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FROM BAY TO PLAY IN 43 MINUTES. 


ROHNERT PARK @ 101 EXIT 484 
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LETTERS 
HERE, BUT GONE 


The story of Lynne Spalding's 
death touches a chord with read- 
ers: I’m so touched by this account and 
cannot believe what Ijust read [“Into the 
Void,’ Jonah Owen Lamb, feature, 11/5]. 
l'm horrified. Sad. Disgusted. I literally need 
to give myself a timeout — I’m so angry. 
And that’s nothing compared to what her 
family and friends have going on in their 
hearts and minds. I hope someday they can 
find some peace. I’m not sure I could. 
Erika H. 


Another reader says there is no 
excuse for the way SFGH handled 
her disappearance: If one hospital em- 
ployee had actually looked for her and 
opened the door a few feet from her room 
— so obvious it is ridiculous — he or she 
would have found her in minutes. Instead 
nobody did the job employees are paid to 
do and she died right outside that door. 
This article is rife with excuses. There is no 
excuse for what happened to this woman 
and Iam certain [what happens to] many 
others at urban hospitals all over this na- 
tion. It isan embarrassment anda disgrace. 
Lori V. 


SPORTS BAR HOLIDAY 


Point of column seems overtly ob- 
vious to one reader: What I gathered: 
If ’'m not into large crowds cheering for a 
big game, avoid sports bars with large 
crowds cheering for the big game [“Big 
Game Hunting,” Benjamin Wachs, Distil- 
lations, 11/5]. Will do. 

Tlikepizza 


BLOG COMMENTS 
OF THE WEEK 


Bon Apetit's Andrew Knowlton is 
too kind about San Francisco's 
dining scene: Knowlton is being polite 
[“Talking San Francisco Restaurants With 
Bon Appetit’s Resident Foodist Andrew 
Knowlton,” Trevor Felch, SFoodie, 11/6]. 
What New York has that S.F. doesn’t in- 
cludes Caribbean, regional Chinese (lots of 


a bs someday | 
they can find | 

some peace. Im 

not sure | could.” 


ERIKA H. COMMENTING ON 
“INTO THE VOID" 


regions), great Greek, terrific Italian (re- 
member Herb Caen bemoaning the lack of 
a great Italian restaurant? things haven't 
changed), and many other ethnic cuisines. 
He is right that San Francisco has been set- 
ting the trend in ingredients and cocktails. 
He could have added coffee and ice cream. 
topjobsman 


Home, home on the San Francisco 
Golden Gate Park grounds: I just 
saw the bison a few weeks ago for the 
first time. I was amazed [“Oldest Bison 
Dies at Golden Gate Park,” Erin Sherbert, 
the Snitch, 11/5]. Sad to hear she died. 
Rafael M. 


Reader feels the endorsement was 
justified native advertising: I’m all 
for figuring out where the money in poli- 
tics goes, but this article is ridiculously sen- 
sationalist [“Candidate Running for BART 
Board Buys Bold Italic Journalist's ‘En- 
dorsement’,’ Joe Fitzgerald Rodriguez, the 
Snitch, 11/4]. Online publications have 
been writing sponsored content since their 
invention, and magazines and even news- 
papers have been doing the same thing 
since long before that (gasp, even The New 
York Times). This is clickbait journalism. 
Eventhenyt? 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: //7-1839 
Email: letters@sfweekly.com 
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The Slow Lane 


The city’s anecdotal and statistical traffic studies collide. 


By Joe Eskenazi 
Anecdotally, traffic is bloody 


awful in this city and getting worse every 
day. Anecdotally, the roads have never 
been so clogged and it’s never been easier 
to leap from rooftop to rooftop of the le- 
gions of vehicles navigating San Francisco 
at a glacial pace. 

Anecdotal evidence is hard to count- 
er. But what statistical evidence does 
exist flies in the face of your well-worn 
anecdotes. 

Bay Bridge auto counts for October 
indicate around 128,000 cars heading 
into San Francisco on a daily basis. That 
is 3,000 to 5,000 more cars than in re- 
cent years — but fewer cars than 
in 2005. The number of vehi- 
cles heading into town via the 
Golden Gate Bridge topped 40 
million in the fiscal year con- 
cluding in June. That’s more 
than either of the last two 
years — but fewer than fiscal 
2010 and fewer than any year 
between 1985 and 2001. 

So, it’s busy. But it has 
been busier. 

The San Francisco County 
Transportation Authori- 
ty has undertaken 
detailed analyses 
of congestion 
and average vehicle 
speeds along major San 
Francisco corridors. Counter- 
intuitively for any- 
one who traverses 
this city on a daily ba- 
sis, traffic counts are down and average 
speed is up. 

The CTA focused on 15 intersections 
for its p.m. peak traffic count. Between 
2009 and 2014, the observed vehicle 





Sn 


count dropped on 13 of them (Colum- 
bus and Broadway grew 5 percent more 
congested and Fell and Van Ness held 
steady). 

Similarly, average vehicle speed 
increased between 2009 and 2013 on 
eight of 12 observed thoroughfares 
during both morning and evening com- 
muting hours. 

These results surprised CTA plan- 
ners, too. Anecdotally, one could explain 
away rosy San Francisco traffic count 
numbers due to bottlenecks on 


feeder roads, which mean fewer vehicles 
clogging the observed areas. The CTA is 
eyeballing a handful of roads, but not 
the streets surrounding them. 

But the data does not bear this out: 
The combination of fewer counted ve- 
hicles and higher speeds indicates less 
demand for the city’s roadways rather 
than more, per CTA traffic planner Dan 
Tischler. Believe it or not, things may be 
getting better. 

And yet, your anecdotal night- 
mares on this city’s highways 



















and byways aren't invalidated by this 
statistical analysis. There are, after all, 
far more than 12 major roads and 15 
intersections in this city. And, CTA 
officials concede, there’s much, much 
more construction taking place in our 
rapidly transforming city than in years 
past. While spot checks may indicate 
smoother sailing overall for commuters, 
construction can lead to spectacular de- 
lays in pockets across the city. 
Altruistic commuters trapped 
in gridlock along these routes 
can take some comfort: There 
are other people, not far off, 
having a much better time. 





Talk, Ed, 
Talk! 


Willie Brown's column 
as political tea leaves. 


Perusing Willie Brown’s 
Chronicle column is a beguiling ex- 
perience. Da Mayor, San Francisco’s 
Professor Moriarty, always has a 
reason for writing what he writes. 
But no one has yet unearthed this 
city’s equivalent of the Rosetta 
Stone to navigate the minefield of 
conflicts of interest and govern- 
ment unseemliness buried within. 

Last week’s column implored 
Mayor Ed Lee to declare his 
intention to run for re-election 
posthaste, lest others join Sen. 
Mark Leno in mulling a mayoral 
challenge. 

Writing a newspaper column 
directing a message to the 
mayor — the same mayor you 
wrote a newspaper column 
about vaulting into power — is 
an intriguing move. And the 
city’s political class was, in 
turn, intrigued. Lee tossed 
his hat back into the ring 
shortly after Brown’s column. 
But some speculated that the 
real audience was actually the 
powers behind the throne: “The 
phone calls are coming and 
they'll have to decide if they’re 
with us or against us,” says one 
government observer. 

The ultimate beneficiary 
of such a move could be one 
Willie L. Brown. “Willie creates 
political problems for his allies 
in order to be available to solve 
them,” says a city politico. He 
questions Brown’s advice: “Lee’s 
strength isn’t as a candidate. It’s 
as a mayor. They should delay 
the campaign part as long as 
they can. Extending that peri- 
od, however, extends the influ- 
ence of Willie Brown.” 

In other words, beware a call 
to arms from an arms dealer. JE 





Muscle Atrophy 


A gym owner stiffs his clients. 


Valencia Street Muscle in August 
2012, it was a misfit gym with a cult 
following. People came to lift 
dumbbells or practice jiu jitsu; the 
equipment was bare-bones, but no 
one ever had to wait for a machine. 
And monthly dues were only $40, 
Caldwell says, far less than other 


for the year. 








When Barbara Caldwell joined 


fitness centers in San Francisco. This 
past February she paid $395 up front 


In recent months, Caldwell and 
other patrons started experiencing 
“minor inconveniences” — namely, if 
the equipment broke down, it would 


just sit there broken. Then, one by one, 


the machines began disappearing. 
Evidently, Valencia Street Mus- 
cle’s building at 333 Valencia St. had 
been sold, and gym proprietor Shawn 
Coleman had designs on a different 
storefront at 12 Valencia St. Unfortu- 


nately, he hadn't apprised his clientele. 


Member Kyle Caprista says that in 
early September he saw a sign on the 
door announcing the gym’s imminent 
closure. On Sept. 15, it shuttered. 
Three days later, the owner withdrew 


October dues — normally collected 
Oct. 1 — from members’ accounts. 

“They put up a message on the 
website saying it was a mistake,” Ca- 
prista says, adding that Coleman then 
dispatched former employee Hasad 
Freitag to handle customer complaints 
via Facebook. 

“My whole thing was, “You're a 
business, don’t you have a bank doing 
this work for you?” Caprista says. 
“Why don’t you just go to the bank and 
reverse those charges? And couldn't 
[Coleman] have easily put his own con- 
tact information on the website?” 

But Coleman had disappeared 
along with his business. 


The gym never materialized at 
12 Valencia St., where a “For Lease” 
sign hangs in the window. Reached 
by phone, the landlord there says he 
wouldn’t rent to Valencia Street Mus- 
cle because its owner has no money. 
“They get money from people...and 
they go away,’ he adds. 

When Coleman’s clients finally 
tracked down his email, he insisted 
that the new gym hadn't opened 
because of mold, and that he hadn’t 
refunded anyone’s money because it 
was tied up in “extensive litigation 
with the new owners of 333 Valencia.” 
(A spokeswoman for 333 Valencia 
property owner The Prado Group de- 


nied any such litigation; Coleman did 
not answer requests for comment.) 

Coleman is, however, embroiled 
in an ongoing legal battle with a for- 
mer partner. His business has also 
been suspended by the Franchise 
Tax Board. Caprista surmises that 
running a business “probably isn’t 
his forte.” 

Meanwhile, Freitag maintains 
the Valencia Street Muscle Facebook 
page, which has become a scrapbook, 
of sorts, for the gym that once was. 

That’s little consolation for jilted 
gym rats whose next workout will 
be chasing down their money. 
Rachel Swan 
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ia GAME TIME 





The election may be over, but the fun doesn't have to be! 


By Joe Eskenazi and Brandon R. Reynolds 


SPOT THE DIFFERENCES! 


Politics can be a childish game; 


here, we go ahead and present it as a 
child’s game. 

Among the fistfuls of propaganda 
tossed back and forth between 
the warring parties in this year’s 
election, there was one Only-in- 
San Francisco moment. In this city, 





BEFORE 
AND AFTER! 


In much the same way 
that newspapers kept obituar- 
ies for the likes of Joe DiMag- 
gio and Maya Angelou on ice, 
the San Francisco Chronicle 
typed up an election wrap-up 
days before the actual vote. 
DiMaggio and Angelou proba- 
bly wouldn't have taken kindly 
to reading their own obits, 
though — and neither did the 
politicians marked as losers 
when the Chron inadvertently 
posted its article online nearly a 
week before election day. 

As such, Supervisor Malia 
Cohen and Mayor Ed Lee 
found their way into the article 
template with some placehold- 
er text (“quote quote quote”). 
After the election smoke 
cleared, Cohen and Lee offered 
up actual words. 

Can you draw a line from 
the placeholder Cohen and 
Lee quotes to the real ones 
inserted into the post-election 
wrap-up? 


LETTERS NEWS 


you smear a political candidate by 
Photoshopping the drag queens out 
of the shot. 

Here are two images. On the left 
is a picture from the recent battle 
between drag queens and Facebook 
at which Supervisor David Campos 
took the podium. On the right is 


a picture from a baseball-themed 
David Chiu mailer in which Campos 
is wearing the blue cap and tie of 
either the Royals or the Dodgers, 
hated foes either way. Can you spot 
the differences? Things to look 

for: drag queens, team loyalties, 
Photoshopped hats. 


FIND MALIA'S ACTUAL QUOTE! 


“quote 
quote quote 
quotequote 

quote” 


“Can't nothing 
bring me down; my 
level’s too high. 
Can't nothing 
bring me down!” 


“T believe the 
children are our 
future. Teach them 
well and let them 
lead the way.” 


“My head is 
spinning, I’m so 
excited. It’s never 
easy, but I’m really 
proud of our 
grassroots 
campaign.” 


“Ts this 


real life?” 


FIND ED'S ACTUAL QUOTE! 


me [Ule)a= 
quote quote 
quotequote 

quote” 


“We're tackling 
each and every 
one of the 
concerns families 
are having.” 


“We represent 
the Lollipop 
Guild Local 
741.” 


“It rubs the 
lotion on its 
skin or else it 
gets the hose 
again.” 


“Quote quote 


quote quotequote 


quotequote 

quotequote 

quotequote 
quote” 
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WEIGH TOO MUCH! 


You weren’t imagining 
things: You really did get more 
political junk mail in the mercifully 
concluded election season than in 
years past. Lots more. 

Per the United States Postal 
Service, San Franciscans were sent 
4.9 million pieces of political mail 
from June to November 2012 and 
1 million pieces in that time frame 


last year. But this year there were a 
whopping 8.9 million pieces of mail! 

That’s a lot of mail. That’s about a 
million more letters than the estimat- 
ed yearly total written to Santa Claus! 
(Perhaps next Christmas we'll get our 
wish of no more political mail.) 

Are you ready for a fun quiz? For 
each of the following, choose the best 
answer! 


1) SF Weekly estimates an average political mailer to be 
0.6 ounces. So, in 2012, the 4.9 million pieces of mail 
weighed 183,750 pounds, or almost 92 tons. That's as 


much as... 


a. All the volunteers for the write-in candidates’ campaigns 


in that year. 


b. All the drones sold worldwide (to both private citizens 


and intrusive regimes). 


c. The amount of salmonella-tainted ground turkey ina 
single recall by Cargill in 2011. 


2) In 2013, the 1 million pieces of mail weighed 37,500 
pounds, or almost 18.75 tons. That's as much as... 
a. A single Muni electric trolley bus (running or, just as 


likely, not). 


b. Soda poured into the streets of Berkeley as part of the 
popular, though (relatedly) often-misheard, “Berkeley 


Pop Party.” 


>. 6 


c. All the standup desks in San Francisco's “Downtown 


Startup Zone.” 


3) This year's 8.9 million mailers would weigh around 
334,000 pounds, or nearly 167 tons. That's as much as... 
a. The tank in the recent hit film Fury (including the weight 
of Brad Pitt and a very dirty Shia LaBeouf). 
b. The amount of rock and dirt in a landslide that tumbled 
into a Utah copper mine in 2013. 
c. The confetti blown onto Market Street during the San 
Francisco Giants World Series parade (water-logged). 


4) Considering San Francisco is home to 436,099 
registered voters, the average voter received around 
three-quarters of a pound of mailers, or about 20 
mailers. That weighs as much as... 

a. Five-quarters of a pound of contaminated turkey. 


b. Three quarters. 


c. A human heart, broken at last by democracy’s many failings. 
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Ci S.F. IS A FINE PLACE TO PLAY WITH DRUGS. FOR SOME PEOPLE. 


Grown Up High 


Questioning the wisdom of a 
billionaire is faulty logic in this town, 
where a successful entrepreneur's word 
is gold. But though he can start airlines 
and sell records, and he (or his money) 
might beat Elon Musk to space, Richard 
Branson has bad advice on drugs. 

When Branson visited San Francis- 
co in March to appear at a Drug Policy 
Alliance event, the Drug War’s best- 
heeled opponent dispensed some par- 
enting advice. “There’s nothing wrong 
with an occasional spliff,” he said, but 
only to a certain point. 

Let your teenagers smoke marijua- 
na, he said. They'll age out of it. 

You hear this line often, in regards 
to drinking, doing drugs, being other- 
wise fast and loose. Get it out of your 
system, go a little wild and “experi- 
ment” before the trappings of adult- 
hood and responsibility take all the fun 
away forever. 

This is rank nonsense. What reg- 
ular, well-adjusted teen (or graduate 
student) can afford decent weed? 

Adulthood is the best time of your 
life to dabble in drugs. Branson knows 
this full well. He once shared a joint 
with his own school-age son, prior to 
reportedly asking Obama for some 
choom at the White House. 


For nearly all of us, getting high as 
a kid is a low-budget comedy of cliched 
errors. It’s stuffing towels underneath 
doors, crawling in and out of windows, 
blowing hits into plastic bottles stuffed 
with dryer sheets, sneaking furtive 
hits from hollowed-out apples and 
hoping, praying that nobody has a clue 
what’s afoot. 

In adulthood, this need for “se- 
crecy” ends. But so does the time 
for harmless “experimentation.” As 
you age, there is a realization anda 
caveat: For some of us, there never 
were any such things as “harmless” or 
“experimentation.” 

The theme of this issue is “perpetual 
adolescence.” I submit that such a place 
is purgatory. If you were able to get high 
and keep your shit together as a teen, 
congratulations to you. More likely, 
you, like me, were a clinical dumbass. 
That is what you must 
outgrow, and woe unto 
ye who never learns 
a lesson on adequate 
dosage or drug eti- 
quette; you will be ban- 
ished forever to a world 
of cars reeking like 
burnt pot and sweaty- 
faced, teeth-grinding 
insistent individuals 
retelling the same tale F 
for the 10th time. 


That said, if you “missed out” on 
anything while younger, now’s the time 
and place to make up for it. 

It’s true: San Francisco is one of the 
best places in the world to access drugs. 
Nearly everything — highest-quality 
cannabis, cocaine, ayahuasca, hallucino- 
gens last seen in the 1960s, and brand- 
new chemical cocktails — is available 
in some quantity, provided you know 
the right people (or walk by them on 
Haight Street). 

There is no denying that drugs can 
enhance experiences, be it a sunset, 
Thanksgiving with the family, or a geo- 
desic dome plunked down in the middle 
of the playa. They can also turn out to be 
stupendously lucrative. Steve Jobs was 
so proud of his “10 to 15” world-open- 
ing acid trips that he bragged about 
using LSD to the Department of De- 
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fense (on an application for a security 
clearance, no less). Jobs’s expanded 
mind also benefits the rest of us eter- 


nally, if for no other reason than suits in 
Silicon Valley must hear about how acid 
helped to create Apple. A few years back, 
I went to a New Year’s party in the early 


evening, the timing picked because the 
partygoers all had kids running around 
the front room or strapped to their 

chests. As I stood in the kitchen with a 


dad in his 40s exchanging small talk, he 
whipped out a small black plastic device 


—acoke bullet. “It’s New Year's,” the 

cool dad said with a shrug and a sniff. 
Elsewhere at the party were a Stan- 

ford-educated couple who made it a 


point to trip on LSD once a year. When 
they had kids, the ritual shifted, but only 


slightly: They hid the acid eyedropper in 
a place where the tod- 
dlers couldn't reach. 
Bills paid, kids 
cared for, everything 
straight. If that’s when 
you do drugs, so be it. 
Very few in this city 
will judge you. This is 
still the Sucker Free, 
so if your shit is to- 
gether you can do as 
you please. No less an 
authority than Willie 
Brown himself said 
that in this town, you 


yb, 


can get bombed every night and as long 
as you show up in the morning “fresh as 
a daisy” and do your work, your indul- 
gences are accepted. 

And if you can’t? If the demon 
named addiction got you, or if you 
learned the right lesson at the wrong 
time, or if you had the bad luck to be 
black or brown when cops found you 
holding the bag? 

You are fucked. The above rules do 
not apply to you. You cannot, should 
not, must not use. 

In college, our campus newspaper’s 
best section was the police blotter. 

As well as entertainment, it offered 

a lesson. The overgrown adolescents 
who drank too much got a ride to the 
on-campus health clinic, where they got 
Gatorade and a bucket. The kids busted 
smoking weed by our on-campus police 
force lost their housing and often their 
loans. That meant their shot at a future 
where they could afford using drugs 
from time to time was also seriously 
jeopardized. 

Maybe Branson is right about one 
thing. Drugs are great if you're rich and 
white and proved you can balance them 
with everything else. For everyone else, 
use with extreme caution. And please 
leave the “experimentation” where it be- 
longs — in your teens and twenties. 


CRoberts@SFWeekly.com 
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Earlier this year, an extremely 
clever married couple named Catherine 
Herdlick and Gabe Smedresman cele- 
brated the latter’s 30th birthday by 
throwing a citywide Logan’s Run- 
themed chase game. What a perfect 
motif for a night out in San Francisco: 
A pastime for beautiful young adults in 
this city of beautiful young adults 
re-creating a movie about beautiful 
young adults enjoying a lavish, indul- 
gent — and extremely temporary — 
existence. 

In that film, the beautiful young 
adults of a dystopian future earth 
lived it up before aging out in the 
most extreme manner possible: They 
were vaporized to make way for more 
beautiful young adults. 

Here in San Francisco, that would 
violate the city charter. 

Instead, when aging young people 
reach the point in life when their 
parents “settled down,” they tend to 
do so elsewhere. As urban historian 
Joel Kotkin told us, “San Francisco 
is Disneyland for adults, or a place 
people go until they grow up.” 

And, like Disneyland, it’s crowded 
and expensive here (and everyone 
drives in a vehicle the size of a 
teacup). We find ourselves with a 
surplus of young adults, and more 
arrive every day. The disrupting of 
San Francisco into The City That 
Tech Built is only accentuating a 
trend set in motion long ago. This 
has, for quite some time, been a 
city increasingly catering to the 
young and wealthy at the expense 
of most everyone else; San Fran- 
cisco’s existential quandary of 
near-infinite demand and limited 


supply is exploding asthe former 


spikes while the latter dwindles. 

This is the city of Peter Pan 
and, rest assured, someone will arrive 
soon toting a flying app. Pirates are 
already here; your humble narrator 
came across a young programmer in 
buccaneer garb sailing to work in the 
Mission aboard a BART train. When 
asked why he was decked out in pirat- 
ical regalia, he calmly answered, “It’s 
Friday.” 

If, for many of us, adulthood 
commences elsewhere, then our San 
Francisco adolescence extends into 
overtime. You can be 35 years old and 
a member of the San Francisco Young 
Democrats. They don’t vaporize you 
when you turn 36 — but, increasing- 
ly, people decamp San Francisco be- 
fore achieving that advanced age. 

The hedonistic city that just won't 
put away childish things does away 





with other things: affordability, 
institutional memory, demands of 
accountability from our leaders. 

And, perhaps, a sense of context: The 
organizers of the Logan’s Run event 
said that any statement about city 
dwellers’ inability to grow up derived 
from playing a big treasure hunt 
game themed on an inability to grow 
up was unintended. 


This is SF Weekly’s Perpetual Ado- 
lescence issue (there’s even an Activi- 
ties Page!). In truth, we could have run 
an edition like this long ago. Well, 
there’s no time like the present. And, in 
this city, it feels like there’s no time but 
the present. 
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And still, complaining about the 
loss of our San Francisco nostalgia 
has been going on so long that we 
can now grow nostalgic about how 
we used to complain. When he lived 
in San Francisco, Kotkin tells us, 
you used to be able to catch a bitter, 
salty whiff of the bay wind no matter 
where you were. That was a long time 
ago and he told us this a long time 
ago, back in 2007. But his observa- 
tions about San Francisco hold up. 
Because, he claims, this is the city 
that pioneered gentrification. Why? 
Because it’s the prettiest city: Educat- 
ed Baby Boomers flocked here in the 
1970s and ’80s, and dot-commers, 
he concludes, applied the coup de 


grace in the 1990s (what’s taken 
place since has essentially been 
mop-up work; gentrification’s 
heavy lifting was accomplished 
long ago). 

This city’s extremely limited 
Space, ever-increasing cost of 
living, and relentless influx of 
high-earners leads to a situation 
in which it’s increasingly difficult 
to be fruitful and multiply. As 
we ve noted in this space before, 
census data reveals this city has 

added 65,000 residents in the 

past 50 years, while simultaneous- 
ly losing 31,000 families. In ad- 
dition to the hordes of San Fran- 
ciscans departing by around the 
age their Logan’s Run Life Clock 
would begin glowing, research by 
professor Bill Watkins of California 
Lutheran University also reveals 
a steady uptick of residents arriv- 
ing here in their golden years. Joe 
Montana was atypical in racking up 
four Super Bowl rings — but when 
he moved back to the city in 2010, 
that was pretty typical. Wealthy 
empty-nesters are a burgeoning 
subset of the population here along 
with twenty- and thirtysomething 
never-had-a-nesters. 

San Francisco, in so many ways, is 
the city without a middle. 

Older people and younger people 
aren't an entirely similar demograph- 
ic. But, in this city, they do both 
possess a passion for living in the 
present. 

And lots of money, of course. 


Economic necessities force so 
many in this city to retain the trap- 
pings of youth: roommates, inability to 
invest long-term, pets instead of kids. 
Even our ascendent young techies exist 
in a protective womb harking to a lu- 
crative extension of college life: 
all-nighters, slovenly attire, a cam- 
pus-like work atmosphere, built-in 
peer groups. 

It’s not a sustainable way of life, 
which only adds to the allure. And 
that’s sad. San Franciscans of yore 
could afford to live cheaply in this 
most beautiful of cities, work sane 
hours, and then go home to their fam- 
ilies. No more. Now it seems you must 
be wealthy and work like a galley slave. 

And all the trappings of extended 
youth — hoodies at the office, bacon- 
wrapped everything — can’t make up 
for that. Nobody remembers anymore 
how the bay’s supposed to smell. 


Joe.Eskenazi@SFWeekly.com 
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Fires of the Past 
















































The City of 


During an earlier San Francisco 
flirtation with a Gilded Age, aman named 
J.J. Morse delivered a lecture on 
immortality to the California Psychical 
Society. The Dec. 17, 1895, edition of the 
San Francisco Call reports that Morse gave 
it to them straight: “Of all the problems in 
the universe,” he said, “the greatest 
problem is man.” It seems that deathisa 
real drag for the human race, and the only 
thing getting between us and immortality 
is, unfortunately, us. 
The intervening century has not 
been kind to theories about the 
meaningfulness of existence, however, 
and so a certain backward-lookingness 
has just had to do. Nostalgia seems to 
be a defining trope of San Francisco: It 
embraces the trappings of childhood 
like no other. You see it in the clothes, 
in the pastimes, in the socioeconomic 
exigencies of egg-freezing. The culture of 
this city — and many others, to be sure, 
but definitely, definitely, San Francisco 
— is uniquely dedicated to keeping 
adulthood, and its certain demands, 
sealed on the other side of a glass wall. 
It’s something to look at, to consider, 
but for the love of God, man, do not 
break that glass. Which is fine. It’s not all 
the fault of these perpetual adolescents; 
there are bigger forces afoot, market 
forces and biological ones. 
The Peter Pans and Logan’s Runners 
are beset from all sides. They can’t 
afford to take on adult roles so they 
embrace childhood ones. Nostalgia has 
been shown to run higher in young 
adulthood than in middle age (it comes 
back later, though. Don’t worry). And 
unfortunately, that’s where they get 
you. An October study in the Journal 
of Consumer Research reports 
that nostalgia has a strange 
lubricating effect on the wallet, 
in that “feeling nostalgic 
decreased people’s desire 
for money” and “nostalgia’s 
weakening of the desire for 
money was due to its capacity to 
foster social connectedness.” Which 
essentially means “Nostalgia may 
be so commonly used in marketing 
because it encourages consumers to 
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Surrendering to the warm embrace of nostalgia. 


part with their money.” San Francisco is 
a city encouraging this sort of hanging 
around in the past and charging you for 
the privilege, which prevents the leap 
into adulthood, which puts you right 
back in the child’s seat. Not for nothing 
is the city full of transients, and not for 
nothing is an old name for nostalgia 
“immigrant psychosis.” 

Well and it’s not all bad, really. 
Where once nostalgia was seen as a 
negative, scientists are finding, in study 
after study, a healthy sense of nostalgia 
balances out existential dread. It maps 
meaning onto the future. What’s 
weird about this is that, due to today’s 
permanence of media, your favorite 
childhood TV shows are still and always 
available; toys are reproduced at the 
first hint of demand; and the great 
entertainment machine barely gives 
you a chance to miss a thing before 
it gives you another iteration (how 
many Spider-Man reboots? how many 
Hulks? how many Robocops? is it 
worth mentioning that Logan’s Run is 
now being remade?). Those cycles grow 
shorter until time just sort of stops and 
everything is available simultaneously. 
The singularity is the thing that finally 
consumes the consumer. 

Once, long ago, when toys were lost, 
they stayed lost. When TV shows went 
off the air, they were gone. Missing 
those things then must've been that 
much more poignant. (We’re now 
getting nostalgic for an older kind of 
nostalgia, so it’s time to wrap this up.) 

Good old Morse closed out his 
lecture to the Psychical Society with 
this: “Death is not the end of life. The 
great hosts of men are marching on 
into a world more fair, a humanity more 
divine, where man shall go upward and 
onward forever and ever.” It’s a nice 
thought, and rather recalls another 
study on nostalgia, the weirdest yet. 
Nostalgia heats people up. Put them in 
a cold room, encourage them to think 
on some favorite old thing, and the 
room won't seem as cold. How about 
that? It’s as though the past is keeping 
us warm until the future finally arrives. 
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Big Wheel Keep on Rollin’ 


A tricycle epiphany spurs a city tradition. 


In the waning days of the 20th 
century, artist Jon Brumit peered out the 
window of his truck and spied a derelict 
Big Wheel on top of a mound of trash. So 
he took it. 

Brumit is now 43 years old, so you 
can figure out his age 15 years ago 
when he did what he did. “Old enough 
to know better” is his honest answer. 
Glancing in his rearview mirror at the 
plastic tricycle in his truck’s bed, he was 
struck by a singular thought: “I should 
race that thing.” 

Not long thereafter, a dozen curious 
onlookers showed up to gawk while 
Brumit piloted his reclaimed Big Wheel 
down Lombard Street. And, on Easter 
Sunday in 2015, hundreds of people old 
enough to know better will do the same, 
on the even-curvier Vermont Street, 
during the 15th Annual Bring Your 
Own Big Wheel event. “I am so totally 
shocked,” says Brumit. 

Following rancor over blocked traffic 
and marred shrubberies, the event mi- 
grated to its current location. Brumit, 








like so many artistic types with spouses 
and children, has since emigrated from 
San Francisco; he now lives in Detroit 
and looks on approvingly from afar as 
the event’s founder and lunatic emer- 
itus. Legions of young people wearing 
bunny costumes, Santa outfits, or Mar- 
tian getups skitter down the hill every 
year, careening into hay bales and, let 
us hope, avoiding the porta-johns. A 
handful of steadfast organizers now un- 
dertake a task Brumit never cottoned to: 
the grown-up job of interfacing with the 
city to permit the Big Wheel plunge and 
organizing and paying for those por- 
ta-johns, hay bales, and police overseers 
($1,400, $1,000, and $800 last year). 
There’s no dollar figure, incidentally, on 
meeting with Vermont Street-area resi- 
dents to assuage their concerns that the 
day’s fun will spiral into a bacchanal. But 
it’s invaluable. The event's current orga- 
nizers routinely eschew media coverage; 
like the childish spirit that informs it, 
the race cannot grow too much or it will 
cease to be. 


Crazy-ass daredevil downhill 
pursuits often leading to bodily harm 
(a Big Wheel can hit 25 mph) are not 
unique to San Francisco. Any number 
of questionably sane people have 
mutilated themselves in pursuit of 
a small oval of cheese rolled down 
Cooper's Hill in Brockworth, England 
— a centuries-old tradition. 

In San Francisco, however, 
our dangerous games cling to the 
trappings of youth. And, in this 
city especially, Bring Your Own Big 
Wheel presents a paradox: Onerous, 
exceedingly adult work is required to 
ensure a glorious day of infantile play 
for people old enough to know better. 
What’s more, these childlike frolics 
are now one of the few free, family- 
friendly endeavors remaining in a city 
in which both of these adjectives are 
downright rarities. 

At least for the present it remains, 
in the words of its founder, “The most 
hilarious Sunday afternoon ever, on 
the Day of Our Lord.” Joe Eskenazi 








Running Away To 


San Francisco as childhood'’s oldest escapist fantasy. 


Step right up ladies, fellas, and 
freaks as we re-create a grand theatrical 
happening: We’re inside the Golden Gate 
Theatre on an October night. The lights 
are low, the house is full. On stage are two 
characters: Pippin — the title character of 
this Broadway revival, in which Bob 
Fosse’s dance numbers are cirque-ified by 
San Francisco’s own Gypsy Snider — and 
Berthe, Pippin’s grandmother. The scene 
belongs to her. She grabs a rope, and her 
60-plus years fade away as she climbs to- 
ward the trapeze. With her seat secured 
she begins to sing. And bend. Her arms go 
one way, her legs another. And the crowd, 
as they say, goes wild. 

We paint this picture because it is, 
quite possibly, the most San Francisco 
moment ever in musical theater. Few 
things scream perpetual adolescence 
louder than an aerialist grandmother, 
and no city embodies circus ideals like 
San Francisco. They are both, after all, 
known for freaks who ran away from 
home. And like any good circus, San 
Francisco is more than just a place to 
run to — people come here to actually 
do something, anything, even if it is, in 
the words of a local circus institution, 
“in the air, upside-down, or humanly 
impossible.” 

There’s nothing like learning the 
impossible to maintain a youthful vig- 
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or. It’s not just the physical aspects — 
stretching, training, the rush of being 
on stage. Circus arts keep us young on 
the inside too, like cotton candy for 
the soul. 

We see this when a mother of two 
teenagers performs on the aerial straps 
at the Hubba Hubba Revue. Or at Pier 
39, where men in their 50s play with 
toys all day as they make their living 
as juggling street performers, and in 
warehouses full of twenty- and for- 
tysomethings who live, train, and gig 
together in communal bohemias. It’s 
in the entrepreneurial spirit of troupes 
like Vau de Vire and Sweet Can, which 
built their reputations with nothing 
but grit, sweat, and lace. We even see it 
in the Bay Area’s proliferation of circus 
schools. Most of these trace their roots 
to the old San Francisco School of Circus 
Arts, a shoestring operation started 
by the Pickle Family Circus 30 years 
ago. Their students got too big for baby 
clown shoes. They left the tent to build 
their own midways. What could be more 
adolescent than that? 

So go ahead, friends and freaks. 
Run, walk, or cartwheel away to the 
nearest tumble track, climb the closest 
rope, or jump on the bounciest trampo- 
line in town. Your soul could use some 
cotton candy. Devin Holt 
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Lobbing Histor 


Young San Franciscans preserve a dying, violent art. 


The very idea of adults playing 
dodgeball was funny enough for Holly- 
wood to make a Ben Stiller comedy film 
based entirely around that premise (also 
mustaches). Why would a grown person 
engage in an activity normally associated 
with gym class, recess, and humiliation? 

“There’s definitely that feeling of 
nostalgia, where you have the feeling 
of being on the blacktop again, and 
you re picking teams, and it kind of 
brings you back to those simpler times 
when you didn’t have any bills to pay,” 
says Chris Davis, who works for Zog 
Sports, a company that runs adult 
sports leagues in San Francisco — 
basketball, volleyball, touch football, 
and, that most contactful of sports, 
dodgeball. 

Davis thinks that adults are drawn 
to this childhood sport because the 
stakes are lower. Picking teams is no 
longer a high-pressure situation, and 
often the teams in Davis’ league are 
just groups of TRX or Docusign em- 
ployees looking to let off some steam. 

“It’s a very social environment that 
takes a lot of the playground bullyism 
away, he says. Matter of fact, dodge- 
ball is no longer even part of the public 
school PE curriculum, Davis says, be- 
cause of how quickly it tends to reward 
bullying behavior. So adult dodgeball is 
doing important anthropological field 
work by actually preserving a dying 
sport while removing some of what 
made it intimidating or traumatic in 
the first place. 

“T think in San Francisco, you've 
got a lot of people, maybe they have 
some money, they’re fairly young, and 
they’re nostalgic for just the sense of 
play,” says Shannon Bruzelius, who 
runs Foxhound Adventures. The com- 
pany organizes live-action urban spy 
adventure games for adults in the city. 

The spy game is one that Bruzelius 
and his friends created while growing 
up restless in a small Colorado town. 
The game is called Jericho, and it incor- 
porates both espionage and laser tag. 
He’s been running this small company, 
which started out as a Meetup group, 
for four years now — and business is 
good in San Francisco. 

“There’s a real community here in 
the Bay Area of people who love ‘play,” 
he says. He notes that many of his cus- 
tomers are people in their 20s and 30s 
with a “little bit of money to spend.” 

Safe to assume that these adults 
with a little bit of money either don’t 
have kids or can afford child care 
during the four to six hours of Jericho 
game play. Either way, the adults in 
San Francisco who fill their hours with 
dodgeball or laser tag or Big Wheel rac- 
ing or Skee-ball are prioritizing play in 
their lives and budgets. 

Davis emphasizes the social aspect 
of team game play, and he believes that 
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is what drives people to sign up for his 
dodgeball leagues. 

“People don’t always know how to 
meet people very well, and in this day 
and age, social life is on social net- 
works, it’s very technological. And this 
is a different way to branch out from 
that,” he says. 

Davis probably has a point — sin- 
gle adults love to socialize. It’s likely 
that Bruzelius has a point about 
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nostalgia, too, but he also has a point 
about money. Nostalgia is a feeling; 
indulging in that feeling is a luxury. 
Collecting toys or comic books, devot- 
ing weekends to highly organized live 
action spy games, playing dodgeball 
on a regular basis: These activities are 
for the young-at-heart and rich-at- 
wallet, a clientele which San Francisco 
appears to be catering to particularly 
well. Emilie Mutert 
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Economics keeps us young, whether we like it or not. 


There are many grown men on 
skateboards in San Francisco, going to 
or from apartments shared with other 
men who may also own skateboards. 
One way to read this is that the domi- 
nant cultural forces in the city tend to- 
ward the juvenile. Another way to read 
it is that they live this way longer be- 
cause they have to. It’s become harder 
in San Francisco to buy a house, and 
student loan payments are a reality 
long after graduation. So how can 
someone become an adult when it’s be- 
coming more and more expensive to do 
so? People here may not be able to af- 
ford to grow up. They may all be skate- 
boarding in a holding pattern. 

There is evidence that the phase of 
life known as adolescence is becom- 
ing, for some middle-class Americans, 
longer. Richard Lerner studies youth 
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development at Tufts University, and 
he refers to the phenomenon as the 
“third decade of adolescence.” 

“The markers of adulthood 
have been extended so marriage, 
child-bearing, leaving the parental 
home, some of those markers for 
some people have been extended,” 
Lerner says. 

But people are living longer now 
than they used to. Is an extended 
youthful phase of life just the result 
of living longer? 

Lerner rejects the idea. There is 
no evidence to suggest that there 
is anything biological about this 
cultural shift, he says. The extended 
period of adolescence, which has been 
observed over at least the past couple 
of decades, is purely “a sociological 
and historical phenomenon” that has 


Holding Pattern 


more to do with class and culture 
than changes in lifespan. 

The shift is due to a complex inter- 
action of economic and educational 
factors, he says. Young middle-class 
people set their sights on careers 
that require an increasing amount 
of specialization, which means more 
degrees and longer periods of time 
spent in school. And, sometimes be- 
cause of these educational expenses, 
things like marriage and home-own- 
ing, and certainly the financial bur- 
den that comes with procreation, are 
put on the back burner. 

And perhaps it makes sense that 
these aging adolescents would find a 
home in San Francisco: The populace 
is well-educated while the homes are 
too expensive for many to ever own. 

Lerner says that while many peo- 
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ple in the U.S. and elsewhere do 
still get married young and have 
kids, among certain middle-class 
Americans, forces conspire to keep 
them apartment-bound. While this 
may be considered troubling in the 
U.S., elsewhere it’s not seen asa 
problem. In Italy, for example, it’s 
normal for a person to live with 
her family until her 30s. 

So okay: fine, big deal. We’re 
taking longer to get married and buy 
houses. Is that really so bad? The 
Italians are style trendsetters, right? 

What we might want to be con- 
cerned about, Lerner says, is the 
effect that extended adolescence 
has on older generations. 

“If parents are still having to 
support their kids when the kids 
are in their 20s, when can the par- 
ents retire? What do they do? Will 
they have to work longer?” he asks. 
“There’s a whole cascade of family 
relationships and economic and 
sociological phenomena because 
of the elongations of marriage and 
child-bearing and setting up your 
own household.” 

By 2032, says Ken Smith, a re- 
searcher at Stanford’s Longevity In- 
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stitute, people 65 and over will out- 
number people under 15 in the US. 
This statistic is unprecedented, and 
it is not without its implications. 

Walter Greenleaf of Stanford’s 
Virtual Human Interaction Lab 
says that “the big issue that we 
need to address is the fact that the 
demographics of an aging popula- 
tion tell us that we will soon have a 
crisis regarding elder care, without 
the previous numbers of support- 
ive family members to help care for 
those with physical and cognitive 
problems.” 

Essentially, the younger 
generations may not be financially 
or domestically prepared to 
deal with the impending huge 
population of older people. 

San Francisco, being a town of 
transients, might depopulate as 
people move back home to care for 
their moms and dads. 

Or, more likely, the tech in- 
dustry is working even now ona 
DadTracker app, so entire com- 
munities of gamers can take care 
of each others’ aging fathers in 
real time and virtually, from their 
apartments. EM 
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ology takes a backseat to business. 


The Bay Area’s cradle of future 
civilizations is a fifth-floor office suite in a 
pristine waterfront building, where a vase 
of white orchids sits primly on the recep- 
tion desk and sconce lights illuminate 
blond wood cabinets. The color scheme — 
cream walls, ivory flowers, soft landscape 
paintings — doesn't exactly scream “fertil- 
ity” (there are no sumptuous fruit paint- 
ings or mandalas). Yet it seems appropriate 
for a clinic where doctors cultivate embryos 
in petri dishes, removing more than just 
the procreative part of the process. 

Pacific Fertility Center of San Fran- 
cisco has been around since 1999, but 
only in recent years has it really entered 
public consciousness. That’s partly the 
result of an ad campaign to court the 
city’s thirtysomething working women, 
many of whom receive a steady stream of 
reminders, on every social media chan- 
nel, that “peak fertility is rapidly declin- 
ing.” But the center’s visibility is also the 
result of fortuitous cultural trends. 

“San Francisco is a city with a lot of 
young, single professionals,” says Mar- 
celle Cedars, director of the UCSF Center 
for Reproductive Health. “They have 
the means, and they’re going to delay 
child-bearing because of career decisions 
or life issues. Those are the ones for 
whom this may have the most attraction.” 
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Add to that an extra push from Face- 
book and Apple, which are offering to 
pay up to $20,000 for female employees 
to freeze their eggs so they won't be dis- 
tracted from their jobs by mere biology. 

This technology, called “social freez- 
ing,” has ballooned in popularity over 
the last few years, even though most 
insurance carriers won't cover it. Re- 
productive specialists say they’ve seen 
a tide of younger women come through 
their doors; San Ramon-based doctor 
Aimee Eyvazzadeh now organizes “egg 
freezing parties” to tout her services to 
women throughout the Bay Area. 

“The problem is that we’re biological- 
ly designed to have kids in our twenties, 
and those are prime working years,” 
Pacific Fertility Center doctor Philip E. 
Chenette explains. He believes it’s only 
fair for tech companies to step up to 
the plate, since they’re benefiting from 
delayed reproduction. 

And, Chenette adds, the costs mount 
for a woman as she closes in on middle 
age. “Best guess, around age 35, the 
ratio of egg to healthy embryo is around 
8 to 1,” he says. “When you get up to age 
AO, that ratio is probably about 20 to 1.” 

The good news, he and Cedars note, 
is that egg-fertilization technology is ad- 
vancing rapidly. It’s now easier to safely 


thaw eggs after they’re frozen, and it’s 
also possible to screen for chromosomal 
abnormalities at the moment those eggs 
are fertilized, which helps pre-empt mul- 
tiple pregnancies, Down Syndrome, or 
other issues more common when older 
women try to conceive. 

That’s enabling and liberating for 
women, particularly those who'd rather 
ascend the ladder than wait around for 
Mr. Right — or, for that matter, those 
who'd rather purchase Mr. Right from a 
sperm bank. Lee-Chuan Kao, who runs 
a reproductive clinic in Pacific Heights, 
says he sees a lot of lesbian couples or 
single women who've decided to start 
families by themselves. 

But there’s a cynical read to these 
developments, too. When companies 
fund these $20,000 egg-freezing 
treatments, they also raise the social 
pressure for women employees to work 
through their child-bearing years. 
Maybe that’s striver culture taking on 
the mantle of feminism, or maybe it’s 
striver culture being efficiency-minded 
and ruthless. 

Or maybe that’s just the new para- 
digm. Our grandmothers didn’t have 
a lot of career and family-planning op- 
tions. And they couldn’t make a kid ina 
dish, or save it for later. Rachel Swan 
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War on Plaid 


Workplace fashion is amoving target in San Francisco. 


Plaid isn’t just trendy in San 
Francisco; it’s uniform. Lest you have any 
doubt, consider a photo that made the 
rounds on social media site Reddit last 
week, depicting an office suite in which 
every single worker wore some variation 
of what’s now dubbed the “lumbersex- 
ual” look. Guys in identical blue and red 
flannel shirts pecked at their laptops and 
obliviously checked their phones while a 
stealthy paparazzo lurked in the back- 
ground. It seemed a little too perfect, but 
user “rahaverfield,” who posted the 
photo, claimed the scene wasn’t staged. 
Matching outfits are, he wrote, a recur- 
ring problem at his office. 

And plaid isn’t the only fashion 
that’s become ubiquitous in the work- 
place. Take another trend — the com- 
pany logo T-shirt — which has its own 
cult of adoration in the blogosphere. 


2014 J-Pop Summit 
Second place winner of the 
Pocky-eating contest. 


The Tumblr dudesinstartuptshirts.com 
offers a massive photo collage of tech 
workers in cotton and crew-necked 
startup regalia. One particularly telling 
image shows two guys at a trade show. 
Both sport apparel from UpCounsel, 
a referral network for lawyers. Both 
dangle beer bottles. Both wear plastic 
wristbands. But only one has an arm 
tattoo of a tree trunk with roots grow- 
ing from both ends — also the logo of 
East Bay clothing company Oaklandish. 
It turns out the term “corporate ca- 
sual” has been granted a lot of latitude 
in San Francisco. While their New York 
counterparts sport oxblood tones and 
cord knits, white collar workers here 
dress for a perpetual Friday. (Asked 
what constitutes proper business attire 
in San Francisco and elsewhere, New 
York fashion entrepreneur Vik Venka- 
traman replied, “It’s a moving target.”) 
Market Street teems with hooded 
sweatshirts and Paul Bunyan beards, 
as is sartorial SOP for certain corners 
of the culture these days. Plumage that 
is particular to the Bay Area includes 


tees, jackets, and messenger bags bear- 
ing the baby-talk names of any number 
of tech companies, interspersed with 
the occasional branded nod to Batman 
or Teenage Mutant Ninja Turtles. 
Perhaps it’s the superabundance of 
youthful CEOs, or the historic refu- 
tation of East Coast formality, or the 
penchant for referring to company 
headquarters as “campuses.” Whatever 
the case, Bay Area workers refuse to 
be cultivated. Tech bloggers roundly 
snubbed the “Startup Guy” summer 
line from Banana Republic, which fea- 
tured models in suede shoes and fitted 
chinos. But many of them eagerly wel- 
comed the “Executive Hoodie” by local 
designer BetaBrand, a pin-striped, 
hooded sweatshirt meant for the CEO 
who rides to work on an electric skate- 
boards. In advertisements, he’s usually 
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featured in an Eames chair, sometimes 
dangling a cigar. 

Nicole Chiu-Wang, director of the 
San Francisco-based personal stylist 
network Share Some Style, says she 
struggles against these sentiments 
every day. Logo T-shirts have become 
a status symbol in the tech world, she 
says, which makes her clients reluctant 
to part with them. She’s tried suggest- 
ing alternatives: Make the T-shirts into 
a quilt, for instance. Or turn them into 
a wall-hanging. Or at least tuck them 
into a pencil skirt. When faced with a 
hoodie, she'll often suggest replacing it 
with cotton cashmere. 

Flannels pose a more vexing prob- 
lem. “You can throw a sweater on it,” 
Chiu-Wang suggests. “Or layer it with a 
cardigan.” When all else fails, it too can 
become a quilt. After all, Chiu-Wang 
says, there are ways to showcase a 
garment without having to wear it. Her 
goal is to lift Silicon Valley out of its 
Casual Weekday. 

And if that means relegating plaid 
to bedtime, so be it. RS 
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Who Was [hat Masked Man? 


Dressing as someone else to find out who you really are. 


Over the summer, the San 
Francisco Opera decided to clear out its 
closets and make a few bucks by selling 
off old costumes. Two days later, 
125,000 frocks and props had been 
scooped up into the blissful arms of 
Burners, cosplayers, and all-around cos- 
tume connoisseurs. 

Long after most people have aban- 
doned dress-up to dusty corners of 
childhood, a well-stocked costume box 
is a must for any number of Bay Area 
social events: the Big Wow Comicfest 
for fans of costume play, or cosplay, 
who get a kick out of capes and anime 
characters; the Edwardian Ball and 
Dickens Fair for anachronistic adven- 
turers; the Bay to Breakers 12K foot- 
race for the huffers-and-puffers who 
don’t mind tempting heatstroke as 
long as they get to keel over in a Care 
Bear suit; and, of course, Burning Man 
for the playa-dusted faithful. 

“All of us put on costumes every 
day,’ says Robin Rosenberg, a Bay Area 
clinical psychologist who co-authored a 
Stanford University study on virtual av- 
atars and also co-wrote “Expressions of 
Fandom: Findings from a Psychological 
Survey of Cosplay and Costume Wear.” 

“There’s our costume we wear when 
we go to work. If we’re out on the 
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town, wearing Saturday-night clubbing 
attire will make you feel differently,” 
she says, and that even applies to 
sports fans who deck themselves out 
in team gear before heading to the sta- 
dium. “Wearing those clothes makes 
them feel a certain way, act a certain 
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way, and it’s part of their identity.” 
“There’s the creative outlet it pro- 
vides, not to mention the joys of bring- 
ing to life and embodying a character 
you love,” says Robbie P., a 25-year-old 
cosplayer from Santa Rosa who has 
organized events around the Bay Area. 


— 









,* 
he 
ai’ 





0110191, Jaydo}siiyD Ag sydesbojoud 








He’s dressed as characters from anime 
and manga, comic books, videogames, 
and TV shows such as Doctor Who. 

Not everybody understands the 
pleasures of dressing up and role-play- 
ing. In many areas, Rosenberg says, 
costumers are often faced with ques- 
tions and blank looks. 

“There’s the usual ‘Eww, that’s so 
geeky, ‘Grow up, and ‘Get a life’ sort 
of taunts that are always directed at 
people who have hobbies like that,” 
Robbie P. says. But, “on an average day, 
a cosplayer in San Francisco or Santa 
Cruz won't even make the top 10 list of 
unusual sights.” 

In San Francisco, unusual attire 
has been admired since before the first 
female impersonators took the stage 
at the dearly departed Finocchio’s in 
1930s North Beach, and before the 
hippies stirred their first packages of 
Rit into tie-dye stews on Haight-Ash- 
bury stoves. 

“In the Bay Area in general, people 
are very tolerant of people who wish 
to experiment with self-identity and 
self-expression, Rosenberg says. “You 
get people who have a willingness to 
try things. Like in Silicon Valley, people 
trying weird and wacky things, taking 
risks.” Giselle Velazquez 
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FRIDA 








NIGHTS 
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GOLDEN GATE PARK 





Are you free 
Friday night? 
We are. f 


November 14 
6-8:30 pm 





This evening features GLAAD award-winning comedian 
and performance artist Marga Gomez and music by 

DJ Bus Station John, plus in-gallery performances by 
DavEnd and Xandra Ibarra. Visit a pop-up fair of Bay 
Area activism and get involved with the participating 
organizations, including AIDS Housing Alliance/SF, 
Anti-Eviction Mapping Project, Taking a Stand SF, 
Guardian in Exile, LYRIC, Kiss My Black Arts, and 


## NOART. 


= Vibes from Within, by Artist-in-Residence and 


Global Fellow Leonard Tebegetu 
= Mixed-media art-making station 


= Film screening of The Universe of Keith Haring 


Fees apply for special exhibition galleries, dining, and cocktails. 


deyoungmuseum.org/fridays 


Season Sponsor 


@) HansonBridgett KORET 


FOUNDATION 


#FridayNightsDY 


Additional Support 


San Francisco 
Auxiliary of the heres 
Fine Arts Museums 


Education and public programs presented in conjunction with Keith Haring: 
The Political Line are sponsored by Holly Johnson Harris and Parker Harris. 


Keith Haring, Untitled (Apartheid), 1984. Acrylic on canvas. Stedelijk Museum, Amsterdam. Keith Haring artwork © Keith Haring Foundation 
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Escape Velocit 


Shocking tales of childhood recidivism. 


Sure, I think it’d be fun to be 6 
years old again, a life free of all worry 
lines. But just as I start to settle on the 
notion, I can hear my parents nag me 
about my snotty nose and much-needed 
nap. It’s that lack of unadulterated free- 
dom that would keep me from hopping 
into a time machine to go back to my 
younger days. That and the neighbor 
who threw eggs at me. 





If I really want to act like a kid 
again, | can BART over to San Francis- 
co, where hidden gems like the Seward 
Street Slides make for the perfect post- 
work play date. 

As a kid sitting atop a very tall slide, 
I prepped for an adrenaline-induced 
ride that was always a poignant mo- 


ment of sweet independence. I was 
finally taller than my mom and dad. 

And I guess I’m not the only one 
who still occasionally tries to reclaim 
those rare childhood moments of inde- 
pendence and abandon. Perhaps that’s 
why adults from San Francisco and 
beyond get such a kick out of cruising 
down the city’s various concrete slides 
using cardboard as a mat. Peruse Yelp 
and you'll see some of the most recent 
reviews of the Seward Street Slides 
come from out-of-towners, people 
who, upon coming to San Francisco, 
seek out activities that let them once 
again experience that childhood rush 
— and all the boo-boos that go with it. 

“Yes, I’m not afraid to admit that 
I’m a grown adult that loves slides. 
The park sign says you need to be ac- 
companied by children.” — Marissa P,, 
Portland, Ore. 

“As a thirtysomething guy, I really 
shouldn't be afraid to go on a slide. 
Let’s just say that when you sit at the 
top, they’re a little daunting. This is no 
joke. You do want to sit on cardboard, 
which was plentiful on the day I went. 
If you soup it up and use glossy card- 
board, and then lay down a little sand, 
you can really get going. I wouldn’t rec- 
ommend wearing your nicest clothes.” 
— Adam S., San Francisco. 

“As soon as his eyes laid upon these 
giant slides, my big kid of a fiancé ran 
full speed up the hill to be the first 
one down! We had a ton of fun playing 





here for a little while.” — Stephanie S., 
Reno, Nev. 

“My elbow got scraped, and I landed 
hard on my butt. I fell flat on my face 
and got sand in my mouth.” — Keiko 
S., Singapore. Erin Sherbert 


SLIDES OF SAN 
FRANCISCO 
(AND BEYOND) 


Seward Mini Park Slides, 
70 Corwin St. 


Golden Gate Park Children’s 
Playground, near park entrance 
at Haight and Stanyan streets, S.F. 


Mountain Lake Park, 98 
Funston Ave., S.F. 


Codornices Park, 1201 Euclid 
Ave., Berkeley 


Bernal Heights Mini-Park 
Slide, Esmerelda Street and 
Winfield Street, S.F 


David L. Garcia 








New Bricks 





Maker culture turns arts-and-crafts time high tech. 


Every day at lunchtime, about a 
dozen professional women step away 
from their workplaces to pick up ham- 
mers at Brit + Co.’s Makeshop in Union 
Square. At the Makeshop (“A place to 
make and shop”), groups of twenty- and 
thirtysomethings who range from jewelry 
designers to tech workers get together to 
hone their arts and crafts. They work on 
projects such as origami paper flowers, 
terrariums using LEGO mini-figures, and 
3D-printed resin nametags. 

“It’s grown-up playtime,” says Sarah 
Torney, a research manager at market- 
ing firm Ipsos ASI. ‘This year, at Brit + 
Co.'s annual Remake Fair, Torney paint- 
ed cork coasters, decorated prop cookies, 
and made light-up, battery-operated 
greeting cards. “You could describe it as 
DIY heaven,” she says. 

While Torney and many Brit + Co. 
enthusiasts tend to just dabble in maker 
culture, artists in residence at Autodesk 
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— a different kind of maker’s nirvana 
that offers access to more than 100 pro- 
duction-quality 3D printers, laser cut- 
ters, hand and electric tools — approach 
their workshop as an inventor’s toolbox. 

“I prototyped a water conservation 
device that uses low-cost electronics 
to help give a usage breakdown of con- 
sumption throughout an entire house,” 
says William Buchanan, product devel- 
opment engineer for Zep Solar/Solar 
City. While in residency at Autodesk, 
Buchanan also happened to build the 
world’s largest mechanical flip-book and 
a cutting board based on designs by MC 
Escher. Other residents are working on 
LED couture dresses that are popular at 
Burning Man, 3D-printed honeycombs 
that serve as homes for dispaced bees, 
and water-monitoring devices that help 
moderate water consumption. 

The Autodesk residents’ projects 
may be completely different, but their 


use of the machinery bonds them. In 
some ways, the workshop is like a part- 
time summer camp, except the glue 
and popsicle sticks have been replaced 
with million-dollar machinery. The 
artists share everything from ideas to 
ingredients at their Sandwich Club, a 
lunchtime tradition in which residents 
bring ingredients for communal gour- 
met sandwiches. 

For computer-aided design engineer 
Aaron Porterfield, the residency is a 
way to experiment with new materials, 
including 3D-printed textiles and flex- 
ible laser-cut wood. He finds that the 
printers have a “blocky, Erector Set” 
appearance and feeling. For makers, 
it’s all about play that yields something 
new. ‘Part of it reminds me of building 
with Legos as a kid,” he says. “Figuring 
out how to build what you want with the 
bricks you have was always a challenge.” 
Valerie Demicheva 


SFWEEKLY.COM 





A hotel offers aroom with a view — of nostalgia. 


Any corporate honcho can im- 
press his management team into spend- 
ing its working hours imprisoned in a 

generic hotel meeting room undergoing 


The “nostalgic catering” on hand 
harks to cinematic upbringings involv- 
ing Gramma’s farm and enchanted, fly- 
ing Schwinn bicycles. Rather than deli 


Power Lunchables 


(The price tag for this feast can meet 

and exceed $50 per plate.) 
Wandering through the 18,000 

square feet of meeting space available 


at the Sir Francis Drake, one comes 
across the odd motto or cat-dangling- 
from-a-branch corporate credo. And 
yet, one phone call could change all 
that. High-powered executives could 
well be decorating the wall with fin- 
ger paint and engaging in “breakout 
sessions featuring pattern scissors, 
jump ropes, and Legos in a ploy to, per 
promotional materials, “increase pos- 
itive energy, enhance creativity, and 
draw upon the retelling of childhood 
memories for a much-needed dose of 
bonding.” 

(Elmer’s Glue works for that, too.) 
e Jim Gross, the Drake’s general 
manager, says the seeds for this pro- 
motion were planted after observing 
guests play Jenga after partaking in a 
hotel wine happy hour. He is, alas, still 
awaiting his first troop of young-at- 
heart executives. In the meantime, he’s 
always looking for a way to keep the 
nascent promo fresh. Asked if naptime 
could be incorporated into the “Be a 
Kid Again” program, Gross pauses for 
a moment. “We hadn’t thought about 
that. That’s a great idea.” JE 


NEW STUDENTS, 
GET | MONTH Fh 
WHEN YOU SIGN UP FOR 1 MO 


GUITAR, BASS, DRUMS, KEYBOARDS, 
VOCALS AND RECORDING 


trays and pitchers of lemon-infused 
water, your next corporate reorgani- 
zation summit could include Yoo-hoo, 
housemade Twinkies, grilled cheese 
sandwiches chased with tomato soup, 
crustless miniature PB&J sandwiches, 
and a “Build Your Own S’mores Bar.” 


team-building rituals. But how many ho- 
tels can commandeer your smartphone, 
hand you a box of crayons, and let you 
sketch out a corporate strategy on 
butcher paper? Only the Sir Francis 
Drake Hotel, and only through its “Bea 
Kid Again” session. 








LESoUND 


INSTRUCTION & WORKSHOPS 





Guitar Center San Francisco 
1645 Van Ness Ave. | San Francisco, CA 94109 | 415-409-0350 
Visit guitarcenter.com/lessons | Fi Like us on Facebook 


Limited to one per customer. Cannot be combined with any other offer. Registration fee ($29) must be paid at time of purchase. 
Offer not valid on gift card purchases. Offer valid thru 12/31/14. 
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High Chairs 


Giant furniture evokes the child within. 


Next April’s Market Street Pro- 
totyping Festival promises to transform 
San Francisco's pre-eminent faultline of 
extreme wealth and extreme poverty into 
a winsome place equipped with artificial 
fog installations and stylized public ping- 
pong tables. 

There's plenty to make one feel young 
again, but only one installation is ex- 
pressly designed for that purpose. Titled 
“Three for Life,” it will consist of aroom 
in which normal-size adults wander in to 
find themselves confronted with over- 
size furniture recalling Lily Tomlin as 
Edith Ann in her massive chair. 

“Three for Life” creator Marie 
Applegate is hoping the jolt of being 
transported back to toddlerhood is to 
creativity what Edith Ann was to sketch 
comedy. “Age three is when you're in- 
tegrated into the world enough to be 
aware but you still have that sense of 
being in awe,” she says. “That helps re- 
connect creativity and compassion.” 

As such, those struck with a 3-year- 
old’s inspiration will find art supplies 
on hand. The paintbrushes figure to be 
oversize as well. 

Applegate hopes her attempt at an 
emotional time machine inspires the 


bs 
P 
G 


creativity and wonder of a toddler, 

but acknowledges that it may yet lead 
adults to channel a child’s less desirable 
traits. (There are no plans for an over- 
size timeout room.) 

Most of all, Applegate is waiting to see 
what happens in a space in which adults 
are not only allowed to play again, but 
encouraged to. Which, when you think 
about it, describes this city pretty well. 
JE 
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Video games level up the major leagues. 


Videogames being a young 
medium, in order to develop real nos- 
talgia you've got to start early. Nin- 
tendo has this figured out: Stick a 
controller in a newborn’s hand and you 
have a gamer for life. Relationships are 
forged not just with other gamers, but 
with the characters too. 

So during the holiday shopping 
craze of 2001, every Nintendo-lov- 
ing child and teen frothed at the 
chance to unwrap Super Smash 
Bros. Melee for the Gamecube. Its 
nostalgic appeal goes straight to the 
gamer’s heart, pitting fan favorites 
like Super Mario, Donkey Kong, and 
Link (of The Legend of Zelda) against 
one another in a digital brawl. 

Smash Bros. was initially mar- 
keted to young fans as a silly, casual 
party game. Flash-forward 13 years: 
The kids have grown up, and so has 
the way they play. 

At the Folsom Street Foundry in 
SoMa, Smash Bros. competitors play 
for keeps. 

Since February, Showdown eS- 
ports gathered the best Northern 


Santiago Mejia 


Smash Bros. 
host Andrew Wu 





>> We hear what you’re saying. 
We offer more options to fit your budget. 


FLOWERS / 


PRE-ROLLS / CONCENTRATES / 


EDIBLES 


| TOPICALS 
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California Smashers for tourna- 
ments with cash prizes at the 
Foundry, though casual players 

are also welcome. Andrew Wu, 26, 
hosts the Smash Bros. night for 
Showdown. He says the game’s 
transformation from party game to 
ultracompetitive death match was 
mostly accidental. 

“Once people started discovering 
game exploits, optimizing character 
movements and combinations, 
it became difficult to master and 
competitive,” Wu says. Fans broke 
the game, and in doing so created a 
way of fighting that requires perfect 
joystick movement measured in 
milliseconds. 

The silly game of defending 
against Princess Peach’s flailing fists 
became like chess, at 50 mph. 

Smash Bros. is now recognized as 
an “eSport,” high-stakes, big screens, 
large prizes. If the notion of Elec- 
tronic Sports sounds like an absurdi- 
ty, thousands of enthusiasts world- 
wide would disagree. In South Ko- 
rea, videogame athletes play League 
of Legends in massive stadiums un- 
der the same hot lights Americans 
reserve for pigskin pounders and 
people named Bumgarner. 

The local Nintendo pugilists 
are humbler, but no less competi- 
tive. Their battles are streamed on 
Twitch, a live videogame internet 
streaming service Amazon recently 
acquired for $1.1 billion. 

But that’s not to say the smash- 
ers are high strung: The Foundry 
game night is filled with welcoming 
folk, sloshing beer, and laughing 
under club-like purple lights. Am- 
ateurs can easily challenge noted 
Smash Bros. star-competitors, like 

SFAT, PewPewU, and Shroomed. 

To gamers, that’s like swinging a 
bat with Pablo Sandoval. 

In that way, Showdown’s Smash 
Bros. nights at the Foundry are rem- 
iniscent of the arcade days of yore, 
when all one had to do to challenge 
the best Street Fighter players was to 
put a quarter next to the screen. 

“If this were anywhere else 
besides San Francisco, it wouldn’t 
work,” Wu says. “People are in tune 
with our gaming culture.” 

The arcades have long since died 
out, but in San Francisco, the sticks 
still twirl, and the players game on, 
bigger than ever. Joe Fitzgerald 
Rodriguez 


SFWEEKLY.COM 
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A Tale 
As Old 
As Time 


Castro Theatre sing-alongs 
fulfill those ancient princess 
wishes, and reveal the 
depravity lurking beneath the 
bodices that whole time. 


If you want a good seat, or a 
prime spot in the costume contest, it’s ad- 
visable to show up at the Castro Theatre a 
good hour before your cinematic sing- 
along experience. And by the Castro The- 
atre, [mean the four blocks of Market 
Street surrounding the Castro Theatre, 
onto which the line of Ariels, or Belles, or 
Elsas, depending on the Disney darling of 
the evening, will be waiting. 

Sure, there will be some kids mixed 
in there: mostly 3- to 8-year-old girls 
excited to wear their princess outfits on 
a day that’s not Halloween. There are 
the twentysomething to fortysomething 
women, also excited about their taffeta 
gowns, so giddy their flasks of whiskey 
clank in their purses alongside their 
tiaras. There are couples: one person 
dressed as a princess and one as Prince 
Charming, or one as a princess and one 
as the villain. And then there are just 
lots of adult men. Their princess cos- 
tumes are usually the best. 

Never mind that the goodie bag you'll 
receive from an usher upon walking 
through the theater doors is filled with 
children’s things like bubbles, plastic 
combs, noisemakers, and other tools 
of audience participation. The Castro 
Theatre sing-along experience really isn’t 
for kids. At its most basic level, it runs 
on the nostalgia of people who were kids 
during Disney’s renaissance (the period 
between 1989 and 1999 that gave us 
The Little Mermaid, Beauty and the Beast, 
Aladdin, The Lion King, and on and on), 
combined with the documented socio- 
economic factors that have led to that 
generation's extended state of — oh, let’s 
just say, living in their parents’ basement 
a little longer than most would like. 

But to witness a packed theater full 
of adult humans who vote and use their 
turn signals and work in upper man- 
agement all gleefully screaming every 
word to “Poor Unfortunate Souls” right 
along with the purple-tentacled drag 

queen octopus that is Ursula up there 
on-screen, without even checking the 
lyrics, is to see something else entirely, 
a phenomenon worthy of at least one 
Cultural Anthropology 101 lecture: We 
are witnessing the coming of age of 
an improbable lovechild. On the one 
hand are the freaky, pansexual sub- 
cultures once deemed too deviant for 
public consumption (The Rocky Horror 
Picture Show crowd); on another is the 
combined power of 1 million ostracized 
high school theater enthusiasts’ most 


awkward years; and on a third hand 
(tentacle?) is G-rated mainstream 
children’s entertainment from a global 
media conglomerate. The kind that 
partners with McDonald’s to make 
money off selling kids hyper-heteronor- 
mative story lines about virginity, mo- 
rality, and damsels in distress via tiny, 
choking-hazard figurines, right along 
with the fries. 

The kicker, of course, is that the 
original fairy tales these movies were 
based on are incredibly fucked up. And 
try as they might, Disney execs couldn't 
whitewash the 18th-century kink and 
repressed sexuality out of any of these 
gems. (Beauty and the Beast’s alpha 
male, in particular, deserves someone’s 
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graduate thesis: “No one’s slick as Gas- 
ton, no one’s quick as Gaston, no one’s 
neck’s as incredibly thick as Gaston... 
you can ask any Tom, Dick, or Stanley, 
and they’ll tell you whose team they 
prefer to be on!”) 

And while other cities have their 
equivalents, there’s something in the 
Castro Theatre's proud, freak flag-flying 
history that truly elevates the camp and 
joy in this particular strain of nostalgia: 
The reassuring idea that no matter how 
many wonderful weirdos get squeezed 
out S.F, there will always be new ones 
arriving, each flush with the thought of 
finally living out their own modern-day 
fairy tale, no questions asked — taffeta, 
bubbles, and all. Emma Silvers 
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Thu 11/13 | Lit 


CATCH SEVEN RISING 
LITERARY STARS 


Every year, The San Francisco Founda- 
tion enlists a constellation of literature 
aficionados to nominate the Bay Area’s 
best up-and-coming writers. The nomi- 
nees submit samples of their unpub- 
lished manuscripts, and the foundation 
gives $2,000 cash awards to seven, with 
the winning manuscripts permanently 
housed at UC Berkeley’s Bancroft Li- 
brary. This year’s winners are Indira Al- 
legra, Ingrid Rojas Contreras, Richard T. 
D’Elia, Jennifer Hasegawa, Vanessa Hua, 
Sylvia Linsteadt, and Juliana Delgado 
Lopera, who are appearing at tonight’s 
2014 Literary Awards Reading. 
“Emerging” doesn't really do these au- 
thors justice. This event might showcase 
seven of tomorrow’s stars, but it’s for the 
light they’re producing right now. 

The 2014 Literary Awards Reading 
starts at 6:30 p.m. at The San Francisco 
Foundation, 1 Embarcadero Center, S.F. 
Free; 733-8500 or sff.org. Evan Karp 


Thu 11/13 | Puppets 


FELT UP AT 
THE THEATER 


It’s been said the funniest parts of The 
Muppet Show happened off camera, 
when Jim Henson’s team was free of cen- 
sors, schoolteachers, and squares. To re- 
capture this magic, his son Brian Henson 
has teamed up with improv master Pat- 
rick Bristow (Seinfeld, Whose Line Is It 
Anyway?) to create Puppet Up! - Un- 
censored, a show with six Henson pup- 
peteers and more than 80 puppets who 
get as ribald as their audience’s imagina- 
tion will allow. Want to see an armadillo 
grossly misinterpret a Nicaraguan fer- 
ret’s lesson on childbirth, or an awkward 
moment between an old geezer and gi- 
ant beaver in a brothel library? Shout it 
out! The screens on each side of the stage 
offer a familiar Muppet-style view of the 
skits from the waist-up; the action on- 
stage provides a glimpse of what it’s like 
to conjure spontaneous, witty repartee 
while there’s an arm shoved up your tu- 
chus. And, in all seriousness, seeing these 


Seven, Rising. 
« 2014 Literary Awards; 





artists ply their trade is worth twice the 
price and a bucket of chicken. 
Puppet-Up! starts at 8 p.m. and runs 
through Nov. 23 at Marines’ Memorial 
Theatre, 609 Sutter St., S.F. $40; (888) 
746-1799 or shnsf.com. Silke Tudor 


Fri 11/14] Cinema 


NOIR REPATRIATED 


When we say “film noir,’ we think of 
American movies. What we don’t re- 
member is that the French didn’t just 
coin the term, they also ran with it. Un- 
seen in America for decades, a dozen 
French films at the Roxie this weekend 
should recalibrate our understanding. A 
joint venture between longtime Roxie 
programmer Elliot Lavine, a noir aficio- 
nado, and Mid-Century Productions’ Ex- 
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ecutive Director Don Malcolm, The 
French Had a Name for It unearths 
midcentury noir gems. The series 
shrewdly opens with a pair of early works 
by pitiless thrill-master and eventual 
Hitchcock peer Henri-Georges Clouzot, 
starting with Manon, his modern update 
of an infamous 18th-century novel 
about a nobleman who runs away from 
his high-bred family with a lower-class, 
luxury-loving young woman. The next 
film in the queue is Clouzot’s La Verité, a 
perfect introduction to Brigitte Bardot. 
As Malcolm adds, “The French bring a 
fully adult dimension to their conception 
of the femme fatale.” We need to see this. 

The French Had a Name for It: French 
Film Noir 1946-64 runs through Sun- 
day at the Roxie Theater, 3117 16th 
St., S.E $12. 863-1087 or roxie.com. 
Jonathan Kiefer 
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Sat 11/15 | Endurance Fundraiser 


PARTY ON, AND ON, 
FOR THELAB 


We have vague, uncomfortable memo- 
ries of Jerry Lewis telethons: the host 
near tears, a girl with muscular dystro- 
phy being asked to strike an impossible 
balance between happy and needy. It 
scarred us alittle. But, if ever there 
were a moment to overcome this 
tele-phobia, it is during the The Lab's 
24-Hour Telethon. This variety 
show promises all that is “weird and 
wonderful” about the Bay Area, includ- 
ing trashy-movie maven Peaches 
Christ, 12 Galaxies crusader Frank 
Chu, hippie fountainhead Wavy Gravy, 
and hashtag inventor Chris Messina. 
For those who make it through this epic 


BY 
FRASER GRACE 


DIRECTED BY 
JON TRACY 


WEST COAST PREMIERE 


510,843,4822 


AURORATHEATRE.ORG 
2081 ADDISON ST. BERKELEY 





night of TURF dance battles and Kal 
Spelletich’s dangerous robot exhibi- 
tions, there will be morning cartoons 
and sugary cereal. All tears will express 
hilarity and all proceeds will benefit 
The Lab, which has provided space for 
experimental artists since its inception. 
In order to keep the cops at bay, the gal- 
lery needs soundproofing. But why 
stop there? There are 24 hours to fill 
and ancient wires to replace. You may 
stream the show online, but to attend, 
you have to pledge. 

The Lab’s 24-Hour Telethon starts 
at noon and ends Sunday at The Lab, 
2948 16th St., S.F $50 (donations 
start at $1); 864-8855 or thelab.org. 
ST 


Tue 11/18 | Stage 


VITA-MEAT-A-LUCY- 
VEGAMIN 


Given the brilliant physical humor, 
catchy songs, and timeless charm of I 
Love Lucy, it’s a little surprising it’s 
taken so long for the sitcom to return 
to the stage. In order to convince CBS 
execs in 1950 that an American audi- 
ence could relate to a housewife with a 
heavily accented Cuban spouse, Lucille 
Ball and Desi Arnaz created a popular 
vaudeville show around the concept. 
Analogously, the current stage produc- 
tion proved itself on the national fair 
circuit before getting developed for 
stage. | Love Lucy Live on Stage is 
an immersive experience that turns pa- 
trons into a live studio audience. As the 
studio host explains, live filming was 
one of many innovations developed for 
and by Desilu Productions (insertion 
shots and multiple-camera setups be- 
ing others). Between two deftly por- 
trayed episodes — one set in the 
Ricardos’ apartment, the other at the 
Tropicana — the Crystaltone Singers 
provide live jingles from the show’s 
sponsors, reminding us that “a little 
dab’ll do ya,” but no amount of Lucy 
will suffice. 

I Love Lucy Live on Stage opens at 
7:30 p.m. and runs through Nov. 23 
at SHN Curran Theatre, 445 Geary 
St., S.E $45-$115; (888) 746-1799 or 
ilovelucy.com. ST 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


1AM Gallery. Emergent: Group show featuring works by 
Christopher De Leon, Daniel Valadez, Emily Moore, 
J.S. Weis, Leon Loucheur, Malik Girley, Monty Guy, 
and Steve Javiel. Wednesdays-Saturdays. Continues 
through Nov. 28.1000 Howard, 861-5089, lamsf.com. 

ABCo Art Space. Beau Patrick Coulon: Marginal Tran- 
sience: Photographs. Through Nov. 13. 3135 Filbert 
St., Oakland, N/A, abcoartspace.com. 

Alter Space. Shiri Mordechay: Serpents of the Rainbow: 
Thursdays-Saturdays. Continues through Nov. 29. 
1158 Howard, 735-1158, alterspace.co. 

Ampersand International. Shoebox Orchestra: Group 
show curated by Theodora Mauro and featuring work 
by Lauren Davies, Lori Gordon, Amanda Hughen, Jeff 
Morris, Sarah Smith, Andy Vogt, and Arngunnur Yr. 
Thursdays, Fridays. Continues through Nov. 14. 1001 
Tennessee, 285-0170, ampersandintlarts.com. 

ASC Projects. Nigger/Queer/Cunt (N/Q/C): An Exhibition 
About Difficult Words: Group exhibition featuring 
works by Craig Calderwood, Rodney Ewing, Geri 
Montano, Anthony Julius Williams, Jason Wyman, 
and others. Tuesdays, Thursdays. Continues through 
Nov. 21. 3150 18th St. #104, 786-1351, ascprojects.org. 

Bash Contemporary. Tales of the Uncanny: Group show 
featuring the work of Marc Burckhardt, Sandra Yagi, 
Hanna Faith Yata, and Mila Sketch. Starting Nov. 14. 
Tuesdays-Saturdays. Continues through Dec. 31. 210 
Golden Gate, 926-8573, bashcontemporary.com. 

Berkeley City College. Exquisite Corpse Show: Collabo- 
rative creative writing and drawing group show in the 
Jerry Adams Gallery. Mondays-Saturdays. Continues 
through Nov. 13. 2050 Center St., Berkeley, 510-981- 
2800, berkeleycitycollege.edu. 

Center for New Music. Fourth Annual San Francisco 
Cinematheque Art Auction & Benefit: Fundraising 
party for the local avant-garde cineastes with a silent 
auction featuring work by more than 50 visual artists. 
Sat., Nov. 15, 7-10 p.m. $15-$20. sfcinematheque. 
org. 55 Taylor, 275-2466, centerfornewmusic.com. 

City Limits. Greg Ito: Heavy Withdrawals: Saturdays, 
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TIMELESS DIRECTORS 


1-5 p.m. Continues through Nov. 29. 300 Jefferson, 
Oakland, citylimitsgallery.com. 

Creativity Explored. StereoTYPE: Group show inspired 
by typography and calligraphy. Through Nov. 23. 
3245 16th St., 863-2108, creativityexplored.org. 

Dolby Chadwick Gallery. Udo Noger: Beyond: Tues- 
days-Saturdays. Continues through Nov. 29. 210 Post, 
956-3560, dolbychadwickgallery.com. 

Et al.. Anna Sagstrom & Carson Fisk-Vittori: Hard 
Weather: Wednesdays-Saturdays. Continues through 
Dec. 5. 620 Kearny, 269-4873, etaletc.com. 

Ever Gold Gallery. Mark Mulroney: It’s Nice Outside: 
Wednesdays-Saturdays. Continues through Nov. 
15. 441 O'Farrell, 796-3676, evergoldgallery.com. 

Fecal Face Dot Gallery. Jay Howell: Wednesdays-Sat- 
urdays. 2277 Mission, 500-2166, ffdg.net. 

Fifty24SF Gallery. Usugrow: Inkflow: Wednes- 
days-Sundays. 252 Fillmore, 252-9144, fifty24sf.com. 

Fouladi Projects. Pip Culbert: Swag Bags & Palliasses: 
Tuesdays-Saturdays. Continues through Dec. 6. 1803 
Market, 621-2535, fouladiprojects.com. 

Fraenkel Gallery. Robert Adams: A Road Through 
Shore Pine: Series of 18 B+W photographs shot in 
Nehalem Bay State Park, Oregon. Tuesdays-Satur- 
days. Continues through Nov. 15. 49 Geary, 981-2661, 
fraenkelgallery.com. 

Gallery 16. Reed Anderson: House of Yes: Tues- 
days-Saturdays. Continues through Jan. 17. 501 
Third St., 626-7495, gallery16.com. 

Gallery Paule Anglim. Joan Brown & Katherine Sher- 
wood: Tuesdays-Saturdays. Continues through Nov. 
15. 14 Geary, 433-2710, gallerypauleanglim.com. 

Gallery Wendi Norris. Helen Rebekah Garber: Num- 
bers: Tuesdays-Saturdays. Continues through Dec. 
20. Eva Schlegel: Tuesdays-Saturdays. Continues 
through Dec. 20. 161 Jessie, 346-7812, gallerywen- 
dinorris.com. 

Gauntlet Gallery. Alec Huxley & Monty Guy: Tues- 
days-Saturdays. Continues through Dec. 3. 1040 
Larkin, 590-2303, gauntletgallery.com. 

George Lawson Gallery. Michael Voss: Selected 
Paintings: Starting Nov. 13. Wednesdays-Saturdays. 
Continues through Dec. 20. 315 Potrero, 703-4400, 
georgelawsongallery.com. 

Gregory Lind Gallery. Don Voisine & Cary Smith: 
Tuesdays-Saturdays. Continues through Dec. 20. 49 
Geary, 296-9661, gregorylindgallery.com. 

Haines Gallery. Binh Danh: This, Then, Is San Fran- 
cisco: Tuesdays-Saturdays. Continues through 
Dec. 20. Kota Ezawa: The Aesthetics of Silence: 
Tuesdays-Saturdays. Continues through Dec. 20. 
49 Geary, 397-8114, hainesgallery.com. 

Harvey Milk Photography Center. Fred Lyon: Photog- 
raphy: Tuesdays-Sundays. Continues through Jan. 
10. 50 Scott, 554-9522, harveymilkphotocenter.org. 

Hashimoto Contemporary. LAX/SFO: Thinkspace 
Invades San Francisco - Part Deux: Multidisciplinary 
modern pop art show featuring 60 artists. Tues- 
days-Saturdays. Continues through Nov. 22. 804 
Sutter, 655-9265, hashimotocontemporary.com. 


In 1985, experimental filmmaker James Benning was the first official out-of- 
town guest at the Austin Film Society, co-founded by Richard Linklater. That 
seems like a long time ago, but as Gabe Klinger’s documentary Double Play: 
James Benning and Richard Linklater reminds us, time has been good to both di- 
rectors, perhaps because both use time in their work so well. The Yerba Buena 
Center for the Arts is showing this documentary today, Saturday, and Sunday, 
situating Klinger’s portrait within the context of its subjects’ own films. The 
other components of this Double Play/Double Feature are Easy Rider, Ben- 
ning’s history-haunted 2012 reimagining of Dennis Hopper’s counterculture 
classic, and Tape, Linklater’s dark 2001 drama about high school friends revisit- 
ing the past. These tie together with Klinger’s glorious geek-out — a movie by, 
for, and about film buffs — which limns the fascinating points of overlap be- 
tween Benning and Linklater’s only outwardly disparate films. It’s a casual, mu- 
tual reminiscence between self-taught artists who know they'll always have 
more to learn, and who keep going forward and looking back. 

Double Play/Double Feature runs tonight, Saturday, and Sunday at the 
Yerba Buena Center for the Arts, 701 Mission St., S.F. $8-$10; 978-2787 or 


ybca.org. Jonathan Kiefer 
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Hosfelt Gallery. Surabhi Saraf: Remedies: Tues- 
days-Saturdays. Continues through Nov. 26. 260 
Utah, 495-5454, hosfeltgallery.com. 

Incline Gallery. Constituent: Group show curated by 
Catherine Wagner and featuring work by William 
Koone, David Mohr, Sandra Ono, Simon Pyle, and 
Kate Rhoades. Wednesdays-Sundays. Continues 
through Nov. 30. 766 Valencia, inclinegallerysf.com. 

Jack Fischer Gallery. Lora Fosberg: Everything & 
Nothing: Tuesdays-Saturdays. Continues through 
Dec. 13. 49 Geary, 956-1178, jackfischergallery.com. 

Jenkins Johnson Gallery. Annie Kevans: Women and 
the History of Art: Tuesdays-Saturdays. Continues 
through Dec. 23. Rob & Nick Carter: Recent Work: 
Tuesdays-Saturdays. Continues through Dec. 6. 
464 Sutter, 677-0770, jenkinsjohnsongallery.com. 

The Lab. The Lab's 24-Hour Telethon: This uninterrupted 
fundraising spectacle — running from noon Saturday 
to noon Sunday — features dance performances, 
live music, films and videos, robot demonstrations, 
storytelling, comedy, guest appearances, and much 








more. Nov. 15-16, noon. donation. kickstarter.com/ 
projects/buildthelab/build-the-lab. 2948 16th St., 
864-8855, thelab.org. 

Luna Rienne Gallery. Parts & Labor: Three-man show 
featuring work by Jose Arenas, Reuben Rude, 
and Bill Zindel. Mondays, Thursdays-Sundays. 
Continues through Dec. 1. 3318 22nd St., 647-5888, 
lunarienne.com. 

Main Library, Jewett Gallery. Ohlone Elders and Youth 
Speak: Restoring a California Legacy: Through Jan. 
4, 2015. 100 Larkin, 557-4277, sfpl.org. 

Main Library, Skylight Gallery. Compositions: A 
Filipino American Experience: Historical photographs 
of the San Francisco Filipino community during the 
1940s and ‘50s by Ricardo Ocreto Alvarado. Through 
Dec. 7. 100 Larkin, 557-4277, sfpl.org. 

Market Street Gallery. Zaldy Serrano: Vizjhanti - Act 
I: Through Nov. 28. 1554 Market, 290-1441, market- 
streetgallery.com. 

The McLoughlin Gallery. Hal Buckner: Process & 
Progress: Tuesdays-Saturdays. Continues through 


Nov. 15. 49 Geary Ste. 200, mgart.com. 

Modern Eden. Calvin Ma: Homebodies - Recollective: 
Starting Nov. 15. Tuesdays-Saturdays. Continues 
through Dec. 6. 801 Greenwich, 956-3303, mod- 
erneden.com. 

Modernbook Gallery. Fan Ho: A Hong Kong Memoir: 
Tuesdays-Saturdays. Continues through Jan. 31. 49 
Geary, 732-0300, modernbook.com. 

Mutiny Radio. Incarcerated Art: Group show fea- 
turing work by current detainees in the California 
state prison system. Through Dec. 1. 2781 21st St., 
mutinyradio.fm. 

The NWBLK. Shift: Group show curated by the Heather 
Marx Art Advisory and featuring work by Michael 
Arcega, Mary Margaret Durell, Matt Gil, Amanda 
Hughen, Kimberly Rowe, Andrew Schoultz, Bill 
Swanson, and Arngunnur Yr. Through Dec. 15. hmxaa. 
com. 1999 Bryant, 621-2344, thenwblk.com. 

ODC Theater. Benjamin Hersh: Mortal Engines: Mon- 
days-Saturdays. Continues through Nov. 24. 3153 
17th St., 863-6606, odctheater.org. 


Keith Haring, Untitled, 1982. Baked enamel on steel. Private collection. Keith Haring artwork © Keith Haring Foundation 


KEITH HARING 


THE POLITICAL LINE 


NOVEMBER 8, 2014-FEBRUARY 16, 2015 


HERBST EXHIBITION GALLERIES 


de Young 


Golden Gate Park s deyoungmuseum.org 


This exhibition is organized by the Fine Arts Museums of San Francisco. Director's Circle: Penny and James George Coulter. Curator’s Circle: Sloan and Roger 
Barnett, Ray and Dagmar Dolby Family Fund, Holly Johnson Harris and Parker Harris, and the Shimmon Family. Conservator’s Circle: The Buena Vista Fund of 
Horizons Foundation. Supporter’s Circle: Nancy and Joachim Bechtle, Juliet de Baubigny, and Richard and Peggy Greenfield. Community Partner: WEBCOR 


Builders. The exhibition is supported by an indemnity from the Federal Council on the Arts and the Humanities. 
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From the Creators of Post-its comes... 


HIGH SCHOOL REUNION 


JEN TAHER D'ARCY DROLUNGER LADY BEAR MANUEL CANER! 


PEACHES CHREY PRODUCTIONS proucty pemsents “PEACHES ANID REELINA’S HIGH SCHOOL REUNION” 
FOLLOWED BY A SCREENING OF "ROMY AND MICHELE’S HIGH SCHOOL REUNION 
Horing PEACHES CHRIST HERUNA JEN [TROLL GIRL”) TAHER cs HEATHER 
D'ARCY DROLUNGER cs CHRGTY LADY SEAR cs FO3Y ond MAMIEL CANES os SANDY FRx 
27 CASTRO STREET. SAN FEANOISOO VIP ADAIGSION G AVALABLE AND INCLUDES A SLA Al TM BAR 


Sue 6 chen Peacheschrist. com ot light 


By UNIVERSES (Steven Sapp, Mildred Ruiz-Sapp, 
and William Ruiz, aka Ninja) 
Developed and directed by Lies! Tommy 


Call $10 647-2949 - Click berkeleyrep.org 


©) Berkeley Rep 
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Paolo Mejia. Patrick Donovan: Pattern Painting - An Ex- 
hibition of Pattern & Tape Paintings: Sundays. Contin- 
ues through Nov. 30. 4343 Third St., paolomejia.com. 

Paul Mahder Gallery. Omar d’Leon, Otto Aguilar, 
and Julio Martinez: Tuesdays-Sundays. Contin- 
ues through Nov. 16. 3378 Sacramento, 474-7707, 
paulmahdergallery.com. 

Pier 14. Flaming Lotus Girls: Soma: The large-scale metal 
sculptors of Burning Man fame present their latest 
work — a twisting neural form featuring interactive 
LED light patterns — on outdoor display. Through July 
1, 2015. Embarcadero at Mission, N/A. 

RayKo Photo Center. Norma |. Quintana: Circus - A 
Traveling Life: Tuesdays-Sundays. Continues through 
Nov. 29. Najib Joe Hakim: Home Away from Home 
- Little Palestine by the Bay: Tuesdays-Sundays. 
Continues through Nov. 29. 428 Third St., 495-3773, 
raykophoto.com. 

The Reclaimed Room at Building REsources. The 
Workers’ Show: Group exhibit spotlighting Building 
REsources employee creations. Through Jan. 2, 
2015. 701 Amador, 285-7814, reclaimedroom.com. 

Robert Koch Gallery. Web on the Wall: Group show 
featuring internet-sourced images and manipulations 
by Josh Begley, Douglas Coupland, Doug Rickard, 
Joachim Schmid, Penelope Umbrico, and Michael 
Wolf. Tuesdays-Saturdays. Continues through Nov. 
15. 49 Geary, 421-0122, kochgallery.com. 

Robert Tat Gallery. 20th Century Salon Photography: 
A Tribute: Tuesdays-Saturdays. Continues through 
Nov. 29. 49 Geary, Ste. 410, 781-1122, roberttat.com. 

Romer Young Gallery. Pamela Jorden: Monte Vista to 
Central: Thursdays-Saturdays. Continues through 
Dec. 13. 1240 22nd St., 550-7483, romeryoung- 
gallery.com. 

San Francisco Art Institute. Javier Téllez: Games Are 
Forbidden in the Labyrinth: Tuesdays-Saturdays. 
Continues through Dec. 13. Concentrate: Uncommon 
Art Sale + Festival: SFAI’s annual student expo is 
more than just an art sale; it’s also a mini-festival 
that includes food, activities, campus tours by 
Timothy ‘‘Speed” Levitch, and more. Sat., Nov. 15, 
6-8 p.m.; Sun., Nov. 16, 1-6 p.m. Free. 800 Chestnut, 
771-7020, sfai.edu. 

San Francisco Main Library. Light Walk: Bob Miller 
and the Exploratorium: Through Feb. 5, 2015. 100 
Larkin, 557-4400, sfpl.org. 

Sandra Lee Gallery. Collectors Collections: Tues- 
days-Saturdays. Continues through Nov. 22. 251 
Post, 291-8000, sandraleegallery.com. 

Secession Art & Design. Romy Randev: Aurora: 
Tuesdays-Sundays. Continues through Nov. 29. 3361 
Mission, 279-3058, secessionsf.com. 

Serge Sorokko Gallery. Viadimir Kanevsky: Im- 
provement Upon Perfection: Starting Nov. 14. 
Tuesdays-Saturdays. Continues through Jan. 3. 55 
Geary, 421-7770, sorokko.com. 

SFSU Campus, Fine Arts Building. Shenny Cruces: 
Keys: Mondays-Fridays. Continues through Jan. 5. 
1600 Holloway, 338-6535, sfsu.edu. 

Shotwell 50 Studio. Mission Barbie: The 12th Annual 
Altered Barbie Exhibition: One of San Francisco's 
favorite annual art shows returns for another group 
exhibit depicting Mattel's most famous doll in scenes 
you won't see at any toy store. Wednesdays-Sundays. 
Continues through Nov. 16. Donation. alteredbarbie. 
com. 50 Shotwell, 863-9673, shotwell50.com. 

Spare Change Artist Space. Private! Come in!: 
Privacy-themed art by COLL.EO, K.G. Greenstein, 
Harris David Harris, L.A. Art Collective, and Gordon 
Winiemko. Mondays, Fridays. Continues through Jan. 
2. 465 California St., San Francisco. 

Spoke Art Gallery. Bad Dads V: Fifth annual tribute to 
the films of Wes Anderson featuring over 80 artists. 
Tuesdays-Saturdays. Continues through Nov. 22. 816 
Sutter, spoke-art.com. 

Steven Wolf Fine Arts. Chris Finley: The Cure for the 
Uncanny Valley: Wednesdays-Saturdays. Continues 
through Dec. 20. Olivia Mole: LOOSE-Y, Part |: THIS 
SHIT IS GOLD: Wednesdays-Saturdays. Continues 
through Dec. 20. 2747 19th St., 263-3677, steven- 
wolffinearts.com. 

Swissnex. Placemakers: Regula Bochsler, Jenny Odell, 
and Clement Valla create artwork based on 3-D 
mapping software. Part of the Image as Location 
transmedia festival. Mondays-Fridays. Continues 
through Nov. 14. 730 Montgomery, 912-5901, swiss- 


ARTS & CULTURE EAT MUSIC 


Fri11/14| Art 


HATE IN SO MANY WORDS 


The owners of the slave called Gordon whipped him so badly that his back was 
crisscrossed with welts that resembled molten lava. The 1863 photo of Gordon, 
with his back arched to the camera, is one of the most harrowing of the Civil 
War. San Francisco artist Rodney Ewing incorporates that image into his work in 
“Nigger/Queer/Cunt (N/Q/C),” an art exhibit at ASC Projects that delves 
into three words with complex histories. In decades and centuries past, the 
words were used to demean and demonize people, but new generations have re- 
appropriated them. In “Nigger/Queer/Cunt (N/Q/C),” Ewing is joined by other 
artists, including painter Geri Montano and performance artist Anthony Julius 
Williams, who have something new to say about still-incendiary language. Wil- 
liams performs tonight in a reception that will turn the small gallery into a large 
forum for an exploration of words’ ongoing evolution. 

“Nigger/Queer/Cunt (N/Q/C)” runs through Nov. 21 with an artists’ 
reception at 7-9 p.m. at ASC Projects, 3150 18th St., S.F Free; 786-1351 or 


ascprojects.org. Jonathan Curiel 


nexsanfrancisco.org. 

Thomas Reynolds Gallery. Gary Bukovnik: Not Just 
a Rose: Thursdays-Saturdays. Continues through 
Nov. 22. 2291 Pine, 441-4093, thomasreynolds.com. 

USF Campus, Thacher Gallery. Dobles Vidas: Folk Art 
from the Mexican Museum: Exhibit featuring over 
60 artworks — including yarn paintings, wooden 
animals, papier-maché alebrijes, masks, and more 
— from nine of Mexico's states. Through Dec. 12. 
mexicanmuseum.org. 2130 Fulton, 422-2044, usfca. 
edu/library/thacher. 

ZK Gallery. Social Network Israeli Artists Competition 
Exhibit: Through Nov. 16. snac-expo.com. 213 Jef- 
ferson, 632-1036, zkgallery.com. 


COMEDY 


The Avengers of Comedy: Tue., Nov. 18, 8 p.m., $15. 
Punch Line, 444 Battery, 397-7573, punchlinecom- 
edyclub.com. 

Aziz Ansari: Benefit for 826 Valencia’s college schol- 
arship programs. Sat., Nov. 15, 7:30 p.m., sold out, 
cityarts.net. Nourse Theatre, 275 Hayes, 563-2463, 
cityarts.net/nourse. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 10 p.m., $5, brownpap- 
ertickets.com/event/559273. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20; $15, bigcityimprov.com. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 

Blush! Comedy in the Castro: With Karinda Dobbins, 
Imran G, Juan Medina, Natasha Muse, Lydia Popovich, 
and Stefani Silverman. Wed., Nov. 12, 8 p.m., free, 
facebook.com/BlushComedy. Blush! Wine Bar, 476 
Castro, 558-0893, blushwinebar.com. 

The Business: Bucky Sinister, David Gborie, Nato Green, 
Natasha Muse, and Jules Posner have moved offices 
once again, now bringing their alternative comedy to 
Polk Gulch every Friday evening. Fridays, 7:30 p.m., 
$10, facebook.com/thebusinesscomedy. Hemlock 
Tavern, 1131 Polk, 923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen and Eloisa Bravo 
offer comedians (and audiences) a chance to un- 
burden their minds at this regular night of stand-up. 
Saturdays, 10 p.m., $10, cttcomedy.com. Shelton 
Theater, 533 Sutter, 433-3040, sheltontheater.com. 

Cobb's Comedy Showcase: Thu., Nov. 13, 8 p.m., $12.50. 
Cobb's Comedy Club, 915 Columbus, 928-4320, 
cobbscomedy.com. 

Comedy Allstars: Featuring Steve Mazan, Rachel 
McDowell, and Cory Loykasek. Thu., Nov. 13, 8 p.m., 
$16. Punch Line, 444 Battery, 397-7573, punchline- 
comedyclub.com. 

Comedy Blast: Stand-up comedy with Danny Dechi 
and guests. Tuesdays, 7:30 p.m., free, dannydechi. 
com. Neck of the Woods, 406 Clement, 387-6343, 
neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & 
Laundromat, 1122 Folsom, 861-3663, brainwash.com. 

Comet Club Comedy: Your free weekly chance to laugh 
in the Marina (instead of at it). Thursdays, 8:30 p.m., 


free, facebook.com/cometclubcomedy. Comet Club, 
3111 Fillmore, 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary, 933-6632. 

Cynic Cave - Friday: With Kelly Anneken, Duat Mai, 
Sean McKenzie, Adrian McNair, Karen Penley, David 
Naimyar, Rajeev Dhar, George Chen, and Kevin O'Shea. 
Fri., Nov. 14, 8 p.m., $10. Lost Weekend Video, 1034 
Valencia, 643-3373, www.lostweekendvideo.com. 

Cynic Cave - Saturday: Brandie Posey headlines 
two shows, with additional comedy contributions 
from Jane Harrison, Kate Willett, George Chen, and 
Kevin O'Shea. Sat., Nov. 15, 8 & 10 p.m., $10. Lost 
Weekend Video, 1034 Valencia, 643-3373, www. 
lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same stage 
where Lenny Bruce once stood. Mondays, 7 p.m., free. 
Doc's Lab, 124 Columbus, 649-6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., 954-0777, johnnyfoleys.com. 

Dylan Brody: With Nato Green. Fri., Nov. 14, 8 p.m., $15- 
$18. Doc's Lab, 124 Columbus, 649-6191, docslabsf. 
com. 

Estrogen Entrée with a Side of Balls: Tuesday Thomas 
hosts comedy by guest headliner Tamer Kattan, 
plus Ash Fisher, Rachel Gill, Pete O'Keefe, Jamie 
Thomas-Ball, Alyssa Westerlund, Cheryl White, and 
Mark Shrayber as the honorary woman. Wed., Nov. 
12, 8 p.m., $15. Punch Line, 444 Battery, 397-7573, 
punchlinecomedyclub.com. 

Frankie Quinones & Friends: Sun., Nov. 16, 7:30 p.m., 
$15. Cobb's Comedy Club, 915 Columbus, 928-4320, 
cobbscomedy.com. 

Funny Fun at Club 21: Hosted by Dan Mires. Thursdays, 
8 p.m., $10, mireslikefires.com. Club 21, 2111 Franklin, 
Oakland, 510-268-9425, club2loakland.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 431- 
4278, harveyssf.com. 

#Hashtag: Food carts and free comedy with hosts 
Andrew Holmgren and Justin Gomes. Fridays, 9 
p.m., free. SOMA StrEat Food Park, 428 1th St., 
somastreatfoodpark.com. 

Haters Gonna Hate: A night of comedy that doesn't 
play nice, especially when Josef Anolin, Kaseem 
Bentley, Joe Gorman, Anthony K, Adrian McNair, Chris 
Riggins, Mimi Vilmenay and involved. Wed., Nov. 12, 8 
p.m., free, hatersgonnahatecomedy.wordpress.com. 
The Royale, 800 Post, 441-4099, theroyalesf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 p.m., 
truehustleentertainment.com. BrainWash Cafe & 
Laundromat, 1122 Folsom, 861-3663, brainwash.com. 
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I'l! Leave You With This: Jane Harrison hosts a night 
of Grade AA Extra Large jokes featuring Stroy Moyd, 
Brandie Posey, Karinda Dobbins, Johan Miranda, Kate 
Willett, Francesca Fiorentini, Andrew Holmgren, 
and Peter O'Connell. Sun., Nov. 16, 8 p.m., $10. Lost 
Weekend Video, 1034 Valencia, 643-3373, www. 
lostweekendvideo.com. 

John Cleese: The Monty Python comedy legend sits 
down with Adam Savage to discuss his new autobi- 
ography, So, Anyway..., and more. Mon., Nov. 17, 7 
p.m., $10-$70, commonwealthclub.org. The California 
Theatre, 345 S. First St., San Jose, 408-792-4111, 
californiatheatre.sanjose.org. 

John Heffron: Nov. 14-15, $22.50-$25. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

John Leguizamo: Latin History for Dummies: Nov. 
14-15, $23.50. Cobb's Comedy Club, 915 Columbus, 
928-4320, cobbscomedy.com. 

Kevin Shea: With Nato Green and Jane Harrison. Wed., 
Nov. 12, 8 p.m., $10-$12. Doc's Lab, 124 Columbus, 
649-6191, docslabsf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Learn from Me: Comedy showcase featuring Reggie 
Steele, Kevin Shea, Sandy Stec, Daniel Humbarger, 
Stephen Furey, and Jennifer Dronsky. Thu., Nov. 13, 
8 p.m., $8-$10. Doc's Lab, 124 Columbus, 649-6191, 
docslabsf.com. 

Live at Deluxe: Monthly ha-has on Haight. Third 
Monday of every month, 9 p.m., free, facebook.com/ 
LiveatDeluxe. Club Deluxe, 1511 Haight, 552-6949. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., 896-6374, clubomgsf.com. 

Milkin’ It!: Local and national comics hosted by Jules 
Posner. Second and Third Tuesday of every month, 8 
p.m., free. Milk Bar, 1840 Haight, 387-6455, milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, mis- 


Fri 11/14 | Dance 


DANCING WITHA 
HIGHER POWER 


The world has never been kind to 
women who spoke too loudly or 
claimed to have visions, leading them 
more often to the stake than to the 
pulpit. Mama Kimpa Vita, a 
17th-century noblewoman in the 
Kongo Empire, was executed by fire 
at age 22 for claiming she was inhab- 
ited by the spirit of St. Anthony of 
Padua and that Jesus Christ and his 
followers were originally from 
Kongo. Antonianism, the religious 
movement she founded, continued 
after her death and became a form of 
Congolese spiritual resistance. Mui- 
si-kongo Malonga, director of the 
Bay Area performing arts troupe Fua 
Dia Congo, brings Vita’s story to life 
in Kimpa Vita! A Solo ChoreOp- 
era, a one-woman show that sets 
dance, movement, poetry, and the- 
ater to a combination of Afri- 
can-American spirituals and 
traditional Congolese songs and per- 
cussion. The showis part of Counter- 
PULSE's Performing Diaspora series. 
CounterPULSE presents Kimpa 
Vita! by Muisi-kongo Malonga at 
8 p.m. through Sunday at Coun- 
terPULSE, 1316 Mission St., S.F 
$20-$30; counterpulse.org. Irene 
Hsiao 
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sionpositionlive.com. Lost Weekend Video, 1034 
Valencia, 643-3373, www.lostweekendvideo.com. 

Mortified: Storytelling series where authors perform 
works from their own teenage journals, poems, 
schoolwork, and other embarrassing youth para- 
phernalia. Second Friday of every month, 7:30 p.m., 
$14-§21, getmortified.com. DNA Lounge, 375 ith St., 
626-1409, dnalounge.com. 

Move Along! Nothing to See Here!: Free comedy show 
with host Joey Devine. Mondays, 7:30-10 p.m., free. 
The Night Light, 311 Broadway, Oakland, 510-282-1413, 
thenightlightoakland.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus guests. 
Thursdays, 8:30 p.m., free, nightlifeonmars.com. 
Murphy's Pub, 217 Kearny St., 693-9588. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8-11 p.m., free, facebook.com/Pamtas- 
ticsComedyClubhouse. Mutiny Radio, 2781 21st St., 
mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: With 
headliner Ritch Shydner. Sat., Nov. 15, 7:30 p.m., 
$15, (415) 921-2051, purpleonionatkells.com. Kells 
lrish Restaurant & Bar, 530 Jackson, kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, kellsirish.com. 

Russell Peters: Wed., Nov. 12, 8 p.m., $48-468. Warfield 
Theatre, 982 Market, 345-0900, thewarfieldtheatre. 
com. 

Russell Peters: Thu., Nov. 13, 8 p.m., $48-$68. San Jose 
Center for the Performing Arts, 255 Almaden, San 
Jose, 408-277-5277, sanjosetheaters.org. 

Russell Peters: Fri., Nov. 14, 8 p.m., $48-$68. San Jose 
Center for the Performing Arts, 255 Almaden, San 
Jose, 408-277-5277, sanjosetheaters.org. 

Russell Peters: Sat., Nov. 15, 8 p.m., $47-S67. Paramount 
Theatre, 2025 Broadway, Oakland, 510-465-6400, 
paramounttheatre.com. 

Russell Peters: Sun., Nov. 16, 8 p.m., $48-$68. Warfield 
Theatre, 982 Market, 345-0900, thewarfieldtheatre. 
com. 

Secret Improv Society: Underground improvisa- 
tional theater. Fridays, Saturdays, 10 p.m., $17-$20, 
improvsociety.com. Shelton Theater, 533 Sutter, 
433-3040, sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, 397-7573, punchlinecomedyclub.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m.., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, stork- 
cluboakland.com. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, 401-7987, darkroomsf.com. 

Tig Notaro: Tue., Nov. 18, 8 p.m., $25. Palace of Fine 
Arts, 3301 Lyon, 567-6642, palaceoffinearts.org. 
Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. Am- 
nesia, 853 Valencia, 970-0012, amnesiathebar.com. 


DANCE = 
PERFORMANCES 
16th Annual San Francisco International Hip Hop 
DanceFest: Companies from Europe and South Amer- 
ica wing their way to the West Coast to join California 
urban dance troupes — including Mix'd Ingrdnts, 
Academy of Villains, Nicole Klaymoon’s Embodiment 
Project, Funkanometry SF, The MuthaFunkers, and 
others — at this year's cross-cultural showcase. >> 
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Fri., Nov. 14, 8 p.m.; Sat., Nov. 15, 8 p.m.; Sun., Nov. 16, 
2&7 p.m., $39.99, sfhiphopdancefest.com. Palace of 
Fine Arts, 3301 Lyon, 567-6642, palaceoffinearts.org. 

Alonzo King LINES Ballet: Fall Home Season: San 
Francisco's flagship contemporary ballet company 
presents the world premiere of King's newest work, 
whichis set to four of Shostakovich's string quartets. 
Also on the bill is his 2007 work Rasa, performed to 
the intricate and intense tabla rhythms of composer 
Zakir Hussain with classical Indian violinist Kala 
Ramnath. Nov. 14-16; Nov. 19-23, $25-$65, linesballet. 
org. Yerba Buena Center for the Arts Theater, 700 
Howard, 495-6360, ybca.org. 

Bacchanal de Afrique 2014: A celebration of Af- 
ro-urban dance and music featuring Obiamaka Eke, 
Zakiya Harris, Asatu Musunama, Ebun Omoni, Nkei 
Oruche, Shemica Watkins, Thobs the Zulu Queen, 
DJ Mpenzi, and many more. Fri., Nov. 14, 8 p.m., 
$18-$20, brownpapertickets.com/event/907293. 
Dance Mission Theater, 3316 24th St., 273-4633, 
dancemission.com. 
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DanceFAR: Benefit for the Cancer Prevention Institute 
of California and the UCSF Melanoma Center featuring 
performances by S.F. Ballet, Alonzo King LINES Ballet, 
ODC/Dance, Ballet San Jose, Smuin Ballet, Post:Ballet, 
tinypistol, SFDanceworks, Hubbard Street Dance 
Chicago, and more. Tue., Nov. 18, 7 p.m., $50-$250, 
dancefar.org. Yerba Buena Center for the Arts, 701 
Mission, 978-2787, ybca.org. 

Dohee Lee: Mago: The latest theatrical dance instal- 
lation by the shamanistic Korean performer evokes 
the traditions of the haenyo, the reef-diving women 
of Lee’s home island of Jeju whose environment is 
currently being impacted by the construction of a 
military naval base. Nov. 14-15, 8 p.m., $25-$35, ybca. 
org/dohee-lee-mago. Yerba Buena Center for the 
Arts, 701 Mission, 978-2787, ybca.org. 

Kiandanda Dance Theater: Mbongui Square: Kiandan- 
da's annual meetup of multidisciplinary performers 
reconvenes for a communal share session featuring 
dance, music, and more. Sat., Nov. 15, 7 p.m., $15, face- 
book.com/MbonguiSquare. Zaccho Dance Theatre, 
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1777 Yosemite, 822-3744, zaccho.org. 

Muisi-kongo Malonga: Kimpa Vita!: This ‘Solo Chore- 
Opera” sets dance, movement, poetry, and theater 
to a combination of African-American spirituals and 
traditional Congolese music to tell the story of Mama 
Kimpa Vita, a17th century Kongo Empire noblewoman 
who was executed for claiming that she was inhabited 
by the spirit of St. Anthony of Padua and that Jesus 
Christ was originally from Kongo. Fridays-Sundays. 
Continues through Nov. 16, $20. CounterPULSE, 1310 
Mission, 626-2060, counterpulse.org. 

Theatre Flamenco: Solo Flamenco: With Carola 
Zertuche, Manuela Rios, Alfonso Losa, Cristina 
Hall, Ismael Fernandez, José Méndez, and José Luis 
Rodriguez. Sat., Nov. 15, 8 p.m.; Sun., Nov. 16, 2 & 7 
p.m., $20-$40, theatreflamenco.org. Fort Mason, 
Cowell Theater, Marina, 345-7575, fortmason.org. 

Typhoon Maség: Shakespeare is transposed to the 
pre-colonial South Pacific as Kularts presents this 
Tempest-toss'd dance performance that marries 
traditional Philippine choreography and mythology 
to the Bard's classic tale of revenge. Sat., Nov. 15, 8 
p.m.; Sun., Nov. 16, 3 p.m., $21-$36, masegiscoming. 
com. Brava Theater Center, 2781 24th St., 641-7657, 
brava.org. 


LITERARY EVENTS 


Brian Coleman: The Boston music writer visits the Bay 
Area to pimp his new book, Check the Technique Vol- 
ume 2: More Liner Notes for Hip-Hop Junkies, with 
local DJ (and the book's cover artist) Romanowski 
slinging beats in the background. Fri., Nov. 14, 6-8 
p.m., free. Groove Merchant Records, 687 Haight, 
252-5166, facebook.com/groovemerchantrecords. 

Five Bay Area Burmese: Red Bridge Press presents 
an evening of fiction, nonfiction, and poetry with 
Audrey Esquivel, Su Su Maung, Khin Thiri Nandar Soe, 
Maw Shein Win, and Kenneth Wong. Sat., Nov. 15, 7 
p.m., free. Adobe Books, 3130 24th St., 864-3936, 
adobebooks.com. 

Freedom Voices Press Celebrates 25 Years: Rather 
than looking back at its first quarter-century, 
Freedom Voices looks forward with sneak previews 
of three upcoming books: Margot Pepper's S.F.-set 
science fiction novel American Day Dream, Jesse 
Allen-Taylor’s literary novel Sugaree Rising, and Paul 
Boden’s collection of lessons learned from years of 
organizing against homelessness, House Keys Not 
Handcuffs. Tue., Nov. 18, 7 p.m., free. City Lights 
Books, 261 Columbus, 362-8193, citylights.com. 

Green Lions with Word Performances: A theatrical 
mélange of poetry and performance featuring words, 
music, and dance by the Amethyst Trio, Chiwan Choi, 
Paul Corman-Roberrts, Gillian Eichenberger, Edie Eve, 
Yanina Gotsulsky, Steven Gray, Sarah Page, Meghan 
Rutigliano, Simon Rogghe, Brynn Saito, Cybele 
Zufolo Siegel, Jonathan Siegel, Todd Siegel, Zarina 
Zabrisky, and more. Sat., Nov. 15, 7:30 p.m., $15-$20, 
wordperformances.com. Great Star Theater, 630 
Jackson, 793-9594. 

Howard Zinn Bookfair: Celebrate subversive books 
with a day of panels, discussions, and readings. 
Dozens of publishers and booksellers are scheduled 
to be on hand, along with authors such as Robin D.G. 
Kelley, Roxanne Dunbar-Ortiz, T.J. English, Terry 
Bisson, and many more. Sat., Nov. 15, Tl a.m., free, 
howardzinnbookfair.com. Mission High School, 3750 
18th St., 241-6240, mhs-sfusd-ca.schoolloop.com. 

InsideStoryTime: Lacunae: James Warner emcees 
readings by Charlie Getter, Patrick Guderski, Emily 
Jiang, Karen Penley, and Elizabeth Rosner. Tue., Nov. 
18, 7 p.m., $5, insidestorytime.com. La Movida, 3066 
24th St., 282-3066, lamovidasf.com. 

Languages at a Crossroads: Historical presentation 
about ancient Arabian languages, including poetry 
readings by students from UC Berkeley's Department 
of Near Eastern Studies. Nov. 15-16, 12-4 p.m., free 
with museum admission. Asian Art Museum, 200 
Larkin, 581-3500, asianart.org. 

Linda Lambert: Book release party for The Italian 
Letters, the local novelist's sequel to her historical 
thriller The Cairo Codex. Fri., Nov. 14, 7 p.m., free. 
Books Inc./Opera Plaza, 601 Van Ness, 776-1111, 
booksinc.net. 

Literary Foolery: The city’s most (intentionally) 
clownish lit event gets serious for a moment as it 
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DANCING ON STRINGS 


Alonzo King’s LINES Ballet, San 
Francisco's flagship contemporary 
ballet company, is opening its Fall 
Home Season. The two-week 
run at the Yerba Buena Center for 
the Arts brings the world premiere 
of King’s newest work, which is set 
to four of Shostakovich’s string 
quartets. Shostakovich composed 
15 string quartets in his lifetime, 
creating his first in 1938 and his 
last from a hospital bed in Moscow 
in 1974, a year before his death. 
Widely considered the most im- 
portant composer of Soviet Russia, 
Shostakovich composed music said 
to contain hidden or coded mes- 
sages resisting the censorship of 
the Soviet regime, here writ legibly 
by the long limbs of the LINES 
dancers. Also on the bill is King’s 
2007 work Rasa, performed to the 
intricate and intense rhythms of 
Indian tabla music by composer Za- 
kir Hussain with classical Indian vi- 
olinist Kala Ramnath. 

LINES Ballet presents its Fall 
Home Season at 8 p.m. through 
Nov. 23 at the Yerba Buena Cen- 
ter for the Arts, 701 Mission St., 
S.F. $25-$100; linesballet.org. 
Irene Hsiao 


hosts the Medea Project's Rhodessa Jones to talk 
about her creative work with incarcerated women. 
Mon., Nov. 17, 7 p.m., donation, facebook.com/Liter- 
aryFoolery. Alley Cat Books, 3036 24th St., 824-1761, 
alleycatbookshop.com. 

Mallory Ortberg: The blogger and co-founder of The 
Toast puts her English Lit degree to humorous 
use in her book Texts from Jane Eyre: And Other 
Conversations with Your Favorite Literary Char- 
acters, the printed version of her website that 
recasts famous books as iPhone convos between 
famous figures of fiction. Thu., Nov. 13, 7:30 p.m., 
free, textsfromjaneeyre.com. The Booksmith, 1644 
Haight, 863-8688, booksmith.com. 


Sat 11/15 | Lit 


New Voices, New Stories: Malena Watrous from the 
Stanford Online Writers Workshop joins upstart 
authors Julia Fierro and Peyton Marshall to talk 
about their respective debut novels, Cutting Teeth 
and Goodhouse. Wed., Nov. 12, 7:30 p.m., free. The 
Booksmith, 1644 Haight, 863-8688, booksmith.com. 

Overthrowing Capitalism: The Revolutionary Poets Bri- 
gade hosts a book launch for a new poetry anthology 
edited by Jack Hirschman and John Curl. In addition 
to the performances by over 30 poets and musicians 
— including Curl, Hirschman, Virginia Barrett, Judith 
Ayn Bernhard, Neeli Cherkovski, Agneta Falk, Rafael 
Jesus Gonzalez, Gary Hicks, Dorothy Payne, and many 
more — are political discussions with Arnoldo Garcia, 
Nancy Mancias, Jerry Mander, Kiilu Nyasha, Sandy 
Perry, and Tony Serra. Sat., Nov. 15, 2-9 p.m., free. 
The Emerald Tablet, 80 Fresno, 500-2323, emtab.org. 

Palestine Speaks: Book release event for the newest 
Voice of Witness oral history collection, Palestine 
Speaks: Narratives of Life Under Occupation, with 
editors Cate Malek and Mateo Hoke. Fri., Nov. 14, 6 
p.m., free, voiceofwitness.org. 826 Valencia, 826 
Valencia, 642-5905, 826valencia.org. 

Poetry Flash: With Lisa Gluskin Stonestreet and 
Robert Thomas. Sun., Nov. 16, 3 p.m., free. Diesel, A 
Bookstore, 5433 College, Oakland, 510-653-9965, 
dieselbookstore.com. 

Richard Blanco: Berkeley Arts & Letters hosts the first 
openly gay poet to read at a presidential inaugura- 
tion as he discusses his memoir, The Prince of Los 
Cocuyos: A Miami Childhood, in conversation with 
former U.S. Poet Laureate Robert Hass. Thu., Nov. 13, 
7:30 p.m., $15-$20, berkeleyarts.org. Hillside Club, 
2286 Cedar, Berkeley, 510-848-3227, hillsideclub.org. 

S. Chris Shirley: Lambda Literary's President of the 
Board stops promoting other emerging LGBT writers 
just long enough to share his own debut novel, Playing 
by the Book. Thu., Nov. 13, 7:30 p.m., free. Books 
Inc./Castro, 2275 Market, 864-6777, booksinc.net. 

The San Francisco Foundation’s Annual Literary 
Awards Reading: This event might showcase seven 
of tomorrow's stars — including 2014 award recipients 
Indira Allegra, Ingrid Rojas Contreras, Richard T. 
D’Elia, Jennifer Hasegawa, Vanessa Hua, Sylvia 
Linsteadt, and Juliana Delgado Lopera — but it’s a 
reward for the light they're producing right now. Thu., 
Nov. 13, 6:30 p.m., free. San Francisco Foundation, One 
Embarcadero Center, 733-8500, sff.org. 

Small Press Traffic: Robert Glick hosts readings by 
Amina Cain and Jocelyn Saidenberg. Sun., Nov. 16, 5 
p.m., $6-S10. Artists’ Television Access, 992 Valencia, 
824-3890, atasite.org. 

Three Poets, Three Voices, One Message: Benefit for 
Gaza with Palestinian poet Deema Shehabi, Iranian 
poet Persis Karim, and Pakistani poet Shadab Zeest 
Hashmi. Fri., Nov. 14, 7 p.m., $10-$20. Islamic Cultural 
Center of North California, 1433 Madison, Oakland, 
510-832-7600, iccnc.org. 

Thursdays at Readers: Weekly poetry readings. Thurs- 
days, 6:30 p.m., free. Readers Bookstore, Building C, 
Fort Mason Center, 771-1076, friendssfpl.org. 

Voz Sin Tinta: Monthly bilingual poetry reading series 
curated by Jose Hector Cadena and Marguerite 
Mufioz. Second Thursday of every month, 6:30 p.m., 
free, facebook.com/vozsintinta. Alley Cat Books, 
3036 24th St., 824-1761, alleycatbookshop.com. 


GET SUBVERSIVE AT THE FAIR 


More than 100 authors are celebrating subversive books with a day of panels, 
discussions, and readings. The Howard Zinn Bookfair's topics range from ex- 
ile — literal and metaphysical — to union organizing and San Francisco’s hous- 
ing situation. The day ends with a play inspired by in-depth interviews 
conducted by Sarah Shourd — either through mail or visits — with more than a 
dozen people across the country who are living in, or have lived through, pro- 
longed solitary confinement in U.S. prisons. Dozens of publishers and booksell- 
ers will be on hand, along with authors such as Robin DG Kelley, Roxanne 
Dunbar-Ortiz, TJ English, Eric Drooker, and Terry Bisson. 

The inaugural Howard Zinn Bookfair starts at 11 a.m. at Mission High 
School, 3715 18th St., S.E Free; howardzinnbookfair.com or zinnbookfair@ 


gmail.com. Evan Karp 
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William Taylor Jr.: The Tenderloin poet celebrates 
the release of his new Sunnyoutside collection, The 
Blood of a Tourist, along with guest readings by 
Neeli Cherkovski, Cassandra Dallett, Hollie Hardy, 
Joel Landmine, and Ezekiel Tyrus, plus music by 
Kitty Chow. Fri., Nov. 14, 7 p.m. The Beat Museum, 
540 Broadway, 399-9626, thebeatmuseum.org. 

The WordParty: Open mic poetry with hosts Jennifer 
Barone and Ingrid Keir, plus music by Nova Jazz. 
Third Tuesday of every month, 8 p.m., donation, 
thewordparty.com. Viracocha, 998 Valencia, 374- 
7048, viracochasf.com. 

Write Club: Writers spar in 7-minute bouts based on 
given themes. Hosted by Casey Childers and Steven 
Westdahl. Third Tuesday of every month, 8 p.m., $10, 
647-2888, writeclubsf.com. Make-Out Room, 3225 
22nd St., makeoutroom.com. 


Mon 11/17 | Comedy 


THEATER 


Absolutely Fabulous: The Royal British Comedy 
Theatre (actually based here in appropriately foggy 
San Francisco) stages the first season of the Beeb's 
enduring sitcom, with Terrence McLaughlin, ZsaZsa 
Lufthansa, Annie Larson, Dene Larson, and Raya Light 
taking over the roles of Edina, Patsy, and friends. 
Thursdays, 8 p.m.; Fridays, 10:30 p.m. Continues 
through Dec. 12, $15-$35, eventbrite.com/e/abso- 
lutely-fabulous-abfab-tickets-12641718721. Stage 
Werx, 446 Valencia, stagewerx.org. 

And I and Silence: West Coast premiere of Naomi 
Wallace's prison drama about two women — one 
black and one white — struggling to reconcile their 
dreams and desires with society's demands in seg- 
regationist 1950s America. Wednesdays-Sundays. 


Continues through Nov. 23, $20-$60. Magic Theatre, 
Fort Mason, Bldg. D, Marina & Buchanan, 441-8822, 
magictheatre.org. 

The Barbary Coast Revue: Historical song-and- 
dance cavalcade written and directed by Blake 
Wiers. Saturdays, 8 p.m. Continues through Nov. 
29, $20, barbarycoastrevue.com. Sub-Mission Art 
Space (Balazo 18 Gallery), 2183 Mission, 255-7227, 
sf-submission.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, 421-4222, 
beachblanketbabylon.com. 

Blood Wedding: Bigger Than a Breadbox Theatre 
Company shifts Federico Garcia Lorca’s classic tale 
into the deep South. The story — revolving around 
a longtime family feud, restrained passions, and 
misguided unions that lead to an orgy of violence — 
is as inherent to our landscape as it was to Lorca’s 
countryside, giving us the chance to crawl inside 


the skin of its moral dilemmas and view ourselves 
through its eyes. Fridays, Saturdays, 8 p.m. Continues 
through Nov. 22, $15, btabtheatreco.org. Exit Stage 
Left, 156 Eddy, 673-3847, sffringe.org. 

Breakfast with Mugabe: Playwright Fraser Grace 
takes us into the mind of controversial African leader 
Robert Mugabe as a session with the Zimbabwe 
president and his white psychiatrist calls forth the 
ghosts of colonialism, racism, power, and guilt. Tues- 
days-Sundays. Continues through Dec. 7, $32-$60. 
Aurora Theatre Company, 2081 Addison, Berkeley, 
510-843-4822, auroratheatre.org. 

Chicago: John O'Hurley (aka Jacopo “J” Peterman 
from Seinfeld) stars as slick attorney Billy Flynn in 
this touring version of the jazzy song-and-dance 
crime musical. Tuesdays-Sundays. Continues through 
Nov. 16, $40-$210, chicagothemusical.com. Orpheum 
Theatre, 1192 Market, 551-2000, shnsf.com. 

Cirque du Soleil: Kurios - Cabinet of Curiosities: The 
Ourobouros has come full circle as Cirque du Soleil — 
which has influenced so many neo-circus performers 


over recent years — embraces both steampunk and 
electro-swing in its latest show, a wunderkammer 
of theatrical acrobatics set in an alternate reality 
that combines elements of the late 19th and early 
20th centuries. Starting Nov. 14, Tuesdays-Sundays. 
Continues through Jan. 18, $53-$135, cirquedusoleil. 
com/kurios. Cirque du Soleil - San Francisco, Third 
Street at Terry A. Francois, cirquedusoleil.com. 

Cops and Robbers: The uneasy state of affairs between 
the police and the black community drives this solo 
show by rapper-turned-lawman Jinho “The Piper” 
Ferreira. Sundays, 7:30 p.m. Continues through Nov. 
30, $20-$100. The Marsh Berkeley, 2120 Allston, 
Berkeley, 510-704-8291, themarsh.org. 

Faulted: California's fault lines have voices that only a 
uniquely empathic woman named Aurora can hear 
when predictive natural sciences bump up against 
oracular New Age beliefs in this world premiere from 
foolsFURY. Nov. 15-17; Nov. 20-23; Nov. 28-30; Dec. 
4-6, $15-$50, foolsfury.org. The Thick House, 1695 
18th St., 401-8081, thickhouse.org. 


$0, ANYWAY... HERE’S JOHN CLEESE 


With the frugal cinematic release of 2012's A Liar’s Autobiography: The Untrue 
Story of Monty Python's Graham Chapman, the world was reminded of all there 
was to love about the Flying Circus. The remaining cast members reunited this 
summer for 10 heroic three-hour shows at London’s O2 Arena (the first show 
sold out in fewer than 45 seconds). The precisely named Monty Python Live 
(Mostly): One Down, Five To Go featured more than 40 bits — with appearances 
by Stephen Hawking, Eddie Izzard, Simon Pegg, and Mike Myers — but it failed 
to answer the question: Was John Cleese truly surprised when his Cambridge 
chum came out of the closet? Cleese’s new autobiography So, Anyway... offers lit- 
tle insight. Instead, it treats us to a tale of youthful effort and verve, opening 
with boyhood fear — a motivation for so many of the world’s funniest people — 
and leaving us, just as the Monty Python crew begins to truly coalesce, witha 
sense of the tall one’s genuine kindness. 

John Cleese speaks with Mythbusters’ Adam Savage at 7 p.m. at the Cali- 
fornia Theatre, 345 S. First St., San Jose. $10-$70; 597-6700 or 
commonwealthclub.org. Silke Tudor 
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Foodies! The Musical: A musical comedy revue of 


songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, 433-3040, sheltontheater.com. 


Harry Thaw Hates Everybody: 15 years after its Los 


Angeles debut, the Shotgun Players finally mount a 
San Francisco version of Laural Meade’s genre-jump- 
ing account of a murderous love triangle in the Gilded 
Age. Wednesdays-Sundays. Continues through Nov. 
16, $3-$35. Shotgun Players, 1901 Ashby, Berkeley, 
510-841-6500, shotgunplayers.org. 


I Love Lucy: Live on Stage: An immersive theatrical 


experience that turns patrons into a live studio 
audience as it recreates the filming of two vintage 
TV episodes — one set in Lucy and Ricky Ricardo's 
apartment, the other at the Tropicana Nightclub. 
Tuesdays-Sundays. Continues through Nov. 23, 
$45-$115, ilovelucylive.com. Curran Theatre, 445 
Geary, 551-2000, shnsf.com. 


In From the Cold: Just Theater presents the world 


premiere of Jonathan Spector's new play that 
imagines the life of a spy once his spying days are 
done. Thursdays-Sundays. Continues through Nov. 
23, $15-$25, justtheater.org. Live Oak Theatre, 1301 
Shattuck, Berkeley, 510-841-5580, aeofberkeley.org. 


Mary Poppins: Berkeley Playhouse stages the super- 


califragilistic musical in a way you've never seen 
it before, with Taylor Jones starring as the first 
African-American to be cast in the role made famous 
on film by Julie Andrews. Fridays-Sundays. Continues 
through Dec. 7, $17-S60, berkeleyplayhouse.org. Julia 
Morgan Center for the Arts, 2640 College, Berkeley, 
510-845-8542, juliamorgan.org. 


Memphis on My Mind: Rebecca Fisher's solo show re- 


captures the humid days of her Tennessee youth with 
Fisher portraying over a dozen different characters. 
Each performance is followed by a dinner featuring 
live blues music and food from Berkeley's Grégoire 
restaurant. Saturdays, Sundays, 5 p.m. Continues 
through Nov. 23, $25-$100. The Marsh Berkeley, 
2120 Allston, Berkeley, 510-704-8291, themarsh.org. 
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Monday Night Marsh: Musicians, actors, performance 


artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The Marsh 
Theater, 1062 Valencia, 826-5750, themarsh.org. 


Party People: Written by New York's Universes en- 


semble, developed in Berkeley Rep’s Ground Floor, 
and debuted at the prestigious Oregon Shakespeare 
Festival, this riotous stage musical is based on exten- 
sive interviews with veterans of the Black Panthers 
and the Young Lords. Through a powerful mixture of 
urgent monologues, Nuyorican verse, hip-hop beats, 
Spanish boleros, and jazz, Party People tackles the 
grassroots organizations’ thorny legacy and pierces 
the heart of the matter: Whatever their origins or 
culminations, these movements were fueled and 
inflamed by injustices that feel all too familiar 
today. Tuesdays-Sundays. Continues through Nov. 16, 
$29-$79. Berkeley Repertory’s Thrust Stage, 2025 
Addison, Berkeley, berkeleyrep.org. 


Puppet Up! - Uncensored: Jim Henson's son Brian and 


improv master Patrick Bristow team up to create an 


TAP THIs 
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adults-only show with six Henson puppeteers and 
more than 80 puppets who get as ribald as their 
audience's imagination will allow. Starting Nov. 13, 
Thursdays-Sundays. Continues through Nov. 23, 
$40-$50, puppetup.com. Marines’ Memorial Theatre, 
609 Sutter, 673-6672, marineclub.com/theatre.php. 

Pussy: Two mismatched lesbians, a meddling landlady, 
and a mewling housecat are all embodied by Maura 
Holloran in this award-winning solo show that orig- 
inally premiered at the 2012 DIVAfest. Starting Nov. 
14, Fridays-Sundays. Continues through Nov. 30, $20- 
$25, maurahalloran.com/pussy. New Conservatory 
Theatre Center, 25 Van Ness, 861-8972, nctcsf.org. 

Recipe: Central Works presents a typically political new 
comedy by San Francisco Mime Troupe’s Michael 
Gene Sullivan in which a pack of sweet snack-baking 
grandmas long to whip up a fresh batch of revolu- 
tion. Thursdays-Sundays. Continues through Nov. 
23, $15-$28, centralworks.org/recipe. Berkeley 
City Club, 2315 Durant, Berkeley, 510-848-7800, 
berkeleyhistorichotel.com. 

San Francisco Olympians Festival V: The Monster 
Ball: Mythological monsters inspire 28 new plays, 
ranging from one-act quickies to full-length dramas, 
in the fifth annual installment of this dramatic 
readings festival. Wednesdays-Saturdays, 8 p.m. 
Continues through Nov. 22, $10, sfolympians.com. 
Exit Theatre, 156 Eddy, 673-3847, theexit.org. 

Semi-Famous: Hollywood Hell Tales from the Middle: 
This all-new solo show written, performed, and di- 
rected by Don Reed takes you to the less-than-glam- 
orous backstages of La La Land. Saturdays, 8:30 
p.m.; Sundays, 7 p.m. Continues through Nov. 30, 
$20-$100. The Marsh Theater, 1062 Valencia, 826- 
5750, themarsh.org. 

Shakespeare's R&J: Forbidden love takes on an extra 
level of taboo when all the characters are played by 
repressed prep school boys acting out on the sly, as 
seen in this staging of Joe Calarco's play set in dusty 
Cairo instead of fair Verona. Wednesdays-Sundays. 
Continues through Dec. 14, $25-$45. New Con- 
servatory Theatre Center, 25 Van Ness, 861-8972, 
nctcsf.org. 

Shock & Awww: An Evening of Comedic Plays on 
Love, Dating, and Other Hazards: The Left Coast 
Theatre Co. looks for the humor in LGBT relationships 
in this collection of six one-act plays. Thursdays-Sat- 
urdays, 8 p.m. Continues through Nov. 22, $19-$38, 
Ictc-sf.org. Shelton Theater, 533 Sutter, 433-3040, 
sheltontheater.com. 

Shocktoberfest 15: The Bloody Débutante: It's 
time for another fun trip to the asylum as the 
Thrillpeddlers stage their annual Grand Guignol 
spectacle combining comedy with carnage. Thurs- 
days-Saturdays, 8 p.m. Continues through Nov. 22, 
$30-$35. The Hypnodrome, 575 10th St., 377-4202, 
thrillpeddlers.com. 

Testament: Irish writer Colm Toibin adapts his novella 
The Testament of Mary into a solo stage drama, 
with Seana McKenna starring as the Biblical figure 
who feels nothing but contempt for the men who 
lionized her late son as a messiah. Tuesdays-Sundays. 
Continues through Nov. 23, $20-$120. American 
Conservatory Theater (A.C.T.), 415 Geary, 749-2228, 
act-sf.org. 

Three Tall Women: Custom Made’s Katja Rivera directs 
this Pulitzer Prize-winning drama of self-deception by 
Edward Albee. Thursdays-Sundays. Continues through 
Dec. 7,$20-$40. The Custom Made Theatre Co., 1620 
Gough, 798-2682, custommade.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays... inrandom 
order ... ina mere 60 minutes ... with a ticking 
timeclock to keep them honest. Fridays, Saturdays, 
8 p.m., $15, sfneofuturists.com. Boxcar Playhouse, 
505 Natoma, 776-1747, boxcartheatre.org. 

True West: This inaugural stage production from 
Theater MadCap is a veritable San Francisco classic: 
a Sam Shepard drama about battling brothers that 
was Originally premiered at the Magic Theatre in 
1980. Fridays-Sundays. Continues through Nov. 30, 
$20-$50, theatermadcap.com. Inner Mission, 2050 
Bryant, facebook.com/InnerMissionSf. 

The Waiting Period: Inspired by his own battles 
with depression, Brian Copeland dedicates these 
repertory performances of his autobiographical solo 


The Transamerica 
Pyramid 


show to families who have lost loved ones to suicide, 
with a portion of ticket proceeds being donated to 
the families’ chosen charities. Saturdays, 5 p.m. 
Continues through Nov. 22, $35-$100. The Marsh 
Theater, 1062 Valencia, 826-5750, themarsh.org. 


Water +: Kenny Leon, the Tony Award-winning director 


of the 2014 A Raisin in the Sun stage revival starring 
Denzel Washington, allies with NPR and KQED to pres- 
ent a theatrical storytelling show about our troubled 
relationship with H20. Actors Michele Shay, Jason 
Dirden, Lucas Caleb Rooney, and Tamela Aldridge 
provide the voices, while violinist Daniel Bernard 
Roumain provides the music. Wed., Nov. 12, 8 p.m., 
$25. The Regency Ballroom, 1290 Sutter, 673-5716, 
theregencyballroom.com. 


What's Your Story, Bay Area?: These FOGG Theatre 


benefit shows pair local residents with musicians to 
“tell real people's Bay Area-specific stories through 
song.” Musical performers include Chuck Prophet, 
Tommy “Soulati” Shepherd, Kaitlin McGaw, Abel 
Sanchez, Cynthia Lin, and more. Nov. 17-18, 7:30 
p.m., $20-$25, foggtheatre.org/whats-your-story- 
bay-area. a.Muse Gallery, 614 Alabama, 279-6281, 
yourmusegallery.com. 
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LEAVES OF TIME 


The haunting work of Binh Danh of- 
ten stems from a process called chlo- 
rophyll printing, in which Danh 
transfers photographic images onto 
large leaves that he preserves in resin 
once they attain his high standard of 
beauty, tragedy, and refinement. The 
results are ghostly and fragile, rich 
with history and as seemingly 
ephemeral as autumn. Danh’s 
“Leaves of San Francisco,’ a series of 
posters celebrating community gar- 
deners, once adorned bus shelters 
along Market Street. But usually, 
Danh’s work focuses on faces of war 
— victims and soldiers with hollow 
eyes and hard mouths that long ago 
melted from memory. Inspired by 
the 1901 poem The Daguerreotype, 
the title of Danh’s latest exhibit is 
“This, Then, Is San Francisco.” 
Danh employs that poem’s orphan 
technology, burning beautiful silvery 
cityscapes onto metal plates which, 
in his hands, seem as insubstantial as 
leaves, reminding us that history 
gathers with every breath. 

“This, Then, Is San Francisco” 
runs through Dec. 20 at Haines 
Gallery, 49 Geary St., S.F Free; 
397-8114 or hainesgallery.com. 
Silke Tudor 
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Paint Fast, Die Yo 


Keith Haring’s adorable, devastating legacy. 


By Jonathan Curiel 
In spring of 1977, a skinny 


teenager from Kutztown, Pa., wrote in his 
private journal that he was “confused” and 
utterly exasperated. Keith Haring wanted 
to be a professional artist but was terrified 
he'd fail — terrified he’d always resort to 
copying other artists instead of finding his 
own style. “If always seek to pattern my 
life after another,’ he wrote, “mine is being 
wasted re-doing things for my own empty 
acceptance.” 

Within a few years, Haring discov- 
ered a signature style that employed 
thick, quirky lines and the contours 
of mannequin-like figures. He also en- 
countered people like Jane Dickson who 
recognized that Haring had the determi- 
nation and genuine talent to make it big 
in the art world. But Dickson, an accom- 
plished artist who befriended Haring in 
1980, also saw something else in him: a 
wildness that, if left unchecked, might 
kill Haring at an early age. The art world 
was full of early deaths, just like the 
world of music and film. Jim Morrison? 
Jackson Pollock? James Dean? The list 
of tragic demises is endless. 

“Keith was incredibly fast out of the 
gate,” Dickson tells SF Weekly. “T also 
knew Jean-Michel Basquiat, and it was 
clear that they were going to be famous. 
They wanted that more than anything 
else; they were extremely talented, ex- 
tremely ambitious — and it did seem to 
me that they were going to live fast and 
die young. I told them, ‘I can’t keep up 
with you guys. I want to be around for 
the long haul.” 

The de Young Museum’s new exhibit, 
“Keith Haring: The Political Line,” which 
opened Nov. 8, gives us Haring in all his 


complexity. Mostly, we meet 
the politicized Haring, the 
artist who said, “Enough is 
enough,’ and used his ar- 
tistic platform to condemn 
racism, sexism, homophobia, 
environmental injustice, 
religious hypocrisy, and other 
societal oppressions he felt in 
his bones. Because Haring’s 
imagery was always so preco- 
cious, he could reach people 
who might otherwise ignore 
such messages. One of Har- 
ing’s best-known polemics 
was the antiapartheid canvas 
he painted in 1984 that 
depicts a large black figure 
chained by a smaller white 
one. The black man holds a 
white cross while the white 
man has a red cross on his 
chest. Or is that an X where 
the cross will soon penetrate? 
It’s unclear. As art scholar 
Dieter Buchhart, who curated 
this exhibit, points out, Har- 
ing’s works are always open 
to interpretation. Heroes 
can be devils, and devils can be heroes 
— though it’s clear that Haring wanted 
South Africa’s brutal segregation policies 
to end. Haring’s Untitled (Apartheid), 
one of some 150 works at the de Young, 
became an iconic poster in the antiapart- 
heid struggle, whose major successes 
included Nelson Mandela’s prison release 
in February 1990 — the same month 
that Haring died of AIDS at age 31. 
“Keith Haring: The Political Line,” 
which originated at the Musée d’art 
moderne de la Ville de Paris (National 
Museum of Modern Art in Paris), is 








Untitled by Keith Haring 


billed as the first U.S. art exhibit to as- 
sess the political foundations of Haring’s 
work. The first art that visitors see at the 
de Young — at the exhibit’s entrance, 
before even entering the gallery spac- 

es — is a video of Haring’s animated 
billboard that he made with Dickson 

in 1982. The billboard appeared above 
New York’s Times Square, and it features 
two of Haring’s best-known characters: 
a barking dog and a newborn baby. The 


dog chases the baby (who can run like 

a man), violence ensues, but the figures 
ultimately return to their previous static 
position. Dickson commissioned Haring 
to do the work while she oversaw the 
animated billboard program called Spec- 
tacolor. Dickson was one of the first New 
York artists to do computer animation. 
She and Haring were part of a circle of 
artists who embraced street culture in a 
way that wasn't being reflected in tradi- 
tional museums and galleries. 
With her animated billboard, 
Dickson helped introduce 
Haring, Jenny Holzer, and 
other artists to an even wider 
audience. Haring and Dickson 
both lived near Times Square, 
and had birthdays that were 
just days apart. 

“Our motto was, ‘If no one 
is asking you to dance, throw 
a party,” Dickson says of Har- 
ing. “A strong memory I have 
of Keith in those early days: 
There was a women’s march for 
choice in 1981. I did a poster 
about choice that was in the 
Village Voice, and then I went 
to march down Fifth Avenue 
with millions of other women, 
and there was Keith with a bag 
full of radiant baby buttons. 

I think it was the first button 
that he made of that image, 
and he was handing them out 
to every woman marching. It 
was a gesture of generosity.” 
Haring’s art changed when 
he moved to New York in 
1978 to attend the School of 
Visual Arts. The subway system 
became his gallery space, where — in 
minutes — he could draw his characters 
all over blank billboard spaces. Haring 
also defaced billboards that had full ads. 
As he got famous, people would steal 
them (including the billboard frames) 
from the underground. Among the 
many highlights of “Keith Haring: The 
Political Line” are Haring’s original sub- 
way billboards. Seeing these works is to 
connect first-hand with his daringness. 
Haring was arrested over and over again 
for doing his subway work, which police 
deemed “vandalism.” Haring didn't care. 


The thrill of working in a busy public 
space, connecting with anyone who 
passed by, inspired him. 

The risky behavior that Haring 
was known for — including sex with 
strange men in New York clubs and the 
ingestion of large amounts of drugs, 
including amphetamines — reflected 
this same search for higher experience. 
Haring didn’t hide anything. He knew 
his private journal, which was published 
soon after his death, would become pub- 
lic. The journal makes many references 
to graphic sex. During his life, Haring 
created scores of paintings, drawings, 
and other artwork that featured erect 
phalluses, oral sex, and intercourse. 
These more X-rated works — perhaps 
unsurprisingly — have never become 
part of Haring’s pop-culture reputation. 
A portfolio of these works are in “Keith 
Haring: The Political Line,” most notably 
The Great White Way, a 14-foot-tall penis 
with figures that narrate a gruesome his- 
tory of capitalism and religious warfare. 

At the end of his life, Haring didn’t 
express many regrets. Even when he 
sensed he had AIDS (“I know my days 
are numbered”) he wanted to create 
even more art and be involved with even 
more public projects. Today, reading 
his diary, you can see the intellect and 
the daringness that made his art so 
beguiling, and made Haring himself so 
likable. Haring’s last journal entry, from 
September 1989, describes a trip he 
took to Italy, where he saw the Leaning 
Tower of Pisa. Haring identified with 
the tower, writing, “It is really major and 
also hysterical. Every time you look at it, 
it makes you smile.” 

The same thing can be said about 
Haring’s art. He explored deadly serious 
issues in his work, but it’s the utter joy 
that he captured — the moments where 
sweat seems to almost jump off your 
body — that will always attract new gen- 
erations to Haring’s art, and will always 
make his work seem so fresh and so alive. 


“Keith Haring: The Political Line” 


Through Feb. 16 at the de Young 
Museum, 50 Hagiwara Tea Garden 
Drive (in Golden Gate Park), S.F. $16- 
$46, 750-3600 or deyoung.famsf.org. 





Know Your Street Art 


La Mision. La 
Cultura. La 
Lucha. La Gente. 


3393 25th St. (at Mission) 


One man in this large mural is 
wearing a backwards San Francisco Giants 
cap anda 49ers jersey — but the name on 
the jersey isn’t his. “Aztlan” refers to the 
modern Chicano movement and to the 
Aztec people who lived in North America 
long before Europeans arrived. Butterflies 
populate the mural, but the face of the big- 
gest butterfly is the Mayan symbol of bal- 
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ance, or yin and 
yang. Each person, 
insect, animal, and 
object in the art- 
work — which is 
dense with electri- 
fying colors — isa 
symbol of native 
American history and of the Mission Dis- 
trict’s climate of gentrification. 
“The beauty tries to hide the true mes- 
sage, says Francisco Aquino, a longtime 
Mission District resident and one of the 
lead artists of the mural, which went up 
in early 2014. “We try to disguise it with 
all the flowers and the beautiful colors.” 
The mural’s title translates into En- 
glish as, “The Mission. The Culture. The 
Struggle. The People.” On the mural’s far 
left-hand side is a tech bus, along with 


hands trying to stop it from moving. 
On the far right-hand side is a deporta- 
tion bus taking people from the United 
States, along with hands trying to pre- 
vent it from leaving. Aquino, 44, was 


born in El Salvador, came to the Mission 


at age 3, was schooled there, and has 
lived in the district ever since. “Tma 
Mission boy,” he says. 


The mural is one of many he’s worked 
on in the Mission. Aquino, whose street- 
art name is “Twick,” has been doing street 
art for 30 years. The mural’s other main 
artists — Eric Norberg, Jet Martinez, Eli 
Leppert, and Dagon — are also longtime 
Mission artists, as are the four other con- 
tributing artists: Joe Colmenares, Sesl, 
Sonie, and Cups. Because of the mural’s 
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Mike Koozmin 


corner location at 25th and Mission, 
thousands of people pass by it every day. 
The work recalls the size and scope of 
Pablo Picasso’s Guernica, the 1937 paint- 
ing that spotlights the effects of war. Like 
Guernica, La Mision requires time to take 
in — much more than just walking by and 
glancing. As Aquino points out, “There’s a 
lot going on in that mural.” JC 


MUSIC | NOVEMBER 12-18, 2014 | 31 


* RESULTS 


* COMMUNITY DRIVEN 


e PREVENTIVE CARE FOR CYCLISTS 








YOU’LL ALWAYS 
REMEMBER YOUR 
FIRST TIME. 












Hard Rock 


ee” 


tae TAHOE 


5) oO) \\ | SO) nl a |e ee Om A O10) Gel t 2 
€) © @ #ROCKTAHOE | HardRockCasinoLakeTahoe.com 


32 NOVEMBER 12-18, 2014 





LETTERS NEWS COVER STORY THE CALENDAR 


' 


TIME IS OF THE ESSENCE. 
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Environmental | 
Studies 


By Lou Fancher 


The primary reason the Earth 
is fucked is largely due to people who 
think of themselves as one, instead of 
one of many. 

Or so say the six playwrights cho- 
sen to splash down on the Berkeley 
Repertory Theatre stage for IS EARTH 
F**CKED?, PlayGround’s 20th anniver- 
sary season opener. 

The Monday Night PlayGround 
series brings thematically connected 
short plays by Bay Area playwrights, 
staged by professional actors and 
directors to audiences hungry for un- 
adulterated, script-in-hand readings. 
It’s like swiping a few pages out of 
a new novel by Dave Eggers or Alice 
Munro, handing them to a director and 
a handful of actors, giving them 90 
minutes to rehearse, and then opening 
the curtain. 

Except the playwrights themselves 
have only four-and-a-half days after a 
topic is announced to generate their 
original short scripts. And only six 
scripts survive the selection gaunt- 
let and make it to the stage, though 
if one of the 50 playwrights in the 
PlayGround corral doesn’t have a play 
selected, he or she can suck it up and 
try again. The series is presented every 
third Monday of the month, October 
through March. 

Perhaps the most delectable aspect 
of the PlayGround ethos — other than 
raw expression on intensely relevant 


EAT MUSIC 


subjects — is its affirmation of Bay 
Area artists. This isn’t amateur hour; 
it’s amazing. Even if one or two of 

the six scripts is sour (or more often, 
blasts off with promise, then fizzles), 
audiences are still treated to a display 
that is 100 percent talent. It’s not just 
the actors’ beauty, rage, physical com- 
edy, deft vocalization, subtle delivery, 
clever prop-handling, or striking use of 
language that leaves an impression. Be- 
hind the action are solid writing chops. 

For the October show, PlayGround 
collaborated with Sustainable World 
Coalition, a project of the Earth Is- 
land Institute, to create plays based 
around planetary sustainability and 
social justice. 

Surprisingly, given the weighty 
Earth-is-dying subject, laughter was 
the six plays’ common denominator on 
Oct. 20. Even playwright Erin Marie 
Panttaja’s grim-on-bleak Preapocalyp- 
tica, about a woman whose self-denial 
and uber environmentalism drives 
her into starvation and homelessness, 
drew chuckles. 

The Bake Sale by Mandy Hodge Rizvi 
was tart, biting not only at plastic bags 
and gluten-free dining but also at over- 
zealous moms trying to inject a cause 
into their kids’ veins. William Bivins’ 
The Announcement introduced the idea 
that “we’ve been fucked since the dawn 
of consciousness’ with biblical refer- 
ences and a backpacking couple’s argu- 
ments over ending a pregnancy, lacing 
its serious message with humor. 

Saving a life was out of reach in 
Reading Babar in 2070 by Rachel Bub- 
litz. Elephants were already extinct, 
the parents of a young girl revealed, 
breaking their daughter’s heart and 
sending stuffed animals flying. “You let 
the elephants die!” the girl raged at her 
parents, convincingly. 

Kirk Shimano’s The Android and 
the Bishop and The Universe on Ice by 
Maury Zeff were thick with historical 





Zachary Pierre Dammann 


Rebecca Schweitzer and Michael 
Barrett Austin in Maury Zeff's 
The Universe on Ice. 


references and carried a more compli- 
cated theatrical infrastructure than the 
preceding works. In the former, crisp 
direction and a skillful turn by Valerie 
Weak as Jane-droid made the past/ 
present/simulated future farce crackle. 

Ultimately, characters throughout 
the evening didn’t live in a time of 
seeing, to paraphrase Shimano. “What 
difference do I, can I, will I make?” they 
asked each other and, by extension, 
the audience. Presumably, in a culture 
made for selfies, it’s hard to imagine an 
“everyone-sie.” 

But that’s what theater is for: to 
imagine a better world. If nothing 
else, Monday Night PlayGround sent 
a crowd of people onto the street who 
weren't talking about what can’t be 
done. They were too busy imagining 
what might be done to change the an- 
swer to the night’s question from “yes” 
tO. NG. 

Sustainability bonus: By presenting 
six top picks from the Monday series 
in the annual Best of PlayGround 
Festival in May — and with some of 
the works serving as seeds for full- 
fledged productions on other Bay Area 
stages — PlayGround recycles, reuses, 
repurposes, and in all ways turns green 
many of the season’s 36 works. 

This month’s theme for the Nov. 17 
performance is “Nice Work If You Can 
Get It,” an evening of short musicals 
inspired by the songs of George and Ira 
Gershwin. 


Monday Night PlayGround Series 
8 p.m. Nov.17 and every third 
Monday, October-March at Berkeley 
Repertory Theatre, 2015 Addison 
St., Berkeley. $15-$20; 992-6677 or 
playground-sf.org/monday 
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KIDS DO THE DAMNDEST THINGS 


Peter Pansexual 


Backstage was all nerves and 
last-minute bobby pins. I was panicking 
because I could only find one of my frilly 
lace socks. Nearby, a 28-year-old man in 
underpants with rocket ships on them 
sneaked a peek through the curtains 
onto the stage where a 30-year-old 
woman wearing a ruffled pink dress sang 
a musical rendition of The Jabberwocky 
by Lewis Carroll. 

“Dammit!” he cursed. “I’m also do- 
ing The Jabberwocky for my talent! This 
is a disaster!” 

Pageant life is no joke. Even if the 
prize is an ambiguous scholarship or, 
in this case, a leather patch and a giant 
stuffed animal, once the competition 
is underway, the contestants give it 
their all and the stakes somehow seem 
incredibly high. I eventually found my 
other frilly sock, that man in briefs 
brought down the house with 
his prose rendition of 
The Jabberwocky, and 
we were gloriously 
crowned Little 
Miss and Mister 
Little of San 
Francisco for 
2012. 

This Sat- 
urday, 10 
full-grown 
adults will 
don onesies, 
glitz gowns, 
and even diapers 
to compete in the 
International Little 
Miss/Mister Little Pag- 
eant at the sex and BDSM 
conference known as Dark Odyssey: 
Surrender. In past years, the nation’s 
capital was home to the international 
competition, while San Francisco host- 
ed a regional contest. But when local 
producers Davina Darling, Scarlett 
O’Starlett, and Penny Barber learned 
that the international pageant had 
taken a hiatus with no plans to return, 
they rallied alongside the Dark Odys- 
sey producers and purchased the rights 
to the name and the contest. 

This pageant is about a little bit 
more than spray tan and rhinestones. 
For the folks who compete, it’s a 
chance to showcase a very private 
part of themselves to a very public 
audience. 

I’m a 29-year-old entrepreneur, 
writer, and activist. But sometimes, 
I’m also a 9-year-old girl who likes col- 
oring books and ballet. 

There are very few times in my 
adult life where I am allowed to be 
innocent, naive, and carefree. Some 
people unwind with a bubble bath and 
a glass of wine at the end of a hard day; 
I unwind with a peanut butter and jelly 
sandwich and a glass of milk in a Star 
Wars cup. Some women like to sleep 
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with an eye mask and a pillow stuffed 
with lavender; I prefer to wrap myself 
in a My Little Pony blanket and hug 
my Build-a-Bear close. To each his own. 

Role-playing as a naughty nurse 
or a superhero doesn’t raise too many 
eyebrows, but role-playing as a little 
girl definitely does. Even within the 
BDSM community, age players are a 
smaller subset who are often seen as 
outliers. 

Seeing a grown woman in knee 
socks and a schoolgirl skirt is infuri- 
ating to some, arousing to others, but 
undoubtedly prevalent in Western me- 
dia. Women are infantilized on a reg- 
ular basis — sometimes in television 
commercials and sometimes in person. 
Every time I glance at an American 
Apparel ad, or a stranger calls me 
“sweetie, I’m reminded that being 
taken seriously as a woman involves 
constantly reminding people that Iam 

not a child. 
So why put on 
a tutu and tights 
and showcase 
my “little girl” 
self in front of 
a crowd of hun- 
dreds of people? 
Because being 
“little” in a 
consensual 
context that I 
am in control 
of allows me 
to have zero 
tolerance for 
being treated 
like a child in 
situations where it 
counts. 
There’s also a part 
of being “little” that helps 
me be a better adult. The adult 
world tells us to only dream so big, but 
my “little” self believes I can do any- 
thing — she’s not afraid of failure or 
judgment. She doesn’t know anything 
about taxes or the criminalization of 
sex workers. She believes in the power 
of the Broadway musical, and is fairly 
certain she'll be president one day. 
When I'm “little,” I can dream the big- 
gest. My adult self needs a dose of that 
kind of wide-eyed optimism now and 
then. I think we all do. 

“Seeing that spark in someone’s 
face when they realize, ‘Oh my God, 
I’m not alone and I’m not a weirdo, 
that’s what fuels me to keep doing 
these events,” says producer Darling. 

This year’s contest is sure to be the 
biggest little pageant San Francisco 
has ever seen. 


Dark Odyssey: Surrender 

7 p.m. Saturday, Nov. 15, at Holiday 
Inn, 1500 Van Ness Ave., S.F. For 
info, visit little-miss-mister-little. 
blogspot.com and buy tickets at 
darkodyssey.com/surrender 


SiouxsieQ@SFWeekly.com 
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FILM REVIEWS 


Glen Campbell: ’ll Be Me 
Not rated. Opens Friday 
at the AMC Metreon 16. 


Glen Campbell still does a mean Donald 
Duck impression. That’s not the only skill 
he has left, but as shown in James 
Keach’'s heartbreaking documentary, 
many of his more important facilities 
have been leaving the pop music legend 
as he slowly succumbs to Alzheimer’s. 
The movie follows Campbell and his fam- 
ily as he goes on tour to support his final 
album, a tour that they know will be his 
last, one that comes with no small 
amount of risk as the disease begins to 
rob him of his memories and his sense of 
self. While he has trouble finding the 
bathroom in his own home, playing mu- 
sic in front of an audience is one of the 
few places where he’s still his old self, but 
even that’s slipping away, and some 
shows go better than others as Campbell 
gets confused and frustrated. It’s a re- 
markably unflinching portrait of a family 
dealing with their patriarch disintegrat- 
ing, made all the more unsettling by foot- 
age of Campbell in his virile prime in the 
1960s and 1970s. And even if hits like 
“Wichita Lineman” or “Rhinestone Cow- 
boy” are not among your jams, it’s impos- 
sible to not get swept up by the emotions 
on display, even when that includes pure, 


helpless horror. Sherilyn Connelly 


Low Down 


Rated R. Opens Friday 
at Opera Plaza Cinema. 


True stories of drug-addled hepcats in 
downward spirals aren't exactly rare in 
movies, nor is the tendency to exagger- 
ate them. But in the aptly named Low 
Down, director Jeff Preiss strips one such 
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story of all bathos, refusing bullshit exal- 
tation in favor of poignant day-to-day 
banality. It’s a risk, this lack of hysterics, 
and it has a flattening effect on the nar- 
rative, but Preiss makes good use of a 
bravely temperate cast. John Hawkes in- 
habits the muted mid-1970s anguish of 
bop pianist and heroin addict Joe Al- 
bany, as chronicled in the memoir by his 
daughter Amy-Jo, whose wistful and 
watchful presence the movie entrusts to 
Elle Fanning. Her grandmother, Joe’s 
mother, is played with zero vanity by 
Glenn Close. Low Down works best as a 
portrait of familial weariness and its 
fleeting consolations, which here include 
enlivening piano solos and deadening 
dope. Hawkes is as ever completely con- 
vincing, and resolute in revealing the 





Glen Campbell or 
his somberly named 
Goodbye Tour. 





commonness of Albany’s plight. Sallow 
16mm cinematography and talk of 
Jimmy Carter on an offscreen TV com- 
plete the aura of pervasive malaise; in 
fact, the period details are what pop the 
most in this movie set so squarely in the 
past, a new true story of man who never 
really had a future. Jonathan Kiefer 


The Theory of Everything 
Rated PG-13. Opens Friday. 


While gradually becoming a prisoner in 
his own body due to Lou Gehrig’s disease, 
young astrophysicist Stephen Hawking 
found true love and theorized a black hole 
at the beginning of time. Ah, time — that 
precious stuff he seemed to be running 
out of, just as he was onto something. 
And by something we mean everything. 
Hawking’s formula for longevity: gump- 
tion, a good heart, anda rather profound 
infinity-awareness. This is verifiable via 
his books, but of course the enclosures of 
scientific rigor are less entertaining than 
staged (and screened) triumphs of the 
spirit, or the mind. In director James 
Marsh’s gauzy and chastely reverential 
movie, an obvious awards-season show- 
piece, Eddie Redmayne relishes the physi- 
cally challenging role of Hawking, 
carefully bending himself through a pro- 
gression of wheelchairs from Cambridge 
in the ’60s toward the gnarled, impish, 
computer-voiced transglobal keynoter we 
all know and love today. Felicity Jones is 
equally well cast as his dutiful but only hu- 
man wife, Jane, whose memoir Anthony 
McCarten’s script adapts. There’s a so- 
what factor here, which is disappointing 
given all the work Redmayne put in, and 
the movie's proclamation of scope, but 
maybe that’s just what you get when it all 
starts with a black hole. JK 
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Rofling Stone 
“IT’S RIVETING, EMOTIONAL, 


AND A ONE-OF-A-KIND LOVE STORY 
ALL ROLLED INTO ONE TRIUMPHANT FILM. BRAVO. 


Eddie Redmayne and Felicity Jones reach for the stars in two of the year’s best performances.” 
PETER TRAVERS 


EDDIE REDMAY 
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BS SRA FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 


OPENING 


Bad Turn Worse Originally titled We Gotta Get Out 
of this Place, Simon and Zeke Hawkins’ crime 
thriller does not begin promisingly. The first post- 
credits sequence involves the college-bound Sue 
(MacKenzie Davis) and Bobby (Jeremy Allan White) 
sitting in a Texas diner, discussing topics such as 
the grammatical accuracy of multiple biscuits and 
gravy being advertised as a singular “Biscuit and 
Gravy," or crime writer Jim Thompson's theory that 
there are 32 ways to tell a story, but only one actual 
plot. Later, during a deadly game of cat and mouse, 
the villain Giff (Mark Pellegrino) monologues to Sue 
and Bobby about the finer points of Rocky II. The 
post-Pulp Fiction wave of Tarantino-wannabe films 
in the mid-'90s was one of the bleaker periods in 
indie film history, and Bad Turn Worse dips into that 
well a few too many times. The story itself is simple 
enough — Sue's none-too-bright boyfriend Billy Joe 
(Logan Huffman) pulls her and Bobby into a life of 
heists and double-crosses — but if often feels less 
like a cohesive movie and more like a display reel 
of the Hawkins boys’ influences, including not only 
Tarantino but videogames. Sue being frequently 
threatened with rape doesn’t help, and overall, 
Bad Turn Worse leaves an unpleasant taste in the 
viewer's mouth. (SC) 


ONGOING 


Big Hero 6 Ugh, T.J. Miller. Can we pretend we're in 
some future time when he isn’t in every dude-bro 
role? Let's also pretend that architects in this 
blissful, Miller-free World of Tomorrow saw Don 
Hall and Chris Williams’ animated Big Hero 6 and 
have converted our fair city into the film's utterly 
gorgeous setting of San Fransokyo, an alternate-uni- 
verse version of San Francisco with strong Japanese 
overtones. It works thematically, too, as the movie 
is a manga-influenced origin story: Teenaged 
robotics genius Hiro Hamada (Ryan Potter) forms 
a team of science-equipped superheroes (including 
T.J. Miller, ugh) to foil a mysterious supervillain, 
and they're aided by Baymax (30 Rock MVP Scott 
Adsit), a sweet-natured health care robot whom 
Hiro turns into a sweet-natured fighting machine. 
That's all fine and good, and after the girliness of 


Force Majeure The best disaster movies tend to be 


less about the spectacle of disaster itself and 
more about how the characters react to it. Ruben 
Ostlund’s Force Majeure pulls off the remarkable 
trick of being a disaster movie that largely skips 
the disaster, but still has plenty of spectacle 
and dramatic aftermath. Married couple Tomas 
(Johannes Kuhnke) and Ebba (Lisa Loven Kongsli) 
take their two blond moppets on a skiing holiday 
in the French Alps. One day, an avalanche appears 
to be bearing down on the lodge during an outdoor 
lunch; controlled avalanches are common, but this 
one is heading straight for them. Tomas freaks the 
hell out and runs for his life, leaving Ebba behind 
with the kids. It’s a false alarm and nobody is 
injured, but Tomas’ fight-or-flight reaction causes 
permanent damage to his relationship with Ebba. 
Nearly every scene in Force Majeure is beautiful, 
as to be expected from a film shot in and around 
a swanky ski lodge in the Alps, and there's plenty 
of breathtaking skiing photography. But Ostlund 
also conveys the fragility of the surroundings; the 
ski-lift equipment is dangerously janky, and the 
near-constant explosions from the avalanche-con- 
trol machines make it feel like less like a vacation 
spot and more like a war zone. And that’s exactly 
what it becomes. SC 


On Any Sunday: The Next Chapter Shot on 35mm 


film with a mono soundtrack, Bruce Brown's 1971 
motorcycle-racing documentary On Any Sunday was 
a mainstay of the VHS years, its garish clamshell 
case impossible to miss on video store shelves. 
For a film so associated with the analog era, it's 
appropriate that Brown's son Dana's On Any Sun- 
day: The Next Chapter makes use of cutting-edge 
technologies such as Dolby Atmos and 4K cinema- 
tography. Produced by Red Bull Media House and 
covering many Red Bull-sponsored events — hence 
the interview scenes seemingly preceded by the 
direction, “First, put on this Red Bull cap” — On 
Any Sunday: The Next Chapter looks at modern 
motorcycle racing and stunt-riding. It’s the latter 
that's most interesting, particularly early sequences 
of daredevil Robbie Maddison performing some truly 
breathtaking stunts, while the Erzbergrodeo race 
through inhospitable Austrian terrain is worthy 
of its own movie. Unfortunately, for a film toted 
as a Showcase for the Dolby Atmos system, many 
of the sounds effects are smothered by overloud 
rock music, making the sequences less emotionally 
compelling. Granted, the sounds from the various 
vehicles are probably not all location recordings, 
and they're surely processed a great deal to achieve 


businessman Jean-Yves Ollivier, a commodities 
trader with a keen eye for emerging markets, saw 
an opportunity in South Africa, but also a disaster 
waiting to happen — indeed, already happening. 
(Having been born in Algeria to middle-class French 
parents, Ollivier knew what he was looking at.) Soon 
a Cold War flare-up in nearby Angola afforded him a 
unique multipart networking opportunity involving 
prisoner exchanges, suitcases full of diamonds, and, 
oh you know, steering the ship of world history. It’s 
a Story full of fascinating stuff, but the directors get 
a little too caught up in thriller trappings to fully 
sort it out. Straining for something like a mashup of 
Argo, several John le Carré novels, and one of those 
highly shareable explainer pieces in an online news 
magazine, they introduce Ollivier, alias ‘‘Monsieur 
Jacques,” as a stout and shadowy figure — smok- 
ing a Stogie, fondling a deck of cards, and talking 
philosophically about playing the hand you're dealt. 
That would suggest poker, so it seems also worth 
mentioning that he appears to be playing solitaire. 
Anyway, it’s a relief when harrowing footage of 
terrible apartheid-era violence finally relents to 
rousing footage of people cheering in the streets 
upon Mandela's release. Alors, nous ne comprenons 
pas, mais...uh...merci, Monsieur Jacques! JK 


The Way He Looks Brazilian director Daniel Ribeiro’s 


first feature seems perfectly suited to be his coun- 
try’s bid for the Best Foreign Film Oscar. If only that 
were a compliment. A sometimes gratingly sensitive 
peek at the moderate exigencies of middle-class 
Sado Paulo adolescence, The Way He Looks doesn't 
dare break any new narrative ground, remaining 
conventional to the point of servility, and just too 
nice to seem true. Leo (Ghilherme Lobo), a blind 
teenager with burgeoning wanderlust, is doing 
his best to fend off school bullies and a hover- 
ing mother. Then sparks fly during a homework 
hangout when Gabriel (Fabio Audi), the cute new 
boy in class, encourages Leo to trade up to Belle 
& Sebastian from imperturbable, less danceable 
Bach. Of course this won't go over well with Leo's 
best gal pal Giovana (Tess Amorim), who's had an 
eye on Gabriel herself. And of course it'll all work 
out, in a gently affirming way. Awash in milky soft 
lighting and very agreeable to behold (yes, it’s a 
shame Leo isn't seeing this), the movie is well- 
acted all around (among other things, Lobo isn't 
actually blind), and Ribeiro's tenderness toward his 
characters is touching, if not transcendent. But for 
a story about identity not being a pigeonhole, The 
Way He Looks just seems rather too tidily boxed 
up. It may well have a shot at that Oscar, but isn't 
exactly a must-see. JK 


FILM SHOWTIMES 


name Haze XXL. Some of Haze’s art will be also on 
display before the film. Thu., Nov. 13, 7:30 p.m. $10. 
thecolorofnoise.com. 3630 Balboa, San Francisco, 
221-2184, balboamovies.com. 

Castro Theatre. An Evening with Seth Rogen and Evan 
Goldberg: The San Francisco Film Society welcomes 
the longtime comedy buddies to the Castro stage as 
they discuss their collaborative past and then give 
a sneak preview of their latest screen teaming, The 
Interview, which stars Rogen and James Franco. Tue., 
Nov. 18, 7:30 p.m. $20-$25. sffs.org. 429 Castro, San 
Francisco, 621-6120, castrotheatre.com. 

Clay Theatre. Whiplash: Drumming well is the best 
revenge. Or so we learn from being schooled by 
Damien Chazelle’s thrilling litany of mind games 
and physical punishments, which features a dynamic 
movie duet between Miles Teller as a driven young 
conservatory jazz drummer and J.K. Simmons as his 
unreasonably abusive teacher. Daily. 2261 Fillmore, 
San Francisco, 267-4893, landmarktheatres.com. 

Dark Room Theater. Bad Movie Night: Wanted: Hosts 
Sherilyn Connelly, Alexia Staniotes, and Ira Emsig 
can’t bend bullet trajectories with their mind (like 
Angelina Jolie does in this 2008 actioner), but they'll 
surely fire a few crooked comments at the screen 
during this week's cinematic guffaw session. Sun., 
Nov. 16, 8 p.m. $6.99. 2263 Mission, San Francisco, 
401-7987, darkroomsf.com. 

Embarcadero Center Cinema. Pride: Organized 
around the not-quite-radical idea that plucky 
nonthreatening homosexuals and provincial Welsh 
workingmen’'s wives are equally and universally 
adorable, this year’s best hope for a movie from the 
U.K. to please crowds in the U.S.A. is an ensemble 
uplifter about the London gay and lesbian activists 
who raised money to pitch in for the National Union 
of Mineworkers strike of 1984. Daily. Birdman: In 
Alejandro Gonzalez lfiarritu’s bold comment on the 
uncertain new frontier of performing arts, Michael 
Keaton plays the wounded, ambitious, has-been star 
of a superhero-movie franchise, now mounting his 
own Raymond Carver adaptation on Broadway. Daily. 
Citizenfour: The centerpiece of Laura Poitras’ new 
documentary about Edward Snowden is Poitras and 
journalist Glenn Greenwald interviewing Snowden 
in June of 2013, where Snowden explains just how 
thoroughly our government violates the world’s 
privacy. Though he disappears for much of the 
second half to go into exile, his presence remains 
— and if the film ends abruptly, that’s only because 
the real-life story is still far from over. Daily. The 
Theory of Everything: In director James Marsh's 
gauzy and chastely reverential movie, Eddie Red- 
mayne relishes the physically challenging role of 
young astrophysicist Stephen Hawking, bending 
himself through a progression of wheelchairs 
from 1960s Cambridge toward the gnarled, impish, 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


the you-are-there sensation. But the added music 

doesn't help, and it’s a shame Brown didn't let his 

often-astonishing material speak for itself. SC 
Plot for Peace In brief, Carlos Agullé and Mandy Ja- 


last year’s Frozen many boys will no doubt welcome 
a Disney cartoon that caters to adolescent male 
power fantasies, but the important thing is that 


computer-voiced transglobal keynoter we all know 
and love today. There’s a so-what factor here, which 
is disappointing given all the work Redmayne put 
in, but maybe that’s just what you get when it all 


San Fransokyo is everything San Francisco should 
be. We can start slow — say, swirly purple lights on 
One Rincon Hill, or LED animations on Salesforce 
Tower, and there's really no good reason for the 
Bay Lights to be taken down — but we should get 
started now, and Big Hero 6is showing the way. SC 


Bad Turn Worse 
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cobson's documentary amounts to a whole movie's 
worth of one guy taking credit for freeing Nelson 
Mandela and ending apartheid. Well, okay, it's not 
quite so simple, and that's why it takes the guy 
an hour and a half to tell his story. In 1981, French 


4-Star Theatre. A Thousand Times Good Night: While 


it's inspired by director Erik Poppe’s own experiences 
as a war photographer, what's refreshing about A 
Thousand Times Good Night — in which Juliette 
Binoche plays a photojournalist with a drive to cover 
some of the darkest things in the world — is that the 
typical gender roles are reversed. The soul of the film 
is the relationship between a mother and daughter, 
not a father and son, and the man is married to a 
woman six years his senior, as opposed to half his 
age. Daily. 2200 Clement, San Francisco, 666-3488, 
Intsf.com/4-star-theatre.html. 


Artists’ Television Access. Other Cinema: Pixilation 


Prodigies: A night of experimental frame-by-frame 
animation shorts, including work by Kelly Gallagher, 
Lewis Klahr, Omer Gal, Jodie Mack, and more. Sat., 
Nov. 15, 8 p.m. $6. 992 Valencia, San Francisco, 
824-3890, atasite.org. 


Balboa Theatre. The Color of Noise: The very loud 


collision between music and art is the subject of 
this documentary about Tom Hazelmyer, master- 
mind behind the cultishly influential record label 
Amphetamine Reptile (Helmet, Halo of Flies, Melvins, 
Cows, Boss Hog, Today Is the Day, etcetera ad 
nauseam) as well as a printmaker who goes by the 
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starts with a black hole. Starting Nov. 14. Daily. 
1 Embarcadero Center, San Francisco, 267-4893, 
landmarktheatres.com. 

Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 

Oddball Films. MESS (Media Ecology Soul Salon): Get 
a brain-stoking double dose of culture jamming 
when underground filmmaker, media ecologist, and 
conceptual recontextualizer Gerry Fialka interviews 
former Mondo 2000 honcho R.U. Sirius about their 
shared countercultural instincts. Fialka also screens 
two of his short films: Eye Am Not a Robot and Jam 
Z Jammerz: See, Reappear, and Breathe. Fri., Nov. 
14, 8 p.m. $10. 275 Capp, San Francisco, 558-8112, 
oddballfilms.blogspot.com. 

Opera Plaza Cinemas. The Way He Looks: This sensitive 
(sometimes gratingly so) and sunny coming-of-age 
film from Brazil follows the blossoming affection that 
Leonardo, a blind teenager, feels for the cute new 
boy in class. Daily. Force Majeure: Ruben Ostlund’s 
film pulls off the remarkable trick of being a disaster 
movie that largely skips the disaster: A married 
couple goes ona skiing holiday, but when a false- 


alarm avalanche causes the husband to freak out 
and run, his panicked reaction causes permanent 
damage to their relationship. Ostlund conveys the 
fragility of the mountain surroundings, making it 
feel like less like a vacation spot and more like a war 
zone — which is exactly what it becomes. Daily. Keep 
On Keepin’ On: Director Alan Hicks’ documentary on 
his former mentor, nonagenarian jazz trumpet hero 
Clark Terry, is a reverie of lucid gentleness for its 
own sake. Daily. Plot for Peace: In brief, Carlos Agulld 
and Mandy Jacobson’s documentary amounts to a 
whole movie's worth of one guy taking credit for 
freeing Nelson Mandela and ending apartheid. OK, 
it's not quite so simple, but while it's a story full of 
fascinating stuff — involving prisoner exchanges, 
suitcases full of diamonds, and, oh you know, 
steering the ship of world history — the directors 
get a little too caught up in thriller trappings to 
fully sort it out. Daily. Low Down: True stories of 
drug-addled hepcats in downward spirals aren't 
exactly rare in movies. But in the aptly named Low 
Down, director Jeff Preiss strips one such story of 
all bathos, refusing bullshit exaltation in favor of 
poignant day-to-day banality, with John Hawkes 
inhabiting the muted mid-1970s anguish of bop 
pianist and heroin addict Joe Albany. Starting Nov. 
14. Daily. 601 Van Ness, San Francisco, 777-3456, 
landmarktheatres.com. 


Roxie Theater. 27 Years: Richard Linklater. From Slacker 


to Boyhood, this feature-length doc looks back at the 
first two decades of work from the Texas filmmaker, 
including onscreen tributes by Ethan Hawke, Jack 
Black, Matthew McConaughey, Julie Delpy, and more. 
Through Nov. 13. Bay Area Docs: Join the filmmakers 
for in-person Q&A sessions as they share their short 
documentaries, including Michael Jacobs’ The High 
Five, Luke Lorentzen’s Santa Cruz del Islote, Marissa 
Aroy's The Delano Manongs, Jason Cohen's Facing 
Fear, and Josh Izenberg's Slomo. Wed., Nov. 12, 7 
p.m. The French Had a Name for It: French Film Noir 
1946-1964: A joint venture between longtime Roxie 
programmer Elliot “| Wake Up Dreaming” Lavine 
and Mid-Century Productions’ Don Malcolm, these 
dozen films — unseen in America for decades — re- 
calibrate our understanding that the French didn't 
just coin the term “‘film noir,” they also ran with it. 
Nov. 14-17. midcenturyproductions.com. Bad Turn 
Worse: The post-wave of Tarantino-wannabe films 
in the mid-’90s was one of the bleaker periods in 
indie film history, and Simon and Zeke Hawkins’ 
crime thriller dips into that well a few too many 
times. The story itself is simple enough — Sue's 
none-too-bright boyfriend Billy Joe pulls her into a 
life of heists and double-crosses — but it often feels 
less like a cohesive movie and more like a display 
reel of the Hawkins boys’ influences. Nov. 14-20. 
Hairy Who & The Imagists: Documentary about the 
loosely affiliated group of mid-’60s artists whose 
psychedelically surreal work was somewhat akin to 
Pop Art's grotesque and irreverent evil twin. Tue., 
Nov. 18, 7 & 9:15 p.m. 3117 16th St., San Francisco, 
863-1087, roxie.com. 


Vogue Theatre. Fourth Annual Hong Kong Cinema: In 


addition to the new titles spotlighted at this year's 
HK movie showcase — including an opening night 
screening of the Wong Jing/Chow Yun-fat action 
farce From Vegas to Macau, the North American 
premiere of Jacob Cheung's The White Haired Witch 
of Lunar Kingdom, and the U.S. premiere of Heiward 
Mak's Uncertain Relationships Society — the San 
Francisco Film Society also takes time to celebrate 
the 20th anniversary of Wong Kar-wai's bittersweet 
and beloved Chungking Express. Nov. 14-16. $10- 
$25 per program. sffs.org. 3290 Sacramento, San 
Francisco, 346-2288, voguesf.com. 


Yerba Buena Center for the Arts. Double Play/Double 


Feature: Gabe Klinger’s documentary Double Play: 
James Benning and Richard Linklater — a glorious 
geek-out by, for, and about film buffs — is paired with 
screenings of Easy Rider, Benning's history-haunted 
2012 reimagining of Dennis Hopper’s counterculture 
classic (Nov. 13 and 16), and Tape, Linklater’s dark 
2001 drama about high-school friends revisiting 
the past (Nov. 15). Thu., Nov. 13, 7 p.m.; Sat., Nov. 
15, 7 p.m.; Sun., Nov. 16, 2 p.m. $8-$10. ybca.org/ 
double-play. 701 Mission, San Francisco, 978-2787, 
ybca.org. 
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BS ARUAT Ua CABLE WARS 


Viewing Upstream 


I sat in the backyard on my red 
plastic Adirondack chair from Target 
and gazed at the Dish Network receiver 
perched on my roof like some Orwel- 
lian gargoyle. I had moved Himmel unt 
Erde to get that fucker installed. 

First I had abandoned all pride 
and called Comcast, a company to 
which I swore I would never give a 
cent. Thankfully the young lady on 
the phone who “helped” me there was 
so infuriatingly obtuse and rote that I 
hung up on her. I investigated Direct 
TV, but it seemed too expensive. In 
the end it was looking like Dish was 
the best option. I had previously 
just streamed all the TV I wanted to 
see on various sites, both legal and 
illegal, but some stuff was slipping 
through the cracks. I missed valuable 
crappy horror movie marathons and 
anything that was happening live, 
like the Trayvon Martin trial or the 
Lotto ball picks. Important stuff like 
that. That would never do. 

My landlord hated the idea 
of installing the dolorous digital 
diaphragm on his house, but agreed 
to it since I guess it’s the law (who 
knew?). [Il 
spare you the 
details about 
how long it took 
to get the thing 
up and going, 
or the fact that 
it ended up 
being $60 more 
a month than I| 
had anticipated. 
Thad signed 
a goddamned 
contract. Almost 
as soon as it 
was up it slowly 
dawned on me that subscription 
television services like this one were 
going to be obsolete in a year. I had 
basically just bought a new 12-disc 
CD player on the eve of the iTunes 
launch. 

Of course, it’s wonderful that our 
options are expanding. The latest 
trend is single subscriptions to single 
channels through your computer, 
as HBO is planning to do. Since 
cable and satellite companies have 
been able to yank up their rates to 
ridiculous levels based on the “Yeah, 
but with this package you get HBO” 
schtick, the behemoth providers are 
freaking out. Soon people will be able 
to pay a nominal fee to HBO directly, 
allowing us to completely forgo any 
of these cable companies. It reminds 
me of an old poster that indie record 
stores used to put up in the ’80s, 
“Home taping is killing the record in- 
dustry! ... And it’s about time.” 

Everyone hates cable, Dish, 
and Direct TV. And the companies 
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brought it on themselves. Allowing 
a handful of shareholders to have a 
lock on what everyone sees is feudal. 
It’s time to behead them. 

But last week Dish really went 
above and beyond the call of douch- 
ery. The details are murky, but basi- 
cally it stopped carrying any Turner 
Broadcasting networks, which means 
no CNN, Cartoon Network, or TCM. 
According to The Wall Street Journal, 
the company says that it dumped 
them because their ratings were low. 
Boy, they must really think their 
customers are the extended family 
of Honey Boo Boo, too stupid to fig- 
ure out that Dish is just being cheap 
and maybe even vindictive. Turner 
is owned by Time Warner, which 
also owns HBO. As the WSJ points 
out, Dish has a history of dumping 
networks that decide or even think 
about going rogue by providing sep- 
arate online outlets, as it did with 
World Wrestling Entertainment and 
the AMC Networks. 

If this is what is happening, and 
Dish is trying to stick it to Warner, it 
shows incredible imprudence on its 

part. It knows 
that it can’t 
dump HBO, be- 
cause then it re- 
ally will lose a ton 
of subscribers. 
But Dish perhaps 
thought that it 
could get away 
with axing Turner 
Classic Movies 
in some sort of 
megalithic game 
of chicken with 
TW. This hardball 
crap might’ve 
worked back in 2012 with AMC, but 
not now. Newsflash: While you guys 
are maneuvering in boardrooms like 
12-year-olds with Transformers, 
the villagers are sharpening their 
pitchforks. If and when I am given 
better alternatives than what you are 
presenting me, which at this point is 
an Etch-A-Sketch, I am going to bail 
faster than you can say, “Would you 
like to bundle that?” 

Oh she mad, she mad. 

Unlike music, it’s fair to say that 
the liberation of television broadcasts 
online will not cause gigantic money 
losses for the industry. It will how- 
ever hopefully cause major financial 
losses for Dish, Comcast, Direct TV, 
and any other entity that bled us dry 
knowing that we would do whatever 
it took to watch Breaking Bad in real 
time. Home streaming is killing the 
national cable TV industry ... And it’s 
about time. 


Katy.StClair@SFWeekly.com 
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SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 













2109 Polk 
345-0600 


3242 22" St. 
206-0555 


7H HanisonSt 1737 Haight 
896-0700 668-5577 


333 Bush 
421-0700 








WWW.ESCAPEFROMNEWYORKPIZZA.COM 


World Famous 
Original 
"Trish Coffee" 








Mon-Fri 
From 9am 
Sat-Sun 
ry = EN EH From 8am 


iwi ie — 








Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


Ro! We 
thebuenavista.com 
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“TWAS NOT ESPECIALLY INTERESTED IN DOING THIS SOBER.” 





By Anna Roth 


I’ve spent the past 20 years 
successfully avoiding miniature golf. 
There was no traumatic experience 
with a windmill, no irrational fear of 
neon golf balls — I just remember all 
too well the mortification of being 
stuck at Hole 2 at a mini-golf birthday 
party, cheered on only by a sympathetic 
parent as my pint-sized peers raced on 
to Hole 5. Adulthood requires many 
compromises, but one of its compensa- 
tions is having the agency and wisdom 
to steer clear of situations that have 
humiliated in the past. And who wants 
to spend a night playing a game witha 
bunch of kids when there are bars and 
restaurants and plays and concerts and 
literally everywhere else to go instead? 

Getting older, though, also 
means gaining enough perspective 
to understand that one game of 
miniature golf would probably not 
ruin my life, or even my night. And 
so I gathered some friends for an 
evening at the Mission’s Urban Putt, 
a newish mini-golf course designed 
for adults. Adults of a sort, anyway; 
the average age in the place was 
in the low 20s. Groups of newly 
minted grown-ups were standing 
in clusters on the nine-hole indoor 
course, which contains painstaking 
re-creations of S.F. landmarks like 
the Painted Ladies, the streetcars, 
and the Transamerica Building. The 
holes have blacklights, sound effects, 
and elaborate mechanical elements, 
giving the whole thing a steampunk, 
Rube Goldbergian feel. 

It was the coolest mini-golf 
course I'd ever seen, but as I watched 
youngsters run around the brightly 
lit room, I wondered if it was too 
late to back out and head to the dim, 
dingy refuge of Doc’s Clock around 
the corner, like I would on a normal 
night. A soundtrack of long-forgotten 
songs from my teen years — Blur, the 
Dandy Warhols, Nirvana, Oasis — 
added to an uneasy feeling that I was 
regressing. 

Luckily, Urban Putt has a full bar 
and restaurant instead of the crappy 
snack bars of my youth. Both the 
food and drink came with their own 
complications. The place doesn’t yet 
have the proper permits for people to 
bring drinks onto the golf course, so 
you have to drink before your game 
or between holes (or not drink at 
all, I guess, but I was not especially 
interested in doing this sober). And 
though the course has a few haphaz- 
ard tables, it doesn’t lend itself to 
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snacking in between swings, so you 
need to eat before or after. 

You can have dinner in the up- 
stairs restaurant, which has proper 
grown-up dishes like dayboat scal- 
lops on seared quinoa pancakes and 
slow-roasted pork shoulder with Brus- 
sels sprouts. But since it looked more 
or less like any other gastropub in San 
Francisco — dark wooden tables with 
benches, metal stools 
at the bar, hardwood 
floors — I opted to 
sit downstairs at the 
golf course-adjacent 
bar and keep tabs on 
the numerous first 
dates in all their awk- 
ward glory. 

Ideally, a place 
like this serves the 
whole neighborhood. 
Though I have never 
bowled at Mission 
Bowling, I’ve been 
there a handful of 
times to drink cock- 
tails and eat its excel- 
lent burger and fried 
chicken with fried- 
chicken-skin bread- 
ing. I was hoping for 
the same experience 
here; a reason to come 
back when I'd hung my putter up for 
good. The bar bites menu traffics in the 
kind of kid food made over for adult 
palates that is all the rage these days, 
and though it served its environment, 
it wasn’t a compelling reason to return. 


MUSIC 


Urban Putt 


1096 South Van Ness, 
341-1080, urbanputt.com 
Mini-golf hours: Mon-Thu 

4 p.m.-midnight, 
Fri4p.m.-2a.m., 
Sat11a.m.-2a.m., 

Sun 11 a.m.-midnight. 
Restaurant hours: Sun- 
Thu 5:30-10:30 p.m., 
Fri-Sat 5:30-11 p.m. 


Mini-corn dogs $7 
Deep dish pizza (slice) $4 
Chicken-and-waffle 


Deep-fried olives $6 
Cocktails $11 





Mini-corn dogs were the best 
thing I tried, with a crisp crust that 
tasted of cornmeal, though I would 
have preferred the simple, innocuous 
taste of a hot dog inside instead of 
the aggressive flavor of all-beef sau- 
sages or hot links. Deep-dish pizza 
was a huge disappointment, like 
something you could order at any 
mini-golf course in America, with 
a too-sweet, un- 
dercooked crust, 
flavorless cheese, 
and plasticky 
pepperoni. Chick- 
en-and-waffle 
skewers were a 
nice idea but a bit 
singed around the 
edges; the waffles 
were dry, though 
the chicken thigh 
was moist and 
well-seasoned. 
Deep-fried olives 
stuffed with goat 
cheese were a too- 
salty, too-savory 
bite that would 
have benefitted 
from a dipping 
sauce (I lusted 
after a tzatziki or 
lemony aioli). 

Cocktails weren’t much better. The 
frozen margarita managed to be both 
too sweet and too tart. A concoction 
made of Stiegl Radler beer, Aperol, 
Milagro silver tequila, rhubarb syrup, 
and lime juice tasted mostly like 


skewers $8 





Anna Roth 


Kid food for adult-ish palates 
at Urban Putt. 


the grapefruity beer. By-the-glass 
bubbles were low quality. Thankfully 
there is a lengthy tap list with a 
dozen-odd local microbrews. Though 
the Anderson Valley Gose was a little 
one-note sour, the easy drinking 
Calicraft Kolsch was the perfect beer 
to get you in the right state of mind 
to swing a golf club a few dozen 
times. After a few rounds, it was time 
to hit the course. 

Urban Putt was built with pains- 
taking detail and its 14 holes are full 
of surprises, nooks and crannies and 
moving parts (there were also a few 
mechanical errors: The Dia de los 
Muertos-themed hole 9 was out of 
commission and the virtual reality 
hole 4 didn’t work as well as it should 
have). Everyone around us seemed to 
be having a good time, and I found 
myself having one too, even if I was 
bored after 20 minutes. I imagine 
that the parental chaperones of those 
long-ago birthday parties I attended 
felt the same way: Kids games aren't 
that interesting. Though I suppose it’s 
good to check in every once in a while 
with the simple pleasures of youth, 
those things you did before you were 
allowed to spend evenings enjoying 
your friends’ company over beers — 
as we did with the remainder of ours 
after we finished our game and went 
to Doc’s Clock for a nightcap. 


Anna.Roth@SFWeekly.com 


SFWEEKLY.COM 


FRESH EATS 


Important 
Taco News 


By Omar Mamoon 


As I was rushing down Mission 
Street last week, my food radar nearly 
exploded. It took me two seconds and 
two steps before my brain registered 
what my eyes had seen: a dude peddling 
tacos from a red cooler strapped onto the 
back of his bike in front of Sheikh Shoes. 

There were two types of tacos avail- 
able: a chicken tinga and a longaniza/ 
potato, each priced at $2.50. I had one 
of each. 

The chicken tinga was lovely: Chick- 
en breast was shredded and moist from 
stewing in an intensely tomato-ey 
base. The longaniza and potato were 
equally delightful and were coated in 
a bright, acidic, tangy salsa verde of 
tomatillos and jalapenos. They were 
served on a bed of Spanish rice that 
soaked up all the juicy deliciousness 
and also provided a little heft to the 
tacos. 

After inhaling my meal, I was able 
to find out more details. The taco en- 
trepreneur’s name is Alfonso. He start- 
ed doing this taco venture three weeks 
ago to support his family after losing 
his construction job. 


RECENT OPENERS 


A weekly listing of new dining spots around 
town. To recommend a place, e-mail 
fresheats@sfweekly.com. 


Dosa Dosa: A new street vendor has popped up by the 
Montgomery BART station serving south Indian-style 
dosas to hungry commuters. For your filling, choose 
between potato-pea curry, paneer, or a mix of the 
two. 598 Market, dosadosa.com. 

Brenda's Meat and Three: The long-promised Divisadero 
outpost of everyone's favorite Southern restaurant 
has landed. Instead of crayfish beignets, expect its 
namesake “meat and three sides,” po'boy sand- 
wiches, shrimp- and bacon-stuffed johnnycakes, 
and more. 919 Divisadero, 926-8657. 

Huxley: Brett Cooper was the consulting chef on this 
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Taco bike! . 


Omar Mamoon 





He doesn’t have a name for this 
enterprise, but I’m dubbing this ven- 
ture Tacos Al Fonso. Catch him if you 
can on Mission between 21st and 
25th starting at 11:30 a.m., Monday 
through Saturday. 


Orenchi Beyond 
Draws Hour- 
Long Lines 


By Pete Kane 


Aside from the fact that it’s 
from Santa Clara and it’s famous, the first 
thing one ought to know about the new 
Orenchi Beyond on Valencia is that the 
lines are long. Not atrociously long as at 
the godforsaken festival in Japantown in 
July, where people waited upwards of 
three hours in the fog for a bowl of soup, 
but pretty long. 

I got there with ample reading 
material at 5ish on Tuesday in antici- 
pation of the 6 p.m. opening, and I was 
third on the list. There were at least 
25 names by the time the first tables 
sat, which means that the entire floor 
had to turn over before these >> p40 


new, small farm-to-table bistro in the Tenderloin, 
helmed by alums of Bar Agricole, Saison, and Sons 
& Daughters. The décor is vintage schoolhouse, and 
the wine list is mostly focused on Burgundy, France. 
846 Geary, 800-8223, huxleysf.com. 

Liquid Gold: There sure are a lot of great local micro- 
brews and boutique wineries. Luckily there's one 
more place to sample their goods at this new Nob 
Hill bar and bottle shop, which has 30 beers on tap 
and many more in the fridge. 1040 Hyde, 660-5142, 
liquidgoldsf.com. 

Pink Zebra: Following the Mission Chinese Food model 
of opening a restaurant inside another restaurant, 
former MCF chef Jesse Koide has popped up down the 
street at Tao Yin. The menu is traditional Japanese 
with a Mediterranean twist, because why not? 3515 
20th St., 335-9752. 











PAR iS MBAGUETTE 


GRAND OPENING 
S. SAN FRANCISCO 


2278 WESTBOROUGH BLVD., S. SAN FRANCISCO, CA 94080 
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PALO ALTO 


SANTA CLARA 
3561 EL CAMINO REAL 383 UNIVERSITY AVE. 20735 STEVENS CREEK BLVD. 2278 WESTBOROUGH BLVD. 
PALO ALTO, CA 94301 CUPERTINO, CA 95014 S. SAN FRANCISCO, CA 94080 
650 838 0404 T. 408 996 0704 


CUPERTINO S.SAN FRANCISCO 


BERKELEY MILPITAS SAN JOSE 
2150 SHATTUCK AVE, 249 W.CALAVERAS BLVD. 685 SARATPGA AVE. 
EY, CA 94704 95035 
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BEST BURRITO, 
VEGGIE BURRITO, 
IN SAN FRANCISCO! 


Bay Guardian 


“Best of the Bay” 


1998, 1999, 2000, 2001, 2002, 
2003, 2005, 2006, 2007, 2008, 


2009, 2012, 2013 


2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 
Come visit our newest location: 


3211 Mission St. @ Valencia 


1737 Buchanan St. 
San Francisco, CA 94115 
(SF Japan Town) 

Tel 415-757-0552 


Mon-Wed: L 11:45am - 2:00pm 
D 6:00pm -9:30pm 

Sat: 11:45am - 10:00pm All Day 

Sun: 11:45am - 9:00pm All Day 








OPEN FOR’ LUNCH/& DINNER 


UPYNEO WITTE 
ULESTOZ) 


24%) STREET, 
BETWEEN VICKSBURG 
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Puerto Alegre Presents 
ANNUAL DAY OF THE DEAD ART EXHIBIT 


Participating Artists. 
Art Hazelwood, Alexandra Blum, Antonio Huerta, Veronica Solis, 
Gina Contreras, Alissa Kaplan, Cecile Robles-Blum and many more. 


October 21 to November 25th, 2014 
Reception and Ceremony October 28th 3- Spm. 


Ceremony performed by: Antonio Chavez 
Calaveras de Azucar ~ Michele Simons 


Curated by Calixto Robles 
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GILBERTH'S = 


rotisserie & grill : 
Where Latin Fusion Meets Urban Chic ' % 


Eiji 


Japanese Restaurant 


2427 3rd St, SF 
415-913-7163 


NV Koy ATe Fe Ware ys taulaere\y 
sam—3pm* & 5:30pm—-10pm 


*Excluding Saturday, when we are closed for lunch. 


Tofu! 


“i 
“* 


Homemode 


Fresh Eats from p39 


people put their butts into a seat. 
Whatever else that is, it’s commitment. 
Some of this is certainly buzz around 
the opening, but Orenchi has a cult 
following even by ramen standards, 

so it might continue for a while, if not 
indefinitely. 

With that said, the hype is legit and 
prices are reasonable. Japanese com- 
fort foods abound, although the menu 
can be a little opaque in terms of ingre- 
dients. A dish of hamachi carpaccio ac- 
cented with greens, sesame seeds, and 
a schmear of wasabi was both delicate 





A rjtell Pi yA LA 


SINCE 1975 
Oia 


WINE? "TILL 2AM 
$300 sstice 


SSANFRANCISER 
509 VALENCIA ST @ 16TH | (415) 255-1303 


NEW YORK STYLE 


Service begins at 5:30pm on Saturday 317 Sanchez St @ 16th 


San Francisco 
415.558.8149 


and intense, while the texture of the 
deep-fried octopus balls was wonder- 


www.gilberths.com 


sri 


onkland 
1 r aly le 4 
20°54 Winner af 
DPENTABLE DIMERS CROICE 


Reitaatad! Cheers gel 
reserved seateg ie De cuts’ 


Cestect rotert@iysies com 
is host @ Privete Eveet 


Mikkeller BAR 


’ tS veer’ 





Get Tickets at YOSHIS, COM / the venue box ofice / 510- 238- 9200. LUNCH SPECIAL 
BRATWURST + BEER OF THE DAY 
$12.00 M-F 12-4PM 
= = AUTHENTIC CHINESE e an SUM == 
Hand Made and Fresh 
Dumplings 
Won Ton 
Over 30 Kinds of Dim Sum 
Pot Stickers 
Pancakes 
34 MASON STREET, SF 
: 2048 Taraval St. 415.665.6617 
“DINE IN: TB Tataval St 5 56.618 KING OF NOODLES (415) 984-0279 
FALLIN LOVE, HAPPENS, GROWS AND STAYS 1639 Irving St., 415.566.8318 www.mikkellerbar.com 


www.kingofchinesedumpling.com 
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fully varied beneath the shaved bonito 
flakes. As for the ramen, it’s cooked 
for at least 18 hours yet yields a light 
broth, and the egg was whole and cool 
in the center, a nice contrast. 

The wood-accented space is beau- 
tiful, with red glass doors, painted 
tabletops, and a large rock gracing 
the entrance. And this is a serious 
kitchen, the equal of Chef Yoshiyuki 
Maruyama’s explanatory menu note 
about his ramen. It’s also glassed- 
in (which does little to contain the 
shouting), and you have to walk past 
massive steaming vats on your way to 
the restroom. Who said the Valencia 
dining scene had cooled off this year? 


Orenchi Beyond 
174 Valencia, orenchi-ramen.com. 


Berkeley Passes 
Soda Tax 


By Anna Roth 


Last week’s election brought 
all sorts of news, but lost in the Republi- 
can takeover and marijuana legalization 
may be the fact that Berkeley became the 
first city in the country to vote to tax 
sugary beverages. The measure passed 
with a little more than 75 percent of the 
Berkeley vote. 

Measure D will tax sugary beverag- 
es, including non-diet sodas, energy 
drinks, presweetened teas, and other 
sweetened drinks at the rate of 1 cent 
an ounce, adding up to about 68 cents 
for a two-liter bottle of soda. It will not 
apply to sweeteners like sugar, honey, 
and syrups sold at grocery stores; 
milk products; 100 percent juice; baby 
formula; alcohol; or drinks taken for 
medical reasons. 

A similar proposition in San Fran- 
cisco failed to get its required two- 
thirds majority vote, though nearly 55 
percent of the city’s population voted 
for it. 

Both measures faced heavy oppo- 
sition from donations from Big Soda, 
which poured more than $10 million 
into campaigns to fight the taxes in 
San Francisco and Berkeley. 





2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 


mrCrave 


—bistro— 


i 


Lael, VORED © UN OU) Sere@ 
7-9PM > NO COVER 
Ve 
Lt 


BRUNCH 


SAT-SUN, 9AM TO 2PM 
(00D lal Te) 
$15 


BOTTOMLESS oh ae a 


WITH FRESH ORANGE JUICE 





_ HAPPY HOUR) 


TUE - SAT 5-7PM 


655 ELLIS STREET, SF 
415-321-8899 
MRCRAVEBISTRO.COM 


TRADITIONAL 
THANKSGIVING 
DINNER 











IS" HOUR OF PARKING FREE @ AMC j 
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THE S.F. INDOCTRINATION 1S COMPLETE. 


Going Native 


I was prepping to go to an 
event I'd helped organize when I gota 
call from someone telling me that he 
needed four hours of my time 
tomorrow to do essential planning for 
an even bigger, more important event. 

“Well, I don’t have time to do 
both,” I thought, and so I reluctantly 
decided that I’d have to skip a 
party I'd helped plan in order to 
make time to plan another party. 

That’s when it hit me: I’ve 
completely acculturated to San 
Francisco. After eight years in 
the city I’m now doing all the 
things I swore I wouldn't. 

I’ve become an overscheduled, 
hard-to-reach social butterfly whose 
calendar decides whether he has time 
for his friends unless they can hit 
him up at the right events. When 
they finally do catch up to 
me and ask what’s going 
on, I say things like, 
“Im helping plan 
an art event with 
an experimental 
ticket mechanism 
. and then ask 
them to mention 
my book on 
social media. 

Oh God. 

I’m making 
more money 
than ever, but 








ISTILLATIONS 


The sign above the bar was 
pushing beers with shots, so I 
ordered one — Radeberger pils 
and Buffalo Trace, a bourbon 
I’ve been seeing a lot of recently. 
The bartender brought it, then 
walked away before I could pay. 

I longed to ask one of the 
bartenders what to do about 
my identity crisis, but they 
were too busy, and I was just 
one more stranger with a story 
in this city, drinking at a bar 
that’s had many names. 

That night I was one of those 
aggressively solitary drinkers: a 
speed bump in the way of anybody’s 
good time. I tried to buck the trend. 
When a customer with a neatly 
trimmed beard walked up, I made 
fun of his drink order. He mocked 
what I was drinking. We bantered 
about beer for a minute, and all was 

well — until I went silent again. 

My heart wasn’t in it. 

One of the bartenders 
came back and wiped off 
the counter. I saw my 
opportunity and I 

jumped on it, saying 

“Are you the kind 
of bartender I can 
ask for advice?” 
She blinked. 
“It won't be very 
good, but sure.” 
“When I moved 
to San Francisco I| 
swore I was never 


I’m no closer to Pans... 3. going to go native. 
buying a house or BENJAMI N Eight years later, I’ve 
starting a family. ’m WACHS become what I hate.” 





actually moving away 
from the traditional 
signs of adulthood. San 
Francisco’s climate bubble has 
trapped me, and I’m getting no 
closer to the next season of my life. 
The terrible thing is: It suits 
me. I make it look fun — which 
isn’t the same thing as being 
happy, but isn’t nothing. 
The Page is a great place to think 
about how the city can change 
you. There has been a bar in its 
spot on Divisadero and Page for 
more than 70 years: It started 
out as Pal’s Rendezvous in the 
1940s, became Page One and Corn 
and Company in the 1970s, then 
Chances, and now The Page. 
Despite a high-quality beer list 
and strong collection of whiskeys, 
The Page presents itself like a dive bar 
that not only isn’t trying to impress 
you but has absolutely nothing to 
lose. Walking in, you're confronted 
with a long bar, bad lighting, plenty 
of places to sit, pool tables, and 
a split level “den” with faux brick 
walls. It’s all lovely, without ever 
implying it cares what you think. 
I could almost feel it giving 
my identity crisis the finger 
as I walked in the door. 


SFWEEKLY.COM 


“Well,” she said, “does 
it make you happy?” 
Yes — I love what I’m 
doing — but that’s not really the 
issue. That’s not the issue at all. 
The point is, I told her, that a bad 
person can be happy and still be a 
bad person. Both of my identities 
know that. We're not looking for 
therapy — and we're not willing to 
take happiness without honor. 
She looked at me like I was 
speaking Latin, which in a sense 
I was. This is a classical way to 
look at the world, while The Page 
has changed with the times. 
Adulthood is a rearguard action 
against time: It requires a sense 
of tragedy. Adults realize they 
not only have something to lose, 
but that they will lose it. So they 
slow down to preserve what is 
best and live in a meaningful way 
while they still can. A gold rush 
town with a fetish for innovation 
will never understand that. 


The Page 


298 Divisadero, 255-6101, 
thepagebar.com. 


Benjamin.Wachs@SFWeekly.com 
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INSTAGRAM: @THEFILLMORE 


lo) {ol og 4 
ith Rob Sonic 


HE RANT BAND 


EN FNS N SS 


SUNDAY, FE BUARY 8 
DOORS 6/ SHOW 7 ¢ $29.50 


CANNIBAL CORPSE 
& BEHEMOTH 


AEON, TRIBULATION 
ON SALE FRIDAY AT 10AM 


FRIDAY, FEBURARY 13 
1BOXO) SSUES) 5 (OWA Peele 


MOTION CITY 
SOUNDTRACK 


HELLOGOODBYE 
ON SALE FRIDAY AT 10AM 


WEDNESDAY, NOVEMBER 12 


THURSDAY, NOVEMBER 13 
DOORS 7/ SHOW 8 « $25.00 


BOYCE AVENUE 


KRIS ALLEN, CURTIS PEOPLES 


FRIDAY, NOVEMBER 14 


SATURDAY, NOVEMBER 15 
DOORS 8/ SHOW 9 « $25.00 


GREENSKY 
BLUEGRASS 


THE DEAD WINTER CARPENTERS 
(FRI) & THE EASY LEAVES (SAT) 


SUNDAY, NOVEMBER 16 
1DOlO) W/E) 5 (OWA SR ROO 


SOUTHERN SOUL 
ASSEMBLY: 


JJ GREY, ANDERS OSBORNE, MARC 
BROUSSARD & LUTHER DICKINSON 


ticketmaster.com 


—_»THEe,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


CIAL S 
WITH MATT COSTA 
is RSDAY, . Ab JUARY 22 


MONDAY, NOVEMBER 17 
DOORS 6/ SHOW 7 ¢ $19.50 


THE GHOST INSIDE 
& EVERY TIME I DIE 


ARCHITECTS, HUNDREDTH, BACKTRACK 


TUESDAY, NOVEMBER 18 
DOORS 7/ SHOW 8 « $25.00 


SOMO 


FRANCESCO YATES, JAKEEY P 


| DIOL) SSE ss) = (OE Ye OLe) 


JAMES VINCENT 
MCMORROW 


MOORS 


THURSDAY, NOVEMBER 20 
FRIDAY, NOVEMBER 21 
SATURAY, NOVEMBER 22 


THRISDAY: DOORS 7/ SHOW 8 ¢ $35.00 
FRIDAY - SATURDAY: DOORS 8/ SHOW 9 « $35.00 


DRIVE-BY 
TRUCKERS 


STURGILL SIMPSON 


MONDAY, NOVEMBER 24 
DOORS 7/ SHOW 8 ¢ $35.00 


TODD RUNDGREN 


EME, Cortile Cit] WP 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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—, 
Boom BOOM 


San Franciscots 
Funkiest+ Club 


LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY ‘til 2:00 am+) 

“HAPPY HOUR” TUESDAY THRU SATURDAY 
$4 WELLS /$4 DRAFTS/ ni $2 OFF ALL LIQUOR 
WEDNESDAY NOVEMBER 12 2014 FREE 
**KAT ROBICHAUD & 
THE DARLING MISFITS** 


Plus*GOLD MINOR & THE FIRST 
CHURCH OF THE SACRED SILVERSEXUAL* 


FREE SHOW!! 
SATURDAY NOVEMBER 15 2014 $10 ADV 


*NAIVE MELODIES* 
(an Evening of all: BEASTIE BOYS & 
METERS tribute! ) 

(**FREE BEFORE 9PM**) 


SUNDAY NOVEMBER 16 2014 FREE 


**RETURN OF THE CYPHER** 


* FREESTYLE HIP-HOP * DJ KEVVY KEV 
* THE GEMSTONE BAND * FREE PARTY!* 


MONDAY NOVEMBER 17 2014 FREE 


**DJ EL DOPA** 
(*DJ CHICA SPINNING PSYCHO-SOUL-OLDSCHOOL*) 
*FREE SHOW!* 


TUESDAY NOVEMBER 18 2014 $5 ADV 


**WILL WESTON BAND** 
(*3rd Tuesdays Of Every Month*) 
Plus *SOUL MOTION SF* 


WEDNESDAY NOVEMBER 19 2014 $7 ADV 


**SOUL TRAIN REVIVAL** 


Feat: *ZIEK MCCARTER* 
THURSDAY NOVEMBER 20 2014 $10 ADV 


**WORLD'S FINEST** 


Plus *KOOBI FORA* 
FRIDAY NOVEMBER 21 2014 $12 ADV 


** POLYRHYTMICS** 
« *IDEATEAM* 


Plus *DJ K-OS* 


FRI & SAT DECEMBER 12 & 13 2014 $28 ADV 
BooM BooM RooM Presents: 


oM B 
~DRAGONISMOKE; 


Plus & 


Plus 
(COM Tite aya) 


2 NEFOOTBALL AS 
FREE Every Sunday! 
12pm-All Day 
3 Huge Projector Screens, Surround 
Sound, Drink Specials 


1601 FILLMORE ST. AT GEARY, SF 
(415) 673-8000 


boomboomblues.com 
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MUSIC} “IPS NOT COMPLETE UNTIL IT CONNECTS WITH PEOPLE.” 


Ott the Walls 





Run the Jewels is amatch made in hip-hop heaven. 





By Adrian Spinelli 
Hip-hop isn’t supposed to be 


this much fun anymore. When cult leg- 
end producer/Brooklyn rapper El-P 
teamed up with Atlanta rapper Killer 
Mike to form Run the Jewels on last 
year's eponymous debut album, it was a 
breath of fresh air: hip-hop that was 
widely accepted by both rap purists and 
indie music fans, from a fierce yet playful 
duo with a dynamic straight out of a 
buddy cop movie. 

Run The Jewels returns to the Bay 
Area this week — marking the duo’s 
first time back here since its excellent 
Outside Lands Festival set earlier this 
year — with a new record in tow. Ti- 
tled simply Run The Jewels 2, the record 
has been out for just two weeks and 
has already received praise as one of 
the best — if not the best — hip-hop 
releases of the year. 

In anticipation of their Nov. 14 
show at the Mezzanine, we caught up 
with Mike and EI-P to talk about their 
memories of S.F,, their love of weed, 
and the early success of their sopho- 
more record. 


SF Weekly: The first half of 
the record really seems to be 
about energy. Is that the focus? 
To get people bouncing, moving, 
and feeling like they just wanna 
punch a speaker? 

EI-P: Hell yes! We want people to 
feel shit. There are movements on the 
record like you mentioned. ‘The first 


part is really high-adrenaline, and then 
we start playing around with different 
points of energy. We’re just two dudes 
sitting in a room going off of each 
other’s energy, that’s why it’s palpable. 
We're not manufacturing the energy, 
it’s just happening. And obviously the 
music is driven towards that in a lot of 
ways. When the album opens up into 
one of the later tracks like “Crown” you 
feel that type of energy. It’s well-de- 
served. You know how you got there a 
little bit when you listen to the record. 
And that’s why people are responding 
to the record so well, ‘cause it’s making 
people feel something. That reaction of 
people saying they wanna run through 
a wall? I love that. 


I like that that you mention 
“Crown, because it seems like 
the deepest track on the record. 
On a line like “Can't pick up no 
crown/Holding what's holding 
you down,” what's the symbolism 
there? 

Mike: That’s my grandma’s favorite 
verse, man. It’s about being able to 
love without shame. It’s the spiritual 
crown of being able to love yourself. 
You can never adorn yourself with the 
crown if you carry it around hurt with 
pain and shame. 


| could go down a rabbit hole 
on that one, but | want to ask 
you about the Bay Area too. 

Mike (interrupting): Yes. The Bay 
Area has the best marijuana in the world! 
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Run the Jewels 


So you still look forward to 
coming here for the weed even 
though there are [medical mar- 
ijuana] club cards everywhere 
now? 

Mike: Of course! I’ve said it in the 
past, from Amsterdam to L.A., the best 
weed in the world is in the Bay, man. 
Shouts out. 


Well, we're mighty proud of 
that. So Run The Jewels played 
the Independent on the first 
album tour, as well as Outside 
Lands a few months ago. What 
can we expect this time around? 
Are the new songs gonna hit 
harder? 

EI-P: We’re just starting the tour... 
we haven't had too much of a chance 
to perform that shit live, so it’s new for 
us too. We got into a rhythm with the 
first album, but we’re just gonna start 
running through the new record. The 
energy on that record is gonna be fuck- 
ing crazy. The way the crowd reacts to 
the first album is insane, so we’re really 
excited to hear these jams loud and see 
people respond to them, ‘cause I don’t 
know what’s gonna happen. 


El, | heard a story once about 
you being in the Bay way back at 
some party, and giving [Bay Area 
turntablism pioneer] DJ Q-Bert 
a record to spin, and no one knew 
who you or Company Flow were 
at the time — and it just blew up. 

It’s a true story. I was out there in 


95 or 96 with the first Company Flow 
12-inch, “Vital Nerve” with “8 Steps 
to Perfection” on the other side. I was 
doing some radio interviews... first 
time out there on some rap shit. A 
friend of mine took me to a party and 
downstairs in the basement where 

we went was Q-Bert and all of the 
Scratch Piklz. These dudes were gods 
to me. Anyone who knows, knows... 
They re-defined everything in terms 
of turntablism. 

Now, I was high as fuck. My first 
time smoking Cali weed. Chillin’ by 
myself and just happened to have a 
12-inch in my bag and I see Q-Bert 
get on the turntables. There’s really no 
one in the room besides the Scratch 
Piklz and me and maybe a few other 
people. It’s this dark room, they’re 
playing records and Q-Bert looks up 
and says “Anyone got anything?” like 
he was unsatisfied and just wants a re- 
cord. And I’m sitting there, he doesn’t 
even know me and we hadn't even 
met, and I was like “I have something.” 
I handed him “Vital Nerve,” which was 
the first big Company Flow record. 

He puts the record on, listening 
on his headphones, and then looks 
at me with this look on his face... and 
then he’s fucking with it, he puts the 
fader over it and he just starts killing 
it, destroying and cutting it, flares and 
shit... it was just mind-blowing. All of 
the Scratch Piklz dudes were like “Oh 
shit!” and they all rushed me with “Do 
you have another copy?” And I’m just 
high as fuck, like, “What’s happening?” 

And that’s kinda what I feel is 
happening with Run The Jewels right 
now. Like that moment, on a bigger 
level. It’s like you’re handing people 
a record and they’re just losing their 
shit. There really couldn’t be a more 
wonderful feeling for a musician, to 
get that type of response from people. 
Because music is one thing. We do 
music, but it’s not complete until it’s 
heard, and it’s not complete until it 
connects with people. No one is gon- 
na be happy as an artist if their art 
doesn’t connect with anybody, so... 
to have it connect is something that I 
don’t take for granted. 


Did you even think you were 
gonna release a second record 
this quickly? Two records in two 
years that really hit. | mean, this 
doesn’t feel “sophomoric” at all; 
it’s a straight continuation of 
what the first one did. 

Mike: I don’t see myself making 
music without EI-P. I’m constantly 
thinking about what’s next. I’m trying 
to enjoy this moment, we’re gonna be 
on tour, and I’m trying to be inspired 
for what comes next. For me, it just 
never stops. I like making music with 
this motherfucker, and it sounds dope. 


Run the Jewels with Ratking 


9 p.m. Friday, Nov. 14 at Mezzanine. 
$25, mezzaninesf.com 
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SOME THOUGHTS OF A CERTAIN SOUND 


Jumpin’ 
Jackmaster 


By Chris Zaldua 


Sometimes you'll hear people 
talk about a DJ being a “DJ’s DJ.” When 
people use this awkward and rather 
clumsy phrase, they generally mean “a 
DJ who plays rare and/or unreleased 
music designed to appeal to record 
collectors and music nerds” (i.e., other 
DJs). 

Jackmaster is not a DJ’s DJ; Jack- 
master plays for the crowd. That’s not 
a knock: Sometimes you just want 
to lose your mind to a DJ who's not 
afraid to throw a little Prince into the 
mix among the moody deep house 
and piston-pumping techno. Enter 
Jackmaster. 

Another thing sets Jackmaster 
apart: He’s one of the few DJs (these 
days) whose career is built entirely on 
DJing (he also administers Glasgow’s 
genre-bending Numbers record label, 
but that’s another story). He has zero 
production credits to his name. What 
that means is Jackmaster spends all 
his time DJing or preparing to DJ, 

a fact that plays out when you hear 


OTHER WORTHY PARTIES THIS WEEK 


Robot Ears presents Len Faki with Jason 
Kendig, Mossmoss, and John Kaberna at 
Audio San Francisco, 9 p.m.-2 a.m. 
Thursday, Nov. 13. $10-$15; audiosf.com 
San Francisco is experiencing something 
of a techno renaissance these days. Last 
week, Berlin marquee name Ben Klock 
tore apart Public Works; this week, the 
lesser-known (but no less talented) Len 
Faki makes his San Francisco debut at Au- 
dio SF. Although perhaps not as well- 
known or internationally renowned as 
some of his Teutonic brethren, Faki is no 
less of a potent DJ - a resident DJ at Ber- 
lin's Berghain club since its inception in 
2004, he plays straight-up, no-nonsense 
techno, machine music designed to set 
dancefloors alight. A handful of the city’s 
finest techno DJs - Honey Soundsystem’'s 
Jason Kendig, As You Like It’s Mossmoss, 
and Robot Ears's John Kaberna - will be 
rounding out the lineup, making for a se- 
rious techno Thursday. 


Best of the Bay 2014 Celebration with 
Ultraviolet, Richie Panic, DJ Sep and 
more at F8, 6 p.m.-2 a.m. Thursday, Nov. 
13. Free, but donations strongly encour- 
aged; feightsf.com 

The recent closure of the San Francisco 
Bay Guardian - a San Francisco institution 
with 48 years of history under its belt - 
came as a terrible shock to many across 
the Bay, especially as it came right on the 
heels of the weekly’s 40th annual Best of 
the Bay issue, perennially its most popu- 
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one of his sets, where he hops from 
techno to house to disco to bass 
music to dubstep to pop and back 
again without missing a beat. His 
recent podcast for XLR8R, intended 
as a warm-up for this U.S. tour, is 
chock-full of deep house with tribal 
touches and heavier techno, so it’s 
likely that, this time around, you'll 
hear Jackmaster go a little harder and 
deeper than usual. You can never be 
sure what he has in his bag, though, 
but rest assured it will make the 
dancefloor go nuts. 


lar issue of the year. Nevertheless, the 
Guardian marches on, and is throwing a 
celebratio-cum-fundraiser for the Best of 
the Bay winners, featuring a whole slate 
of the Bay Area's finest DJs - including 
Richie Panic (Lights Down Low), Ultravio- 
let (Trap City), DJ Sep (Dub Mission), 
Meikee Magnetic (BootieSF), and many 
more, with a secret big-name guest TBA. 
All the door proceeds (the event is free, 
but please be generous with donations!) 
go to the “Save the Bay Guardian” fund- 
raising campaign to print a final com- 
memorative issue and preserve the 
magazine's archives. 


Black Magic Disko featuring Powel and 
Alvin Aronson at F8, 10 p.m.-4 a.m. Fri- 
day, Nov. 14. $10-$20; feightsf.com 
Showcased here are a pair of up-and-com- 
ing deep house producers, converging 
from around the world (Powel hails from 
Germany; Alvin Aronson from Brooklyn) 
for one night in San Francisco. Powel, aka 
Berliner Paul Chriske, makes elegant, re- 
fined deep house that manages to be 
emotive and atmospheric without being 
saccharine. His DJ sets are similarly lush - 


they go for your heart, not your guts, with- 


out any loss of dancefloor potency. 


Co-headlining is the very new, but very tal- 


ented Alvin Aronson; he has no official re- 
leases yet, but has a 12-inch forthcoming 
on New York's White Material record label. 
His productions (available for listening on 
Soundcloud) are similar toPowel’s: deep 





Jackmaster 
Shaun Bloodworth 


Joining him are fellow Britons 
Krystal Klear, a new-ish producer who 
borrows from classic boogie, funk, and 
disco to make rolling, jacking modern 
house tunes, and Jasper James, a 
young buck from the Numbers stable. 
Lights Down Low residents Sizemore 
and Richie Panic will keep it locked 
down all night long. 


Lights Down Low SF featuring 
Jackmaster and Krystal Klear at 
Monarch, 10 p.m.-3 a.m. Saturday, 
Nov. 15. $20, monarchsf.com. 


house with a crystalline, melancholy, natu- 
ralistic feeling. Although he doesn't have 
any official releases out, he has a very 
large archive of original material to work 
with, so expect to hear a lot of music 
you've never heard before. Local selectors 
Nackt and Craig Kuna will be supporting in 
both the front and back rooms. 


Honey Soundsystem presents Mark E 
and Spencer Parker at Mighty, 9 p.m.-4 
a.m. Saturday, Nov. 15. $15-$20; 
mighty119.com 

One key element to putting together a 
solid party lineup is selecting DJs whose 
styles are complementary, but different 
enough that they each bring a different 
vibe to the dancefloor. That's exactly the 
case with Honey Soundsystem’s latest, 
bringing together Mark E, a Honey 
veteran and “slow-house” pioneer, with 
Spencer Parker, an on-the-rise DJ who 
also runs Work Them Records. Mark E is 
known for his slow pace: Most of his tunes 
chug along around 110-115 bpm. Initially 
known for his disco edits, he's stretched 
his legs throughout the techno and house 
continuum, broadening his approach. 
Parker's DJ sets are eclectic, pieced 
together from underground house and 
techno with a generous helping of disco 
and Italo. Together, the two should play 
off each other very nicely - and they're 
joined, of course, by Honey's resident DJs 
Jason Kendig, Josh Cheon, Jackie House, 
and Robot Hustle. 
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SF COMEDY SHOWCASE. - EVERY SUNDAY! 


WEDNESDAY 11/12 
ESTROGEN ENTREE W/A SIDE OF BALLS 


THURSDAY 11/13 


COMEDY ALLSTARS 
STEVEMAZAN, RACHEL MCDOWELL, 
CORY LOYKASEK AND MORE! 


-— TUESDAY 11/25 
- FROM COMEDY CENTRAL'S LIVE AT GOTHAM! 
= KEVIN CAM 


WEDNESDAY 11/26 - SATURDAY 11/29 
FROM ARE YOU THERE, CHELSEA? 
AND THE TONIGHT SHOW! 


ALL MATT MORALES 


STARS 


JOE TOBIN, STROY MOYD 
WEDNESDAY 11/3 - SATURDAY 11/6 


FRIDAY 11/14 - SATURDAY 11/15 
FROM LAST COMIC STANDING! 
JOHN HEFFRON 
STEVE MAZAN, RACHEL MCDOWELL 


TUESDAY 11/18 
THE AVENGERS OF COMEDY 


WEDNESDAY 11/19 - SATURDAY 11/22 

FROM CONAN AND JON OLIVER'S f 

NEW YORK STANDUP SHOW! c ) 
HARI KON LU , 


ELICIA SANCHEZ, NATASHA MUSE rial 


FROM WHISKEY ICARUS AND DRUNK HISTORY! 


DRENNON DAVIS, JOSEF ANOLIN 


THURSDAY 11/11 - SATURDAY 11/13 
“THE PITBULL OF COMEDY!” 


BOBBY SLAYTON 


ROBERT DUCHAINE, KELLEN ERSKINE 


FACEBOOK.COM/PUNCHLINESF + TWITTER.COM/PUNCHLINESF + PUNCHLINECOMEDYCLUB.COM + ABOVE 444 BATTERY STREET 


ee —— MOBILE Sree Wheels 


: FREE 
MEDICINE 


FOR ALL NEW PATIENTS 


415.638.2249 


18 & OVER » 2 DRINK MINIMUM + ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE + CALL FOR SHOW TIMES - 415-397-PLSF 


FOLLOW 

US ON 
TWITTER 

AND Wain 
FACEBOOK! (~e 3013 


THURSDAY 11/13 
COBB’S COMEDY SHOWCASE 


SUNDAY 11/16 
FRANKIE QUINONES & FRIENDS 


FRIDAY 12/5 - SATURDAY 12/6 . 
DAVE ATTELL . 
From Comedy Central’s Insomniac 
and Comedy Underground! oe | 


MONDAY 12/8 - WEDNESDAY 12/10 
AUSTRALIA’S THUNDER 
FROM DOWN UNDER 
As seen on The Ellen Degeneres Show! 
THURSDAY 12/11 - SATURDAY 12/13 


CHRIS HARDWICK |p 


FROM @MIDNIGHT AND 
THE TALKING DEAD! 


FRIDAY 11/21 - 
SN i 


STEVE 
RANNAZZISI 


From The League! 


WEDNESDAY 11/26 - 
SATURDAY 11/29 


LAURIE 
KILMARTIN 


With Aida Rodriguez 
on Wed & Sat! 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


TAAL mete} -7-t-lete] ||») Mee] ||| 


Limit 8 tickets per person. All dates, acts and ticket 


Mg 


prices are subject to change without notice. | 


ticketmaster.com 


All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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WWW.THEINDEPENDENTSF. 


THUPROV'13-& FRINOY 14 
DV/ONIGHTS! 


SEAN HAYES 
ERIC + ERICA 





MON, NOV 17 
LATE NIGHT SHOW 


MSTRKRFT 
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GRIZFOLK, — 


SAT, NOV 22 


GARDENS & VILLA 
ASTRONAUTS, ETC, ETERNAL DRAG 


TUE, DEC 2 

JAMIE T 

WED, DEC 3 

CASS MCCOMBS 
Wl a 


FRI, DEC S 
SUWSETSF PRESENTS 


EOTO 
BLUETECH 


SAT, DEC 6 


THE FAMILY CREST 
CAUGHT A GHOST 


SUN, DEC 7 
GHOSTFACE KILLAH 
Tar 


RYAN HEMSWORTH 
TENNY'SON, THE BILINDA BUTCHERS, DJ DIALS 


TUE, NOV 25 
SRD SHOW ADDED BY POPULAR DEMAND! 


SKY FERREIRA 
CHERRY GLAZERR 


WED, NOV 26 


BROKEDOWN 
IN BAKERSFIELD 
LAURIE LEWIS AND TOM ROZUM 


FRI, NOV 28 

LIMITED EDITION LP INCLUDED 
WITH EACH TICKET! 
PEOPLE UNDER 
THE STAIRS 
CASUAL 


SAT, NOV 279 
MON, DEC | 
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“ITS ALL JUST DIFFERENT ASPECTS OF ME.” 


Few Words 


By Emma Silvers 


A famous musician who doesn’t 
especially enjoy interviews isn’t really that 
rare a concept. But unlike so many other di- 
vas and rock stars who are difficult to en- 
gage in conversation with the press, there’s 
something inexplicably endearing about J 
Mascis’s particular brand of awkwardness. 

Part of it is that the singer-songwrit- 
er-guitarist and notoriously reticent 
former Dinosaur Jr. frontman doesn’t 
seem like he’s too cool or too bored to 
answer questions. It’s more like he, too, 
is somewhat mystified by his own music, 
to the point that he long ago stopped 
trying to determine (let alone explain to 
others) exactly how it comes out of his 
brain, through his vocal chords and gui- 
tar and PA, and directly into the specific, 
deeply resonant place in your gut that J 
Mascis songs almost always land. 

“It’s all just kinda different aspects 
of me, or whatever,” says Mascis by 
phone from his native Amherst, Mass., 
where he’s lived all his life, when asked 
if he sees a through-line between his 
punk upbringing, the trailblazing, 
distortion-loaded alt-rock he made in 
Dinosaur Jr., and the melodic, emotive 
indie-folk of his past half-decade. “TI de- 
cided, ‘I’m gonna do an acoustic album, 
and write songs for that.’ So if some oth- 
er kind of song came out I might save it 
for something else.” 

The acoustic album that came out, 
as it were, is a gorgeous one, and that’s 
saying something. Tied to a Star, Mascis’ 
sophomore solo album, released in Au- 
gust, had some big footsteps to follow 
in. His solo debut, 2011’s Several Shades 
of Why, earned resounding acclaim from 
critics and longtime fans alike, including 
more than a handful of listeners who 
otherwise wouldn't be caught dead 
listening to melancholy, fingerpicked, 
acoustic confessionals. After decades of 
hiding his distinctively weary voice and 
lyrics behind a wall of reverb, the man 
dubbed “the first American indie rock 
guitar hero,” by Michael Azerrad in the 
book Our Band Could Be Your Life had 
suddenly — without much explanation, 
naturally — stepped forward. 

As a follow-up, Tied to a Star might 
not break much new ground, but that’s 
only really ever a criticism if you're sick 
of the old ground. In the case of Mas- 
cis singing earnestly, crafting wistful, 
deep-cutting melodies while playing 
intricate, clean, masterful guitar, well, 
we re not. 

“Every morning makes it hard on me 
/ Then I wake to who I'll never be / Then 
it hits me it’s the life I lead,” wails Mascis 
on “Every Morning,” his signature creak 
during the chorus making his self-depre- 
cation palpable over an effortless, incon- 
gruously upbeat guitar riff. Mascis is at 
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J Mascis | 


that point now where, whenever you're 
tempted to compare his style or tech- 
nique to that of another alt-rock crooner, 
your brain twitches a little as you realize 
that it sounds familiar because many of 
them were (are) all copying him. 

If you needed any further reminders 
of the guitarist’s place in the annals of 
post-punk history or the reverence with 
which he’s treated by other musicians, 
guests on the record include Cat Power, 
Black Heart Procession’s Pall Jenkins, 
and former Miracle Legion/Polaris 
frontman (and vastly underrated solo 
artist) Mark Mulcahy, whom Mascis 
says he runs into often because they live 
in the same area. 

“We used to belong to the same 
farm,’ says Mascis of Mulcahy, when 
asked how they first met. A long pause. 
“Actually, he probably still does.” 

As for what kind of musical diet led 
to the shift toward acoustic songwriting: 
Mascis can’t remember what he was lis- 
tening to during the time he was writing 
this record. 

“T don’t know what was on the 
playlist then,” he says. “I have so many 
records. I can say that the other night 
we were having a party and I was being 
the DJ, and people were impressed 
that I could keep a rap set going for a 
while, one that was good for dancing. I 
exhausted my rap collection, but it went 
on for a while.” 

Who were you playing, J? “ODB is 
probably my favorite rapper,’ he says. “I 
had some NWA, and some DMX.” 

Setting aside for a moment how 
much money we would pay to be at a 
party where J Mascis was spinning ODB, 
NWA, and DMX, we move on to the tour 
he’s about to begin (the one that will 
bring him to The Independent this Satur- 
day, Nov. 15, for a sold-out show). 

At 48, after playing in bands for well 
over half his life, is touring enjoyable, or 
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Justin Lapriore 


a necessary evil? 

“A little of both,” he says. “Sometimes 
I enjoy it, sometimes it seems daunting. 
Right now I feel a little bit overwhelmed 
with thinking of all the touring ’'m 
gonna do. I have a lot of people to see in 
San Francisco, though — people I went 
to high school with, random people I’ve 
met over the years. It’s one of their 50th 
birthdays the night I’m playing.” 

And is that about the makeup of 
his following these days? Obviously, he 
occupied a revered place in the minds of 
indie rock fans who were in their teens 
and 20s when Dinosaur Jr. was first 
starting out, and they continue to make 
up a good amount of his fan base. This 
also explains, in part, Mascis’ recently 
announced Record Store Day release, 

a 7-inch of him covering Mazzy Star’s 
“Fade Into You,” which he initially made 
by request as party favors for a Sub Pop 
employee’s wedding. 

But these past two records have 
been so sweet (while still maintaining 
an edge), so vulnerable (while Mascis’ 
guitar badassery allays any accusations 
of “going soft”), and so accessible (in 
strictly the best sense of the word) that 
he’s essentially birthed a whole new 
generation of Mascis devotees, younger 
fans who now find themselves working 
backward through his oeuvre, people 
who are probably listening to Dinosaur 
Jr.’s records from the SST days at this 
moment and having fits of inspiration 
as creative doors swing open in their 
minds. Right, J? 

“IT see some young people in the 
crowd,” he says. Another long pause. “I 
don’t really look at the crowd that much.” 


J Mascis with Luluc 


9 p.m. Saturday, Nov. 15 at The 
Independent. $20, sold out; 
theindependentsf.com 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs Editor John Graham by email (John. 
Graham@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are inthe 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 11/12 


ROCK 


Boom Boom Room: 1601 Fillmore. Kat Robichaud & The 
Darling Misfits, Gold Minor, The First Church of The 
Sacred Silversexual, 9 p.m., free. 

Bottom of the Hill: 1233 17th St. Dads, Tiny Moving 
Parts, Choir Vandals, 8 p.m., $10-$12. 

The Chapel: 777 Valencia. Adrian Belew Power Trio, 
Saul Zonana, 8 p.m., $28-$32. 


CONCERTS 
WEDNESDAY 11/12 


Boyce Avenue: W/ Kris Allen, Curtis Peoples, 7 
p.m., $25-$35 advance. The Fillmore, 1805 Geary. 

Nils Frahm: W/ Dawn of Midi, 8 p.m., $26. Great 
American Music Hall, 859 O'Farrell. 

Slayer: W/ Suicidal Tendencies, Exodus, 7:30 p.m., 
sold out. Fox Theater - Oakland, 1807 Telegraph, 
Oakland. 


THURSDAY 11/13 


Apollo's Fire: 8 p.m., $42. First Congregational 
Church - Berkeley, 2345 Channing, Berkeley. 
Boyce Avenue: W/ Kris Allen, Curtis Peoples, 7 

p.m., $25-$35 advance. The Fillmore, 1805 Geary. 
Check Yo Ponytail Tour 2014: W/ The Presets, 
Antwon, Chela, Franki Chan, Marco de la Vega, 
ChaunceyCC, 8 p.m., $25-$35. Warfield Theatre, 
982 Market. 
Dorado Schmitt & Django All-Stars: 7:30 p.m., 
$25-$55. SFJAZZ Center, 201 Franklin. 

First Aid Kit: W/ Samantha Crain, 8 p.m., $25. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 
Lights: W/ Wild Party, 8 p.m., $20-$23. The Regency 

Ballroom, 1290 Sutter. 
S.F. Opera: La Cenerentola: 7:30 p.m., $25-$370. 
War Memorial Opera House, 301 Van Ness. 


FRIDAY 11/14 


16th Annual San Francisco International Hip 
Hop DanceFest: 8 p.m., $39.99. Palace of Fine 
Arts, 3301 Lyon. 

Dorado Schmitt & Django All-Stars: 7:30 p.m., 
$25-$65. SFJAZZ Center, 201 Franklin. 

The English Beat: W/ The Inciters, 9 p.m., $25. 
Bimbo's 365 Club, 1025 Columbus. 

Greensky Bluegrass: W/ Dead Winter Carpenters, 9 
p.m., $25-$35 advance. The Fillmore, 1805 Geary. 

Hard Working Americans: Featuring Todd Snider, 
Dave Schools, Neal Casal, Chad Staehly, and 
Duane Trucks; The Congress opens, 9 p.m., 
$26-$28. The Regency Ballroom, 1290 Sutter. 

Hoodie Allen: W/ Chiddy Bang, Max, 8 p.m., $25-$35. 
Warfield Theatre, 982 Market. 

Lesbian/Gay Chorus of San Francisco: My Fa- 
vorite Sings: 7:30 p.m., $15-$50. Metropolitan 
Community Church, 150 Eureka. 
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Elbo Room: 647 Valencia. “Commune,” w/ Reli- 
gious Girls, Genius, Pregnant, Popgang DJs, 9 p.m., 
free. 

Hemlock Tavern: 1131 Polk. La Hell Gang, Burning Palms, 
Motor Inn, 8:30 p.m., $8. 

The Knockout: 3223 Mission. No Statik, Trenches, Lies, 
Busted Outlook, 9 p.m., $8. 


DANCE 


Beaux: 2344 Market. “BroMance: A Night Out for the 
Fellas,’ 9 p.m., free. 

The Cafe: 2369 Market. “Sticky Wednesdays,” w/ DJ 
Mark Andrus, 8 p.m., free. 
Cat Club: 1190 Folsom. ‘“Bondage-A-Go-Go," w/ DJ 
Damon, Tomas Diablo, guests, 9:30 p.m., $7-$10. 
City Nights: 715 Harrison. “Electro Pop Rocks: 
FREEEE-PR,” 18+ dance party with St. John, Adam 
F, Adam One, more, 9 p.m., free with RSVP. 

DNA Lounge: 375 llth St. ‘Go Deep!,” 18+ dance party, 
9 p.m., $10-$15. 

Lookout: 3600 16th St. ““What?,” 7 p.m., free. 

Q Bar: 456 Castro. ‘Booty Call,” w/ Juanita More & 
guests, 9 p.m., $3. 

S.F. Eagle: 398 12th St. “Jock Strapped,” w/ Michael 
Brandon & DJ Frank Wild, 9 p.m., $5. 


HIP-HOP 


Skylark Bar: 3089 16th St. “Mixtape Wednesday," w/ 
resident DJs Strategy, Junot, Herb Digs, & guests, 
9 p.m., $5. 


San Francisco City Chorus: 8 p.m., $12-$20. 
Mission Dolores, 3321 16th St. 

S.F. Opera: La Bohéme: 7:30 p.m., $25-$370. War 
Memorial Opera House, 301 Van Ness. 

Tegan & Sara: W/ The Courtneys, Waters, 8 p.m., 
$39.50. Fox Theater - Oakland, 1807 Telegraph, 
Oakland. 


SATURDAY 11/15 


16th Annual San Francisco International Hip 
Hop DanceFest: 8 p.m., $39.99. Palace of Fine 
Arts, 3301 Lyon. 

Academy of Ancient Music: 8 p.m., $42. First 
Congregational Church - Berkeley, 2345 Chan- 
ning, Berkeley. 

Beijing Guitar Duo: 7:30 p.m., $30-$45. St. Mark's 
Lutheran Church, 1111 O'Farrell. 

BluePrint: Natural Systems: 8 p.m., $15-$20. 
San Francisco Conservatory of Music, 50 Oak. 

Dorado Schmitt & Django All-Stars: 7:30 p.m., 
$25-$65. SFJAZZ Center, 201 Franklin. 

Greensky Bluegrass: W/ The Easy Leaves, 9 p.m., 
$25-$35 advance. The Fillmore, 1805 Geary. 

Hot Club of San Francisco: 11 a.m., $5-$15. SFJAZZ 
Center, 201 Franklin. 

Lesbian/Gay Chorus of San Francisco: My Fa- 
vorite Sings: 7:30 p.m., $15-$50. Metropolitan 
Community Church, 150 Eureka. 

RAC: W/ The Knocks, Speak, 8 p.m., $25-$35. 
Warfield Theatre, 982 Market. 

San Francisco Choral Society: 8 p.m., $26-$34. 
Calvary Presbyterian Church, 2515 Fillmore. 
S.F. Opera: La Bohéme: 7:30 p.m., $25-$370. War 

Memorial Opera House, 301 Van Ness. 

Tame Impala: W/ Delicate Steve, 8 p.m., sold out. 
Fox Theater - Oakland, 1807 Telegraph, Oakland. 

Theatre Flamenco: Solo Flamenco: W/ Carola 
Zertuche, Manuela Rios, Alfonso Losa, Cristina 
Hall, Ismael Fernandez, José Méndez, and José 
Luis Rodriguez, 8 p.m., $20-$40. Fort Mason, 
Cowell Theater, Marina. 

This Charming Band: W/ Zoo Station, Reckless 
in Vegas, 8:30 p.m., $15. Great American Music 
Hall, 859 O'Farrell. 


SUNDAY 11/16 


16th Annual San Francisco International Hip Hop 
DanceFest: 2 p.m. and 7 p.m., $39.99. Palace of 
Fine Arts, 3301 Lyon. » p48 
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Friday, March 13th 


On Sale this Friday’ 
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Tickets are available at APEConcerts.com and Ticketmaster.com 
ANOTHER PLANET ENTERTAINMENT 
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ACOUSTIC 


Brick & Mortar Music Hall: 1710 Mission. Neulore, 
Blood & Dust, 9 p.m., $9-$12. 

Cafe Divine: 1600 Stockton. Craig Ventresco & Meredith 
Axelrod, 7 p.m., free. 

Hotel Utah: 500 Fourth St. Trixie & The Skates, 22 Kings, 
Kevin Begin, 8 p.m., $8. 

The Independent: 628 Divisadero. Shakey Graves, 
RayLand Baxter, Esme Patterson, 8 p.m., sold out. 

Plough & Stars: 116 Clement. Ashleigh Flynn & Kathryn 
Claire, 9 p.m. 


JAZZ 


The Addition: 1330 Fillmore. Cécile McLorin Salvant, 
8 p.m., $36-$56. 

Amnesia: 853 Valencia. Gaucho, Eric Garland’s Jazz 
Session, The Amnesiacs, 7 p.m., free; free. 

Balancoire: 2565 Mission. “Cat's Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton St. Terry Disley's Rocking 


Jazz Trio, 6 p.m., free. 

Cafe Claude: 7 Claude. Nova Jazz, 7:30 p.m., free. 

Center for New Music: 55 Taylor. Friendly Galaxies: An 
Evening of Celebrating Sun Ra at 100, 7 p.m., $7-S10. 

Jazz Bistro at Les Joulins: 44 Ellis. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo. The Cosmo Alleycats featuring 
Ms. Emily Wade Adams, 7 p.m., free. 

Level Ill: 500 Post. Sony Holland, Wednesdays-Fridays, 
5-8 p.m., free. 

Pier 23 Cafe: Pier 23. Ned Boynton & Friends, 6 
p.m., free. 

Top of the Mark: One Nob Hill, 999 California. Ricardo 
Scales, Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St. ‘‘Baobab!,” timba dance 
party with DJ WaltDigz, 10 p.m., $5. 

Cigar Bar & Grill: 850 Montgomery. La Mandanga, 
8 p.m. 
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The Parlor: 2801 Leavenworth. “Bachatalicious,”’ 
8:30 p.m., $5-$10. 
BLUES 


Biscuits & Blues: 401 Mason. Alvon Johnson, 7:30 & 
9:30 p.m., $15. 
The Saloon: 1232 Grant. Craig Horton, 9:30 p.m. 


SOUL 


Monarch: 101 Sixth St. “Color Me Badd," coloring books 
and R&B jams with Matt Haze, DJ Alarm, Broke-Ass 
Stuart, guests, Wednesdays, 5:30-9:30 p.m., free. 

The Royal Cuckoo: 3202 Mission. Freddie Hughes & 
Chris Burns, 7:30 p.m., free. 


THURSDAY 11/13 


ROCK 


Bottom of the Hill: 1233 17th St. The World Is a Beautiful 
Place & | Am No Longer Afraid to Die, The Hotelier, 


Rozwell Kid, Posture & The Grizzly, 7 p.m., $12-$14. 

DNA Lounge: 375 lith St. Nekrogoblikon, Rainbowdrag- 
oneyes, Dave Rispoli, 8 p.m., $10-$13. 

Hemlock Tavern: 1131 Polk. La Plebe, Get Dead, 8:30 
p.m., free. 

The Independent: 628 Divisadero. Sean Hayes, Eric & 
Erica, 8 p.m., $22. 

The Knockout: 3223 Mission. Be Forest, Cruel Summer, 
Tennis System, Part Time Punks DJ Michael Stock, 
10 p.m., $7. 

Milk Bar: 1840 Haight. Olivia Awbrey, The Green Door, 
Ice Cream, 10 p.m., $5. 

S.F. Eagle: 398 12th St. Shannon & The Clams, Slipping 
Into Darkness, Dancer, 9:30 p.m., $10. 

Thee Parkside: 1600 17th St. Water Liars, Travis Hayes 
& The Young Daze, M. Lockwood Porter, 9 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom. Les Sins, Nosaj Thing (DJ 
set), Brogan Bently, DJ Dials, Jerry Bonham, Conor, 
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Sergio Fedasz, James Glass, 10 p.m., $20 advance. 

Audio Discotech: 316 11th St. Len Faki, Jason Kendig, 
Mossmoss, John Kaberna, 9 p.m., $10-$20. 

Aunt Charlie's Lounge: 133 Turk. “Tubesteak Con- 
nection,’ w/ DJ Bus Station John, 9 p.m., $5-$7; $3. 

Beaux: 2344 Market. “My So-Called Night,’ ‘90s dance 
party with VJs Jorge Terez & Becky Knox, 9 p.m., 
free. 

Cat Club: 1190 Folsom. “Class of ‘84," w/ DJs Damon, 
Steve Washington, Dangerous Dan, and guests, 9 
p.m., $8 ($6 before 9:30 p.m.). 

The Cellar: 685 Sutter. “XO,” 10 p.m., $5. 

Club X: 715 Harrison. “The Crib,’ 18+ LGBT dance party, 
9:30 p.m., $10, 18+. 

Elbo Room: 647 Valencia. ‘‘Hi Life,’ w/ resident DJs 
Pleasuremaker & Izzy*Wize, 9:30 p.m., $6. 

F8: 1192 Folsom. Best of the Bay 2014 Celebration, San 
Francisco Bay Guardian party with DJs UltraViolet, 
Richie Panic, Meikee Magnetic, Sep, El Diablo, Cosmic 
Amanda, and more, 6 p.m., free/donation. 


CWORICS 


MAIN ROOM 


. = 


SLICK RICK 


t FRI £ ee 


MAIN ROOM 
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DJ HARVEY 


ALL GONE PETE TONG 


a ee 
KIM ANN FOXMAN 


NON STOP BHANGRA #108 ZERO F°CKS: HOUSE OF BASS 


PRINCE VS. MICHAEL JACKSON EXPERIENCE NPR'S THE MOTH: STORY SLAM 


SPEECHLESS: TECH IMPROV CHRISTOPHER WALKEN ART EXHIBIT 


SFWEEKLY.COM 





THEATER 


OAKLAND 


ISU7 TELEGRAPH AVE « LOCATED A HALF BLOCK FROM THE 19' ST. BART STATION 


_ 
7s? 5 


F An AY: 


FRIDAY JANUARY 30th} LYS Fine gt 


- 2a 


+ eames Autumn .Tour 2O)4 


WATERS / AVID DANCER Michal Sanidst 
FRIDAY, NOVEMBER 21 Sat, Nov 22 


AILABLE AT THEFOXOAKLAND.COM, APECONCERTS.COM AND TICKETMASTER.COM ¥ 
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ly Mune 
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Concerts from p45 


Culture Club: 7:30 p.m., $59.50-$143 advance. The 
Masonic, 1111 California. 

Dorado Schmitt & Django All-Stars: 3 p.m., $25- 
$55. SFJAZZ Center, 201 Franklin. 

Irvin Mayfield & The New Orleans Jazz Orchestra: 
7p.m.,$30-$64. UC Berkeley, Zellerbach Hall, 2430 
Bancroft, Berkeley. 

San Francisco Choral Society: 4 p.m., $26-$34. 
Calvary Presbyterian Church, 2515 Fillmore. 

San Francisco Contemporary Music Players: 
Project TenFourteen: 7 p.m., $32. UC Berkeley, 
Hertz Hall, College & Bancroft, Berkeley. 

S.F. Opera: La Cenerentola: 2 p.m., $25-$370. War 
Memorial Opera House, 301 Van Ness. 

Sons of Bill: W/ David Wax Museum, J.J. von Briesen, 
8 p.m., $16. Great American Music Hall, 859 
O'Farrell. 

Southern Soul Assembly Tour: W/ J.J. Grey, Marc 
Broussard, Anders Osborne, and Luther Dickinson, 
8 p.m., $35-$47 advance. The Fillmore, 1805 Geary. 

Tame Impala: W/ Delicate Steve, 8 p.m., $35. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 


Harlot: 46 Minna. ‘Set,’ w/ Steve Lawler, 9 p.m., $10-$30. 

Madrone Art Bar: 500 Divisadero. “Night Fever,” 9 
p.m., $5 after 10 p.m. 

Monarch: 101 Sixth St. “Let's Spend the Night Together,” 
w/ Manik, Andre Galluzzi, Benjamin Vallery, 9:30 
p.m., $10. 

Q Bar: 456 Castro. “electroQute,"’ 9 p.m. 

Raven: 1151 Folsom. “1999,” w/ VJ Mark Andrus, 9 
p.m., free. 

Rickshaw Stop: 155 Fell. Popscene,’’ w/ Seekae, Zella 
Day, 9:30 p.m., $12-$14. 


HIP-HOP 


EI! Rio: 3158 Mission. Visceral Tribe, Joomanji, Tia No- 
more with Drea Faux Real, L..E., 9 p.m., $5 suggested. 


Theatre Flamenco: Solo Flamenco: W/ Carola 
Zertuche, Manuela Rios, Alfonso Losa, Cristina 
Hall, Ismael Fernandez, José Méndez, and José 
Luis Rodriguez, 2 p.m. and 7 p.m., $20-$40. Fort 
Mason, Cowell Theater, Marina. 

UC Alumni Chorus: 4 p.m., $15-$20 ($6 for UC 
Berkeley students). First Congregational Church 
- Berkeley, 2345 Channing, Berkeley. 

Yellowcard: W/ Memphis May Fire, Emarosa, 8 p.m., 
$25-$27. The Regency Ballroom, 1290 Sutter. 


MONDAY 11/17 


Bastille: W/ Ella Eyre, 8 p.m., $35 advance. Bill 
Graham Civic Auditorium, 99 Grove. 

Culture Club: 8 p.m., sold out. Fox Theater - 
Oakland, 1807 Telegraph, Oakland. 

Daniel Lanois: W/ Lonnie Holley, 8 p.m., $28. Great 
American Music Hall, 859 O'Farrell. 

The Ghost Inside: W/ Every Time | Die, Architects, 
Hundredth, Backtrack, 8 p.m., $19.50-$28.50 
advance. The Fillmore, 1805 Geary. 

What's Your Story, Bay Area?: FOGG Theatre 
benefit show featuring Chuck Prophet, Tommy 


John Colins: 138 Minna. “Future Flavas,”’ w/ DJ Natural, 
10 p.m.., free. 

Skylark Bar: 3089 16th St. “Peaches,” w/ lady DJs 
DeeAndroid, Lady Fingaz, That Girl, Umami, Inkfat, 
and Andre, 10 p.m.., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California. Acoustic Open Mic, 
7p.m. 

Hotel Utah: 500 Fourth St. Mia Dyson, David Brookings, 
9 p.m., $10. 

Plough & Stars: 116 Clement. Tipsy House, 9 p.m. 


JAZZ 
The Addition: 1330 Fillmore. Miguel Zenon Quartet, 


“Soulati’” Shepherd, Kaitlin McGaw, Abel 
Sanchez, Cynthia Lin, Dijon Bowden, more, 7:30 
p.m., $20-$25. a.Muse Gallery, 614 Alabama. 


TUESDAY 11/18 


The 1975: W/ Cruisr, Young Rising Sons, 7:30 p.m., 
$35-$47 advance. The Masonic, 1111 California. 
Deerhoof: W/ Crystal Skulls, Go Dark, 8 p.m., 
$18. Great American Music Hall, 859 O'Farrell. 
Jordan Knight & Nick Carter: 8 p.m., $32.50-$35. 
The Regency Ballroom, 1290 Sutter. 
Preservation Hall Jazz Band with Allen Tous- 
saint: 8 p.m., $25-$45. Wells Fargo Center for 
the Arts, 50 Mark W. Springs Rd., Santa Rosa. 
S.F. Opera: La Cenerentola: 7:30 p.m., $25-$370. 
War Memorial Opera House, 301 Van Ness. 
SoMo: W/ Francesco Yates, Jakeey P, 8 p.m., 
$25-$35 advance. The Fillmore, 1805 Geary. 
What's Your Story, Bay Area?: FOGG Theatre 
benefit show featuring Chuck Prophet, Tommy 
“Soulati” Shepherd, Kaitlin McGaw, Abel San- 
chez, Cynthia Lin, Dijon Bowden, more, 7:30 
p.m., $20-$25. a.Muse Gallery, 614 Alabama. 





8 p.m., $25. 

Cafe Claude: 7 Claude. Vijay Anderson Quartet, 7:30 
p.m., free. 

Cigar Bar & Grill: 850 Montgomery. The Klipptones, 
8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis. Clifford Lamb, 
Mel Butts, and Friends, Second Thursday of every 
month, 7:30 p.m.., free. 

Le Colonial: 20 Cosmo. Steve Lucky & The Rhumba 
Bums, 7:30 p.m. 

Level Ill: 500 Post. Sony Holland, Wednesdays-Fridays, 
5-8 p.m., free. 

The Royal Cuckoo: 3202 Mission. Charlie Siebert & 
Chris Siebert, 7:30 p.m., free. 


Stainless-Steel Ambience 


DANIEL LANOIS 





Daniel Lanois with Brian Blade and Jim Wilson, 8 p.m. Monday, 
Nov. 17, at Great American Music Hall. $28, slimspresents.com 


Daniel Lanois is best known as a world-class producer. His credits include pop-pro- 
gressive luminaries (U2, Peter Gabriel) and Americana masters (Bob Dylan, Neil 
Young, Emmylou Harris). Given this stylistic range, one might expect the Cana- 
dian musician's latest album, Flesh and Machine, to combine contemporary cul- 
ture’s fetishistic fascination with all things cyborg with something a little more 
rootsy, human. That’s not exactly the case. Despite Lanois’ ostensible musical so- 
journs to the mountains and the sea (“Forest City,” “Aquatic’”), the plains of the 
North American Midwest (“Sioux Lookout”), and the spiritual hinterlands of a 
mythical India-Jamaica (“Tamboura Jah”), this disc is mechanical in the robotic 
sense. Less groove-dreamy than stainless-steel ambience, the tunes seem designed 
for computer programmers out for a wild night on the town, clicking buttons on 
iPhone games while calculating in their heads the next algorithm that will not only 
verify but monetize the existence of God — which should draw a solid crowd of the 
Nu Nerd populace of San Francisco to this Monday night show. Sam Prestianni 


= CD Release Tour CLOTHING SUPERSTORE 


510 EMBARCADERO WEST, OAKLAND 510-238-9200 


Wed, Nov 12 Tue, Nov 18 - Two-time GRAMMY© winning saxophonist 


MARCUS SHELBY ORCHESTRA ERNIE WATTS QUARTET 
feat. Tiffany Austin Wed, Nov 19 - CD Release 


Thu, Nov 18 - Dave Matthews Band guitar slinger FAYE C A i 0 L 
TIM REYNOLDS / T3 & HER QUARTET 


Thu, Nov 13 - Late Night Series Thu-Sun, Nov 20-23 


aA GOAPELE 


Platinum selling R&B vocalist 
8 Tue, Nov 25 - The Bobby Brown / Whitney Houston Tribute Tour 


DAVE HOLLISTER DEE DEE SIMON 


Mon, Nov 17 - Folksoul vocal priestess Wed, Nov 26 


gina Breedlove MICHELLE 











AUTHENTIC 
WINDS 





& 





Sat, Nov 29 


ALEXANDER 0° NEAL 


Fri-Sun, Dee 12-14 og 


LLL gsc 


3200 24th Street ay 
@ S. Van Ness 


2566 MISSION ST. 
(BETWEEN 19TH & 20TH) 
SAN FRANCISCO 


415.824.7729 


WWW.ZOOTSUITSTORE.COM 


Wed-Thu, Dec 3-4 Fri-Mon, Dec 19-22 


THE BAD PLUS TONY! TONI! TONE! 


For tickets & current show info: YOSHIS.COM / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 


CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 


415-990-7510 
Mon-Fri 11AM-2AM 
Sat-Sun 9AM-2AM 
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SFJAZZ Center: 201 Franklin. ‘Hotplate,’ w/ Howard 
Wiley (performing Coleman Hawkins’, Body & Soul 
in the Joe Henderson Lab), 8 & 9:30 p.m., $15-$20. 


INTERNATIONAL 


Balancoire: 2565 Mission. ‘La Roomba,” salsa & 
bachata dance party, Second Thursday of every 
month, 8 p.m., $10. 

Pier 23 Cafe: Pier 23. Rene Sevieri Group, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore. Latin Breeze, 8 p.m. 


REGGAE 


Atmosphere: 447 Broadway. ‘Reggae on Broadway,” 
w/ resident DJs Jah Yzer, King I-Vier, and Irie Hustle, 
10 p.m., free. 

Make-Out Room: 3225 22nd St. ‘Dub Riot,” w/ Thee 
Vexed One & DJ Dartajax, Second Thursday of every 
month, 6 p.m., free; ‘Festival ‘68,"’ w/ Revival Sound 
System, Second Thursday of every month, 10 p.m., free. 

Mezzanine: 444 Jessie. The Green with J Boog, Eli- 
Mac, 9 p.m., $25. 


BLUES 
Biscuits & Blues: 401 Mason. R.J. Mischo, 7:30 & 
9:30 p.m., $15. 
COUNTRY 


Atlas Cafe: 3049 20th St. Jinx Jones & Jessica Rose, 
Second Thursday of every month, 8 p.m.., free. 
McTeague’s Saloon: 1237 Polk. “Twang Honky Tonk,” 
w/ Sheriff Paul, Deputy Saralynn, and Honky Tonk 
Henry, 7 p.m. 
EXPERIMENTAL 


The Luggage Store: 1007 Market. LSG New Music Series, 
w/ Eat the Sun, The Ruminations, 8 p.m., $6-$10. 


FRIDAY 11/14 


ROCK 


Bottom of the Hill: 1233 17th St. Wovenhand, Pontiak, 
Wymond Miles, 9:30 p.m., $13-$15. 


DNA Lounge: 375 Ith St. Single Mothers, Buffalo Tooth, 
Jackal Fleece, Sexless, 8:30 p.m., $10-$13. 

The Independent: 628 Divisadero. Sean Hayes, Eric & 
Erica, 9 p.m., $22. 

Neck of the Woods: 406 Clement. Death Party at 
the Beach, Subculture, Why These Coyotes, Mister 
Midnight, Sarah Matthews Band, 8 p.m., $10. 

Slim's: 333 11th St. Petty Theft, Stealing Nicks, 9 
p.m., $15-$18. 

Thee Parkside: 1600 17th St. Self Defense Family, 
Creative Adult, Wild Moth, Slow Bloom, 9 p.m., 
$12. 


DANCE 


1015 Folsom: 1015 Folsom. ‘’S.F. Funk Fest House Party,’’ 
w/ Gigamesh, A.Skillz, Kraak & Smaak, Motion Potion, 
Gordo Cabeza, Timoteo Gigante, DJ Platurn, DJ Dials, 
Mancub, Deckard, 10 p.m., $15-$18 advance. 

50 Mason Social House: 50 Mason. “'S.F. Electropop 
Fest,’’ w/ Crashing Hotels, Date Nite, Crashfaster, Shot 
in the Dark, Syren’s Element, 8 p.m., $10. 

Amnesia: 853 Valencia. “Indie Slash,” w/ resident DJs 
Danny White, Rance, and Sweethearts, Second Friday 
of every month, 10 p.m., $5. 

Audio Discotech: 316 Ith St. Mark Knight, G-Stav, Darne! 
Christoph, 9:30 p.m., $20-$25 advance. 

BeatBox: 314 ith St. “Pulse S.F.,"’ w/ Gaspard, Nanoplex, 
10 p.m., $25 advance. 

Beaux: 2344 Market. “Manimal,” 9 p.m., free before 
10 p.m. 

The Cafe: 2369 Market. ‘Boy Bar,” 9 p.m., $5. 

Cat Club: 1190 Folsom. “Dark Shadows: Beetlejuice 
- Night of a Thousand Lydias,"’ w/ DJs Daniel Skel- 
lington, Tomas Diablo, Melting Girl, and Skarkrow, 
9:30 p.m., $8 ($5 before 10 p.m.). 

F8: 1192 Folsom. “Black Magic Disko,” w/ Powel, Alvin 
Aronson, Craig Kuna, Nackt, 10 p.m., $10-$20. 

Lone Star Saloon: 1354 Harrison. “Cubcake,"’ Second 
Friday of every month, 9 p.m., free. 

Madrone Art Bar: 500 Divisadero. “Yo Momma: M.0.M. 
Weekend Edition," w/ DJ Gordo Cabeza, Second Friday 
of every month, 9 p.m., $5 (free before 10 p.m.). 


A NIGHT OF BANGING INDIAN BEATS 
THE LAST NON STOP BHANGRA NIGHT OF THE YEAR 


PUBLICWORKS | 9pm- 2am | +21 
WWW.NONSTOPBHANGRA.COM 


SFWEEKLY.COM 













THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 





THE REGENCY BALLROOM 
Reese: 


8 GHRIS IMAS 


BERACL, Le An TaN GUESTS 
DECEMBER23 ws 


LIVE IN CONCERT 


SPANDAU BALLET 


850 ul sys 


ON SALE FRIDAY! 
DECEMBER 27 


ON SALE FRIDAY! - 
- JANUARY 23) 


ON SALE NOW! 2) Ee F aia manictine 


ANTWON 


+ 120 MINUTES DJs 
1 MARCO DE LA VEGA 
& CHAUNCEY_CC 


WITH SPECIAL GUESTS 
CHIDDY BANG 





& MAX 
NOVEMBER 14, ¢ FRIDAY! 
at ‘uses al 
’ NOVEMBER 14 RAC CHEAP TRICK 
DEL adains Uae ¢ THE KNOCKS MIRV 
SPEAK NOVEMBER 22 
YELLOWCARD « MEMPHIS MAY FIRE JON ANDERSON NOVEMBER 15 
EMAROSA NOVEMBER 19 
NOVEMBER 16 EKA TWIGS ONE STARRY NIGHT: 
TOKiIMONSTA Soars GAVIN DEGRAW 
JORDAN KNIGHT & NICK CARTER CRNKN « DOJA CAT « DJ DIALS NOVEMBER 20 INGRID MICHAELSON « MARY LAMBERT 


DECEMBER 5 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 





NOVEMBER 18 NOVEMBER 21 








@THEWARFIELD WARFIELD 


THEWARFIELD 





@REGENCYBALLROOM REGENCYBALLROOM fj] THEREGENCYBALLROOM 
@GOLDENVOICESF GOLDENVOICESF GOLDENVOICESF 
1. we - 
eT aalie Gd] soLpeENvoice.com Get tickets at @ aXxs. com Ca ane é> 
OR CALL 888-929-7849 
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FLBO ROOM I$ LOGATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS. COM 
WEDNESDAY, NOVEMBER'19, 9 PM - FREE 
COMMUNE WEDNESDAYS 
RELICIOUS CIRLS 


GENUIS, PREGNANT 
AND POPGANG DJS 


THURSDAY, NOVEMBER "13;°9:30 PM - $6 
FUNKIFIED-TROPICAL-HI. VIBRATIONS 


HELIFE 
CONGO SANCHEZ 


(THIEVERY CORP) 
PLUS RESIDENT Dus 


PLEASUREMAKER & IZZY WISE 
FRIDAY, NOVEMBER-14, 10-PM'= SB°ADV/S10 DOOR 


SPACE-LADY 


PLUS 


PENELOPE HOUSTON 


(OF-THE AVENGERS). 
MUSCLE DRUM 
ino DS OPEGIAL LORD B 


SATURDAY, NOVEMBER-15, 10 PM - $10 
$9 DISCOUNT IN SEMI-FORMAL ATTIRE 
SPINNING: 605, S0UL-455 


SATURDAY NICHT 
SOUL PARTY 


WITH DJS 
LUGKY, PAUL: PAUL, 
in) PHENGREN OSWALD 


SUNDAY, NOVEMBER 16,9 PM 
FREE BEFORE 9:30: /S6 AFTER 


DUB MISSION 


PRESENTS THE-BEST. IN DUB, ROOTS 
REGGAE @-DANCEWALL WITH 


DJ SEP snd BOOGIE 


(DUBTRONIG SCIENCE) 
MONDAY, NOVEMBER 17,9 PM - S7 


SKULL:-KATALOC 
(FORMERLY, SEWW LEATHER), 


TIMEGHOST, CUBE, 
by GOYLE 


TUESDAY, NOVEMBER 18,9 PM 
$9 BEFORE 10 PM/S7-AFTER 
BWAX PRESENTS 


PORRETA FORRO NICHTS 
reat QUETZAL’ GUERRERO 
pLus Dd LUCIO: K 


WEDNESDAY, NOVEMBER 19, 9 PM - $8 


Z MAN 
Dd- QUEST, THE GENIE, 
FEMME DEADLY VENOMS, Dd TRUE JUST 


UPCOMING SHOWS 
THU 11/20 HI LIFE 


FRI 11/21 SHOTGUN: WEDDING QUINTET 


SAT 11/22: DEATH IN. JUNE 
SUN. 11/23 DUB MISSION 
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Make-Out Room: 3225 22nd St. “Last Nite: A 2000s 
Indie Dance Party," w/ DJs Jamie Jams & Emdee, 
Second Friday of every month, 10 p.m., $5-$10. 

Mighty: 119 Utah. Mark E, Spencer Parker, Honey 
Soundsystem, 9 p.m., $10-$20. 

Monarch: 101 Sixth St. “Green Gorilla Lounge,” w/ 
Sleight of Hands, Anthony Mansfield, Jimmy B, 
Sharon Buck, 9 p.m., $10. 

Neck of the Woods: 406 Clement. Magic Bronson, 
GoldBoot, StaG, 9:30 p.m., $8-$10. 

OMG: 43 Sixth St. “Minimal Fun,” w/ Eli Wilkie, Zita 
Molnar, Mr. Minimal, Lt. Daaan, 9:30 p.m., free. 

Public Works: 161 Erie. Wolf + Lamb, inthe OddJob Loft, 
9:30 p.m., $15-$20. 

Raven: 1151 Folsom. “Club Raven,” w/ DJ Mark Andrus, 
9 p.m., $10. 

Rickshaw Stop: 155 Fell. Jacques Greene, 8:30 p.m., 
$15-$20. 

S.F. Eagle: 398 12th St. “Jello Biafra’s Incredibly 
Strange Dance Party,’ w/ DJs Jello Biafra & Deena 


THU, NOV 20 


PATTY LARKIN 


PRIKSAT, MOV 21-22 


ROY AYERS 


Davenport, 9 p.m., $5. 
Slide: 430 Mason. “’Phoria,’’ w/ RAM, 9 p.m., $10 advance. 
Vessel: 85 Campton. Joshuah K, Kash Mizz, Joe Q 
featuring Lotta Trotta, 10 p.m., $10 advance. 


HIP-HOP 


John Colins: 138 Minna. “Heartbeat,” w/ resident DJ 
Strategy, Second Friday of every month, 9 p.m., $5 
(free before 11 p.m). 

Mezzanine: 444 Jessie. Run the Jewels (EI-P & Killer 
Mike), Ratking, Despot, 9 p.m., $25. 

Pa’ina: 1865 Post. Official Prelude NorCal Pre-Party, w/ 
DJs Druskee & Jon Reyes, 9 p.m., free. 

Public Works: 161 Erie. Slick Rick the Ruler, DJ Supreme, 
DJ Pos Red, 9 p.m., $15-$20. 


ACOUSTIC 


The Chapel: 777 Valencia. The Sam Chase, El Radio 
Fantastique, Frankie Boots & The County Line, 9 
p.m., $15-$18. 


ALL SHOWS ALL AGES 


NEKROGOBLIKON 
W/ RAINBOWDRAGONEYES, 
DAVE RISPOLI 


SINGLE MOTHERS 
W/ JACKAL FLEECE, SEXLESS 


GOLDENVOICE PRESENTS: 
DEATH (DTA TOURS) 
W/ OBITUARY,MASSACRE, 
RIVERS OF NIHIL 


THE FLAVR BLUE 
W/ SPECIAL GUESTS 
MARC & MURPHY 


ABNEY PARK 
W/ JOLLIGOOD UNLIMITED, 
VERNIAN PROCESS 


SBITSF PRESENTS: 
KITTY (PRYDE) 
W/ FRIENDZONE, 
GRIMECRAFT, GRAZ 


DEAD SARA 
W/ HAPPY FANGS, BANG BANG 


POINT BREAK LIVE! 
(EARLY AND LATE SHOWS) 


AMALGAMATION 
(CD RELEASE SHOW) 
W/ INFERNO OF JOY, 
TURN ME ON DEAD 


de Le k= 
SOUNDCHECK 
HOLIDAY PARTY 

W/ GLASS ANIMALS, 
ROYAL BLOOD, THE 
TRIMS, FRITZ MONTANA, 
DJ AARON AXELSEN 


BATTLECROSS 
W/ WRETCHED, WAR OF AGES 


SMOKE SEASON 
W/ SPECIAL GUESTS 


REALITY CHECK TV PRESENTS: 
a SO @-jele] lege! 

W/ ANDALUSIA ROSE, 
BITE, BURN RIVER BURN 


UN A er 
W/ REVENGE 
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Dolores Park Cafe: 501 Dolores. Jethro Jeremiah, 
Jessie Turner, 7:30 p.m. 

Plough & Stars: 116 Clement. The Juliane Band, 9 p.m. 

Red Poppy Art House: 2698 Folsom. Gabriel Kahane, 
7:30 p.m., $17-820. 


JAZZ 


The Addition: 1330 Fillmore. The Manhattan Transfer, 
8 p.m., $45. 

Atlas Cafe: 3049 20th St. Tom Lander, Second Friday 
of every month, 7:30 p.m., free. 

Bird & Beckett: 653 Chenery. Jimmy Ryan's Bird & 
Beckett Bebop Band, Second Friday of every month, 
5:30 p.m., $10 suggested donation per adult. 

Cadillac Hotel: 380 Eddy. Pam Coates Quintet, 12:30 
p.m., free. 

The Emerald Tablet: 80 Fresno. Ruth Davies Quartet, 
8 p.m., $10-$20. 

Hotel Rex: 562 Sutter. Benn Bacot: “The Art of the 
Duo," 8 p.m. 


Shee Sarkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, 11/13 - 9PM - $8 





FRIDAY, 11/14 - 9PM - $12/$15 


SATURDAY, 11/15 - 9PM - $8/$10 


ee 


© eeeeeceoe ee eee eee eee ee we eee eee ee Hee Hoo Hee EHH HH HOO 


THURSDAY, 11/20 - 9PM -$13/$15 


wp eeree eee eee eee eee eee ee eo eee eee meee eee e esos sees 


FRIDAY, 11/21 - 9PM, - $7 


Ce 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street + 415-252-1330 


Jazz Bistro at Les Joulins: 44 Ellis. Charles Unger 
Experience, 7:30 p.m., free. 

Level Ill: 500 Post. Sony Holland, Wednesdays-Fridays, 
5-8 p.m., free. 

The Royal Cuckoo: 3202 Mission. Jules Broussard & 
Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission. Savanna Jazz Trio, 
7:30 p.m., $8. 

Sheba Piano Lounge: 1419 Fillmore. Sam Cady, 9 p.m. 

Top of the Mark: One Nob Hill, 999 California. Black 
Market Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post. Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St. “Paris-Dakar African Mix 
Coupe Decale," 10 p.m., $5. 

Cafe Claude: 7 Claude. Trio Garufa, 7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery. Candela, 10 p.m. 

Cliff House: 1090 Point Lobos. Orquesta Conquistador 
Quartet, Second Friday of every month, 7 p.m. 

Pachamama Restaurant: 1630 Powell. Cuban Night 
with Fito Reinoso, 7:30 & 9:15 p.m., $15-$18. 

Pier 23 Cafe: Pier 23. Miguel Govea & Family, 8 
p.m., free. 

Roccapulco Supper Club: 3140 Mission. “Levitate,” 
w/ N'Rumba, DJs Willie Love & Mayky, 8 p.m., $15. 


BLUES 


Biscuits & Blues: 401 Mason. Selwyn Birchwood, 7:30 
&10 p.m., $22. 

Doc's Lab: 124 Columbus. JeConte & The Mali Allstars, 
10 p.m., $10-$15. 

Lou's Fish Shack: 300 Jefferson. Little Wolf & The 
HellCats, 6:30 p.m. 

The Saloon: 1232 Grant. Jinx Jones & The KingTones, 
Second Friday of every month, 4 p.m.; Stan Erhart, 
9:30 p.m. 

Tupelo: 1337 Green. Marshall Law Band, Second Friday 
of every month, 9 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor. Switchboard Presents, 
w/ Teddy Rankin-Parker, Crystal Pascucci, Shawn 
Alpay, 7:30 p.m., $10-$15. 


SOUL 


Grant & Green Saloon: 1371 Grant. Big Blu Soul Revue, 
9 p.m., free. 

Hotel Utah: 500 Fourth St. Joanna Borromeo, Joomanji, 
Current Personae, Jackie Gage, 9 p.m., $10. 

The Knockout: 3223 Mission. “Nightbeat," w/ DJs 
Primo, Lucky, and Dr. Scott, Second Friday of every 
month, 10 p.m., $4. 


SATURDAY 11/15 


ROCK 


Bender's: 806 S. Van Ness. Flexx Bronco, Sweetwater 
Black, Antique Scream, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St. Twin Peaks, Meatbod- 
ies, Criminal Hygiene, 9:30 p.m., $12. 

The Chapel: 777 Valencia. The Stone Foxes, Bhi Bhiman, 
9 p.m., $17-$20. 

Connecticut Yankee: 100 Connecticut. DC Power 
& Electric Company, The Whiteboards, McHugh & 
Devine, 10 p.m., $5. 

EI Rio: 3158 Mission. Glitter Wizard, Once & Future Band, 
Hot Lunch, Banquet, 4 p.m., $10; Skunk Funk, The Bar 
Chords, Hopi Astronaut, 10 p.m., $7. 

Hemlock Tavern: 1131 Polk. Freak Vibe, Mutant Cross, 
Birthday Girl, Varicaps, 9 p.m., $7. 

The Independent: 628 Divisadero. J Mascis, Luluc, 9 
p.m., sold out. 

Neck of the Woods: 406 Clement. The Jaunting Martyrs, 
Isles, Tall Fires, Sockthief, Staring@Stars, 8 p.m., $10. 

Thee Parkside: 1600 17th St. The Cutthroats 9, Aeges, 
Disastroid, Tomes, 9 p.m., $8. 


DANCE 


Amnesia: 853 Valencia. “Rhythm Control,” w/ DJs 
J-Maz, Johnny Nunes, Jmontag, and guests, Third 
Saturday of every month, 10 p.m., $5. 

BeatBox: 314 1ith St. “Breaker of Chains,"’ w/ DJs 
Brett Henrichsen & Christopher B, 10 p.m., free 


SFWEEKLY.COM 


ies? 


Distinctively Blues-Infused 


STONE FOXES 





Mike Rosati 


With Bhi Bhiman, 8 p.m. Saturday, Nov. 15, at 

The Chapel. $17-$20, thechapelSF.com. 

Having started their three-week Chapel residency Nov. 1, the Stone Foxes will be 
serving up their distinctive brand of blues-infused rock’n’ roll, along with support 
from some of the finest artists San Francisco has to offer, for one last time this 
Saturday. The Stone Foxes are on a roll right now: Having recently completed a 
successful tour with Social Distortion, the local heroes premiered a brand new, 
kick-ass track, “Locomotion,” at the start of November — something the sextet 
will be doing each month for the next year, until their new album, Twelve Spells, is 
released. These guys know how to bring the perfect balance of politics and party 
and, if the first week of the residency is anything to go by, are absolutely commit- 
ted to rocking your faces off. Catch them before they get huge. Rae Alexandra 


before 11 p.m. 

Cat Club: 1190 Folsom. “New Wave City: Duran Duran 
Night,” w/ DJs Skip & Shindog, 9 p.m., $7-$12. 

DNA Lounge: 375 lith St. ‘‘Bootie S.F.," w/ Krazyben, 
A+D, Entyme, DJ MC2, Paul Goodyear, Meikee Mag- 
netic, Mixtress Shizaam, Myster C, Mr. Washington, 
9 p.m., $10-$20. 

The EndUp: 401 Sixth St. “The Show,” w/ Saeed Younan, 
Dean Samaras, Bardia F, ThuyVu (starts 1 a.m. Sunday 
morning), $10-$20. 

Lookout: 3600 16th St. “‘Bounce!,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero. “Fringe,” w/ DJs 
Blondie K & subOctave, Third Saturday of every 
month, 9 p.m., $5 (free before 10 p.m.). 

Mighty: 119 Utah. “Mighty Real,”’ w/ Dennis Ferrer & 
David Harness, 10 p.m., $15-$20 advance. 

Milk Bar: 1840 Haight. “The Queen Is Dead,’ w/ DJs Mario 
Muse, Jacob Fury, and Maren Christensen, 9 p.m., $5. 

Monarch: 101 Sixth St. “Lights Down Low,” w/ Jackmas- 
ter, Krystal Klear, Jasper James, Corey Sizemore, 
Richie Panic, 10 p.m., $20 advance. 

Public Works: 161 Erie. “The Prince & Michael Experience,” 
w/ DJ Dave Paul (in the OddJob Loft), 9 p.m., $8-$10. 

Raven: 1151 Folsom. “Club Raven,” w/ DJ Mark Andrus, 
9 p.m., $10. 

Rickshaw Stop: 155 Fell. ““Gameboi S.F.,"" w/ VJ LaRock, 
Third Saturday of every month, 9:30 p.m., $8-$15. 

Ruby Skye: 420 Mason. Manufactured Superstars, Moti, 
Shawn Steele, 9 p.m., $15 advance. 

Slate Bar: 2925 16th St. Funerals, Worker/Parasite, 
Griffin & Sky, DJ Lgcc, 9 p.m. 

Temple: 540 Howard. Sandro Silva, DJ Nile, Lucas 
Med, 10 p.m., $20. 

Underground SF: 424 Haight. “Organized Crime,” w/ 
Ghosts on Tape, DJ CZ, Aaron J, Rare 92, 10 p.m., free. 

Vessel: 85 Campton. Tall Sasha, 10 p.m., $10 advance. 


HIP-HOP 


Beaux: 2344 Market. “Swagger Like Us,’ LGBT hip-hop 
night with resident DJs davO & Boyfriend, Third 
Saturday of every month, 9 p.m. 

John Colins: 138 Minna. “The Bump,” w/ The Whooligan, 
Third Saturday of every month, 10 p.m., free. 

The Knockout: 3223 Mission. “The Booty Bassment,” w/ 
of every month, 10 p.m., $5. 

Showdown: 10 Sixth St. “Purple,” w/ resident DJs 
ChaunceyCC & Party Pablo, Third Saturday of every 
month, 10 p.m. 


ACOUSTIC 
Amnesia: 853 Valencia. Wild Couch, Becca Richardson, 
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6 p.m., $5-$7. 

Doc's Lab: 124 Columbus. Foxtails Brigade, Emily Jane 
White, DonCat, 8 p.m., $10-$12. 

Hotel Utah: 500 Fourth St. Andrew Duhon, Will Dailey, 
Jessie Bridges, 9 p.m., $10. 

The Riptide: 3639 Taraval. Back40, 9:30 p.m.., free. 

Slim's: 333 Tith St. Front Country, Steep Ravine, 9 p.m., $15. 


JAZZ 


The Addition: 1330 Fillmore. The Manhattan Transfer, 
8 &10 p.m., $45. 

Bird & Beckett: 653 Chenery. Dave Bendigkeit Quartet, 
8 p.m. 

Cafe Claude: 7 Claude. Lori Carsillo, 7:30 p.m., free. 

Hotel Rex: 562 Sutter. “Girls on Film: Cinema Sirens & 
Femmes Fatales - A Noir Cabaret,’ w/ Shannon Wolfe 
& G. Scott Lacy, 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission. Jules Broussard & 
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Chris Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission. Rey Cristobal 
Group, 7:30 p.m., $8. 

Sheba Piano Lounge: 1419 Fillmore. The Robert Stewart 
Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom. “Pura,” 9 p.m., $20. 

Bissap Baobab: 3372 19th St. “Paris-Dakar African Mix 
Coupe Decale," 10 p.m., $5. 

Brick & Mortar Music Hall: 1710 Mission. Lagos Roots, 
9 p.m., $10-$15. 

Cigar Bar & Grill: 850 Montgomery. N'Rumba, 10 
p.m. 

Make-Out Room: 3225 22nd St. “El SuperRitmo,” w/ 
DJs Roger Mas & El Kool Kyle, 10 p.m., $5 before 11 p.m. 

Public Works: 161 Erie. “Non Stop Bhangra," w/ Sol 
Rising, DJ Dhola, Jimmy Love, Rav-E, Dhoirhythms 
dance troupe, more (in the main room), 9 p.m., $15- 
$20. 


Space 550: 550 Barneveld. “Club Fuego,” 9:30 p.m. 


BLUES 

Biscuits & Blues: 401 Mason. Selwyn Birchwood, 7:30 
&10 p.m., $22. 

Plough & Stars: 116 Clement. The Doggone Blues 
Band, 9 p.m. 

The Saloon: 1232 Grant. Tony Perez & Second Hand 
Smoke, Third Saturday of every month, 4 p.m.; Curtis 
Lawson, 9:30 p.m. 


SOUL 


Elbo Room: 647 Valencia. “Saturday Night Soul Party,” w/ 
DJs Lucky, Phengren Oswald, and Paul Paul, Third Sat- 
urday of every month, 10 p.m., $10 ($5 in formal attire). 


SUNDAY 11/16 


ROCK 
Amnesia: 853 Valencia. Smiles, Petty Things, Emotional, 


9 p.m., $7-$10. 

Bottom of the Hill: 1233 17th St. Arswain, Young Aundee, 
Sunmonks, 9 p.m., $8. 

The Chapel: 777 Valencia. Los Straitjackets featuring 
Deke Dickerson, Kitty Chow & Fisherman Trio, 9 
p.m., $20-$23. 

DNA Lounge: 375 Iith St. Death (DTA Tours), Obituary, 
Massacre, Rivers of Nihil, 8 p.m., $28-$32. 

The Independent: 628 Divisadero. Bob Schneider, The 
Wind + The Wave, 8 p.m., $20. 

The Knockout: 3223 Mission. Turn Me On Dead Man, 
Unleash the Archers, Heavy Action, Virgo Superclu- 
ster, 3 p.m., $8. 

Milk Bar: 1840 Haight. Shivery Shakes, Dark Waves, 
Cumstain, 9 p.m. 

Slim's: 333 1th St. Hot Water Music, Dave Hause, The 
Flatliners, 8 p.m., $23. 


DANCE 
BeatBox: 314 tith St. “Communion,” w/ DJ Corey Craig, 
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5-9 p.m., $10. 

Beaux: 2344 Market. “Big Top,” 9 p.m. 

The Cellar: 685 Sutter. ‘‘Replay Sundays,’ 9 p.m., free. 

The EndUp: 401 Sixth St. “Sundaze," 1 p.m., free 
before 3 p.m. 

F8: 1192 Folsom. “Stamina,” w/ DJs Lukeino, Jamal, 
and guests, 10 p.m., free. 

The Knockout: 3223 Mission. “Sweater Funk," 10 
p.m., free. 

Lookout: 3600 16th St. “Jock,” Sundays, 3-8 p.m., $2. 

Q Bar: 456 Castro. “Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St. “Disco Daddy," w/ DJ Bus 
Station John, Third Sunday of every month, 7 p.m., 
$5. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore. ‘Return of the 
Cypher,” 9:30 p.m., free. 

Thee Parkside: 1600 17th St. Busdriver, Sister Crayon, 
Milo, 8 p.m., $14. 


ACOUSTIC 


Brick & Mortar Music Hall: 1710 Mission. Field Report, 
Grow & Twine, 9 p.m., $10-$13. 

The Chieftain: 198 Fifth St. Traditional Irish Session, 
6 p.m. 

Park Presidio United Methodist Church: 4301 Geary. 
Glamourie, 7 p.m., $20-$25. 

Plough & Stars: 116 Clement. Seisiun with Marla Fibish, 
Erin Shrader, and Richard Mandel, 9 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery. Anthony Brown Ensemble 
with Genny Lim, celebrating the 50th Anniversary 
of John Coltrane's A Love Supreme, 4:30 p.m., free. 

Cafe Claude: 7 Claude. Terrence Brewer Trio, 7 p.m., 
free. 

Doc's Lab: 124 Columbus. The Bay Area Composers Big 
Band, 6 p.m., free. 
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The Emerald Tablet: 80 Fresno. Michael Smolens and 
the earPlay Jazzquintet, 4 p.m., $20. 

Jazz Bistro at Les Joulins: 44 Ellis. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23. Legends & Friends, 5 p.m., free. 

The Riptide: 3639 Taraval. The Cottontails, Third Sunday 
of every month, 7:30 p.m.., free. 

The Royal Cuckoo: 3202 Mission. Lavay Smith & Chris 
Siebert, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission. Savanna Jazz Jam 
with Eric Tillman, Danny Castro, and Nick Fishman, 
7 p.m., $5. 


INTERNATIONAL 


The Addition: 1330 Fillmore. Sofia Rei featuring J.C. 
Maillard & Franco Pinna, Diana Gameros, 7 p.m., 
$25-$35. 

Atmosphere: 447 Broadway. ‘‘Hot Bachata Nights,’’ 
w/ DJ El Guapo, 5:30 p.m., $10 ($18-$25 with dance 
lessons). 


Cafia Cuban Parlor & Cafe: 500 Florida. “La Havana,” 
4 p.m. 

Make-Out Room: 3225 22nd St. Pomelo, Catalina Claro, 
Emmanuel, 8 p.m., $12-$15. 

Revolution Cafe: 3248 22nd St. Balkan Jam Night, 
8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason. James Armstrong, 7 
&9p.m., $20. 

Lou's Fish Shack: 300 Jefferson. Nat Bolden, 4 p.m. 

The Saloon: 1232 Grant. Blues Power, 4 p.m.; Silvia C, 
Third Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore. Bohemian Knuck- 
leboogie, 8 p.m., free. 

Swig: 571 Geary. Sunday Blues Jam with Ed Ivey, 
9 p.m. 


EXPERIMENTAL 
Hemlock Tavern: 1131 Polk. UHLUHN/Achromaticist, 


668 HAIGHT ST. (at Pierce St.) 
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Lament Cityscape, 8:30 p.m., $6. 
MONDAY 11/17 


ROCK 


Hemlock Tavern: 1131 Polk. Modern Kicks, Glam Skanks, 
Dirty Denim, 8:30 p.m., $5. 

The Independent: 628 Divisadero. Death from Above 
1979, Biblical, 8 p.m., sold out. 

The Knockout: 3223 Mission. Crimson Scarlet, PSSN- 
GRS, All Your Sisters, Lost Tribe, 9 p.m., $6. 


DANCE 


The Chapel: 777 Valencia. Melanie Martinez, Mike 
Squillante, 8 p.m., $15-$40. 

Delirium Cocktails: 3139 16th St. “Null & Void,” w/ 
resident DJs Bite Mark & Erix, Third Monday of every 
month, 10 p.m., free. 

DNA Lounge: 375 Ith St. ‘Death Guild,” 18+ dance 
party with DJs Decay, Joe Radio, Melting Girl, & 
guests, 9:30 p.m., $3-$5. 

Elbo Room: 647 Valencia. Skull Katalog, Timeghost, 
Cube, DJs Metal Mike & Crackwhore, 9 p.m., $7. 

The Independent: 628 Divisadero. MSTRKRFT, 11:59 
p.m., $25. 

Madrone Art Bar: 500 Divisadero. ‘‘M.0.M. (Motown on 
Mondays),”’ w/ DJ Gordo Cabeza & Timoteo Gigante, 
8 p.m., free. 

Q Bar: 456 Castro. “Wanted,” w/ DJs Key&Kite and 
Richie Panic, 9 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia. Windy Hill, Third Monday of 
every month, 9 p.m., free. 

Hotel Utah: 500 Fourth St. Open Mic with Brendan 
Getzell, 8 p.m., free. 

Make-Out Room: 3225 22nd St. “Sad Bastard Club,” 
w/ Tom Heyman & guests, Third Monday of every 
month, 7:30 p.m., free. 

Osteria: 3277 Sacramento. “Acoustic Bistro," 7 p.m., 
free. 
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11/12 
“WHISKEY WEDNESDAYS” 
$5 PBR AND WHISKEY 
SHOT ALL NIGHT LONG 


13 *~FLEXX BRONCO 
SWEETWATER BLACK 
ANTIQUE SCREAM (SEA) 

10 PM $5 

(AN EVENING OF LOUD ROCK, BLUESY JAMS, 
AND PSYCHEDELIC BLUES METAL) 

11/16 “SCHLITZ INDUSTRY NIGHT” 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURVBON, 

$3 STOLI SHAKEY SHOTS 

1117 «MOJITO MONDAYS” 
$5 MOJITOS ALL DAY AND 

ASS-END HAPPY HOUR 11 P.M. 

TO 2 A.M. $1 OFF DRAFT/WELL 
11/18 “TEQUILA TWO- WHEELED TUESDAYS” 
$6 SHOT OF TEQUILA 

WITH A CAN OF TECATE 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 


%& MON-THU 4PM-2AM * FRI-SUN 2PM-2AM * 
7% WWW.BENDERSBAR.COM * 
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The Saloon: 1232 Grant. Peter Lindman, 4 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo. Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore. City Jazz Instru- 
mental Jam Session, 8 p.m. 


REGGAE 


Skylark Bar: 3089 16th St. “Skylarking,” w/ I&I Vibra- 
tion, 10 p.m., free. 


BLUES 


Elite Cafe: 2049 Fillmore. “Fried Chicken & Blues,” 
6 p.m. 
The Saloon: 1232 Grant. The Bachelors, 9:30 p.m. 


TUESDAY 11/18 


ROCK 


Bottom of the Hill: 1233 17th St. Art Alexakis: Songs & 
Stories, 10 p.m., $20. 

The Chapel: 777 Valencia. Gruff Rhys, East India Youth, 
8 p.m., $14. 

Hemlock Tavern: 1131 Polk. Buzzmutt, Wireheads, 
8:30 p.m., $6. 

Hotel Utah: 500 Fourth St. Frontier Ruckus, Halsted, 
Max Garcia Conover, 8 p.m., $10. 

The Knockout: 3223 Mission. Atriarch; Sutekh Hexen; 
Common Eider, King Eider; DJ Crackwhore, 9:30 
p.m., $8. 


DANCE 


Aunt Charlie's Lounge: 133 Turk. “High Fantasy," w/ DJ 
Viv, Myles Cooper, & guests, 10 p.m., $2. 

Monarch: 101 Sixth St. ‘‘Soundpieces,” 10 p.m. 

Q Bar: 456 Castro. “Switch,” w/ DJs Jenna Riot & 
Andre, 9 p.m., $3. 

Underground SF: 424 Haight. ‘Shelter,’ 10 p.m., free. 


HIP-HOP 


WIN! TICKETS TO SEE CULTURE CLUB 
SUNDAY NOVEMBER 16 AT THE MASONIC 
OPM-3AM * 21+ WITH VALID ID 
$7 BEFORE 10PM / $12 AFTER 
2 DANCE ROOMS «4 NEW WAVE Dw’s 

GCAy 1190 FOLSOM ST 





CLUB SAN FRANCISCO 
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Raven: 1151 Folsom. “Phat Tuesday,” w/ DJ Scotty Fox, 
8 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia. Whiskerman, Kelly McFarling 
& The Home Team, Sugar Candy Mountain, 9 p.m. 
Bazaar Cafe: 5927 California. Songwriter in Residence: 

Tim Mills, 7 p.m. continues through Nov. 25. 
Plough & Stars: 116 Clement. Seisiin with John 
Caulfield, Kenny Somerville, and Jack Gilder, 9 p.m. 
The Rite Spot Cafe: 2099 Folsom. Drizzoletto, Third 
Tuesday of every month, 8:30 p.m., free. 
Second Act Marketplace & Events: 1727 Haight. Open 
Mic with K.C. Turner, 7 p.m., $2. 


JAZZ 


The Addition: 1330 Fillmore. Tommy Igoe Groove 
Conspiracy, 8 p.m., $22. 

Burritt Room: 417 Stockton St. Terry Disley’s Rocking 
Jazz Trio, 6 p.m., free. 
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Cafe Divine: 1600 Stockton. Chris Amberger, 7 p.m. 

Doc's Lab: 124 Columbus. Tumbledown House, 8 
p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis. Clifford Lamb, 
Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo. Lavay Smith & Her Red Hot 
Skillet Lickers, 7 p.m. 

Sheba Piano Lounge: 1419 Fillmore. Nora Maki, 8 p.m. 

Verdi Club: 2424 Mariposa. “Tuesday Night Jump,” w/ 
Stompy Jones, 9 p.m., $10-$12. 


INTERNATIONAL 


Elbo Room: 647 Valencia. “Porreta!,” all night forro 
party with DJs Carioca & Lucio K, Third Tuesday of 
every month, 9 p.m., $7. 

F8: 1192 Folsom. “Underground Nomads,” w/ rotating 
resident DJs Amar, Sep, and Dulce Vita, plus guests, 
9 p.m., $5 (free before 9:30 p.m.). 
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Milk Bar: 1840 Haight. “Bless Up," w/ Jah Warrior 
Shelter Hi-Fi, 10 p.m., $5. 
BLUES 


50 Mason Social House: 50 Mason. Sweaty Blues & 
Funk Rock Jam, 8 p.m., free. 

Biscuits & Blues: 401 Mason. ‘Bay City Blues,” w/ Chris 
Cain, 7&9 p.m., $20. 

Elite Cafe: 2049 Fillmore. ‘‘Delta Blues Dinner Party,” 
w/ Bill Phillippe, First and Third Tuesday of every 
month, 6 p.m. 

The Saloon: 1232 Grant. G.G. Amos Duo, 5:30 p.m.; Lisa 
Kindred, Third Tuesday of every month, 9:30 p.m. 

EXPERIMENTAL 


Center for New Music: 55 Taylor. SfSoundSalonSeries, 
guadraphonic compositions by Bhob Rainey/Chris 
Cooper & Karlheinz Stockhausen, 7:50 p.m., $10- 
$15. 

The Emerald Tablet: 80 Fresno. Call & Response, w/ 


DRINKS * FOOD « MUSIC 
i an 8PM $22 ADV / $25 7 


TUES 11/25 4PM $12 ADV / $14 DOOR | 
MY AMP STUDENT SHO 

WED 11/26 8PM $22 ADV / $24 DOOR 
1 i. “3 
VINYL 
FRI II/28 8PM $20 ADV / $22 DOOR 
-BESONEGRO 

SAT {1/29 8PM $27 ADV / $32 DOOR 
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Make-Out Room 


WED 11/12 AT 9:30PM FREE 


W/ DJ SICK LAFFTER & TENDER LLOYD 
STRANGE HOUSE & COSMIC DISCO 


THURS 11/13 AT 6PM FREE 


W/ THREE VEXED ONE & DJ DARTAJAX 
DUB REGGAE & BEYOND! 


FOLLOWING AT 7:30 PM $5 


JACKIE BERNARD & THE KINGSTONIANS TRIBUTE 


FOLLOWING AT 10PM FREE 


FESTIVAL ‘68 
SELECTOR: ADAM & GUEST SELECTORS: 
DJ SCARFACE (PORTLAND) + URSA MAJOR 
(NYO + MARV MACK (LA) 
ROCKSTEADY, EARLY REGGAE & SKA 


FRI NOV 14 6PM FREE 


COOL AS FUCK! 
DJS KEVIN, BRIAN, LIAM, & RAUL 
SPINNING GUITAR BASED INDIE POP GEMS 
THAT SPARKLE AND SHINE 


FOLLOWING AT 10PM $5 


LAST NITE- 2000s 
W/ DJS JAMIE JAMS & EMDEE 
INDIE DANCE PARTY - POST-PUNK, DANCE- 
PUNK, FREAK-FOLK, SYNTH-POP, NU-RAVE, 
CHILL-WAVE & GARAGE 


SAT 11/15 AT 10PM $5 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA, Y MAS BAILABLES 


TTR Le 
POMELO 
CATALINA CLARO (cue) 


+ EMMANUEL (PARIS) 
MON 11/17 AT 7:30PM FREE 


SAD BASTARDS CLUB 
SONGWRITER ROUND ROBIN 
MISSISSIPPI MIKE, MAURICE TANI, 
ANGELINA MOYSOV W/ HOST TOM HEYMAN 


FOLLOWING AT 10PM FREE 


WHISKEY RIVER 
W/ DJS HANDLEBARS & PRETTY RICKY 
BOOZE-FUELED, HARD LIVIN’, 
HEART BREAKIN’, VINTAGE COUNTRY! 


TUES 11/18 AT 7PM $10 
WRITE CLUB! 
WE PUNCH YOU WITH OUR WORD FISTS! 
6 WRITERS FOR 7 MINUTES EACH IN 
3 BOUTS OF LITERARY FISTICUFFS- 
YOU PICK THE WINNERS! 


FOLLOWING AT 9:30PM FREE 


SLOW JAMS 
W/ DJ PRIMO & FRIENDS 
DEEP & SWEET 60S SOUL 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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KICKOFF PARTY 


= * = Friday November 21st : 


a IM-TOPM 3 
| | rel a 10] ] be / = 
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. 
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and bring an unwrapped new toy 


for complimentary admission, cocktails & hors d'oeuvres 


Hosted by 
Wailditiithioe ea | 


[ Ayla 


<q’ 7 ; 


. 3 


‘From November 21st until December 18th, 
bring an unwrapped new toy (value $20,0r more) and receive free admission - 


plus hundreds of professional eritertainers will donate nightly dances for charity at the clubs below; 
Gold Clué HOSTER CLUB CONDOR @27)7/ ote. 


cenftury Huncryy ‘Yagi 28) . Deilings Ganvene Even 
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FRIENDSHIP 


By Dan Savage 


My last boyfriend and I were in an open, 
long-distance relationship. We were together 
for ayear and a half and considered each other 
our primary partners, but Imet his other part- 
ners and felt fine about most of them, and I got 
to have some fun playtime back in my own city. 
Then I finished grad school and wanted to talk 
about moving to his city. He refused to have 
that conversation, and we broke up. It hurt, 
but we resolved to stay friends, and we are still 
close. A year later, he was diagnosed with can- 
cer. I went to visit him at his request and cud- 
dled him at night as he was wracked by chemo 
nausea and fatigue. There was some touching, 
but mostly Ijust spooned him and fetched him 
tea. That same weekend, I met his new, much 
younger girlfriend (19 to his 28). She is sweet 
and caring, but she was clearly uncomfortable 
with my visit. I suddenly felt a little jealous and 
alot like an emotional intruder. Im lost on how 
to be a good friend/former girlfriend to him 
now. Is it possible for us to stay close without 
making his current girlfriend jealous? Did I 
just help him cheat? 

Accidental Home Wrecker 


Good on you for going to see your ex-boy- 
friend, AHW. It was absolutely the right 
thing to do. 

As for his current girlfriend: It’s pos- 
sible that your presence made her un- 
comfortable, AHW. It’s also possible that 
she’s socially awkward and you misread 
her signals. Or perhaps she’s never had 
to interact with a partner’s ex before. 
She’s still a teenager — the whole con- 
cept of exes remaining on good terms 
and being there for each other during a 
crisis may be new to her. 

If you and your ex are close enough 
to spoon during a health crisis, AHW, 
you re close enough to ask him a direct 
question or two about his current re- 
lationship. Is it open or closed? If it’s 
open, are we talking open in practice or 
open in theory? If it’s the latter, you may 
be the first “non-primary” partner — or 
the first ex-primary partner — with 
whom this girl has ever had to interact. 
Meaning: She may have been more com- 
fortable with You, the Idea, than she was 
with You, the Person. 

Another question to ask your ex: Will 
your being around screw up his current 
relationship? Your ex may still want you 
around even if the answer is yes. His 
current girlfriend is very young, and 
right now the support of his old friends 
may be more valuable to him than this 
new girlfriend. 

So don’t disappear on your ex 
because you have a hunch his new girl- 
friend might be jealous, AHW. Talk to 
him, let him make his own choices, and 
be there for him. 


I consider myself one of the lucky ones: hap- 
pily married for decades, with a long-term 
girlfriend. GF is at this point part of the fam- 
ily, and while it hasn't always been an easy ar- 
rangement to sort out, it has worked for over 
a decade. Recently, I've been talking with 
other nonmonogamous folk and find myself 
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wondering whether I have any responsibility 
to publicly admit details about my 
multi-partner lifestyle. Though it’s probably 
obvious to those we interact with regularly, 
we have never been directly ASKED, nor have 
we told. On the one hand, I want others to 
know that workable long-term nonmonog- 
amy isn tjust a pipe dream, but on the other, 
the details of my personal life are nobody's 
business. Am I crazy to feel guilt for not being 
openly poly? 

Nonmonogamous, Utterly Normal, 
Yet Apprehensive 


Not everyone who's poly can be out, 
NUNYA, just as not everyone who's gay, bi, 
trans, kinky, or poz can be out. But the 
only way to dispel myths about poly peo- 
ple and poly relationships — poly people 
are all burners, poly relationships don’t 
work out for the long term, all nonmonog- 
amous relationships ultimately fail — is 
for poly people to come out when and 
where they can. So if you're in a position to 
be out, NUNYA, you should come out. 

And while your poly relationship isn’t 
anyone’s business, it’s not something 
you should have to hide, either. 


Tama straight female who has been in a rela- 
tionship for the last decade. We are high school 
sweethearts who lost our virginity to each 
other. We are now engaged, but he wants a 
three-way desperately. He thinks about it all 
the time, andit seems to come up in almost ev- 
ery conversation. We used to have a great sex 
life, but now I feel as if I have to beg forit. He 
wants the three-way to happen NOW I think it 
should just happen naturally if it is going to 
happen. We tried going to a swingers club, met 
a couple, and fooled around. He started to have 
sex with the wife, and it was okay. The wife was 
not interested in me at all, though. I agreed to 
all of this because I have always been bi-curi- 
ous, but Inever had the opportunity, so need- 
less to say I did not enjoy myself very much 
during this encounter. My fiancé was not satis- 
fied, though. He still keeps bringing it up. I 
think it is a deeper feeling that he missed out 
because we got together so young. I have re- 
peatedly told him Iam fine with taking a break 
so he can go get some other ass before we get 
married, but he will not listen. Is there any- 
thingI can do? Please help. 

Not Enough For Him 


When a person says she wants something 
sexual to happen “naturally,” NEFH, what 
she means is “spontaneously.” Three-ways 
don’t happen that way. An opposite-sex 
couple that wants to have a three-way is 
gonna have to make an effort. You'll have 
to take out personal ads, go to swingers 
clubs, and approach trusted friends or 
exes and carefully broach the subject. 

So your fiancé is right: This won't 
happen if you don’t make it happen. 
But your fiancé is also being a douche. If 
three-ways are all he can talk about, and 
if he’s so obsessed with three-ways that 
he’s not interested in two-ways (with 
you) anymore, then he’s consciously or 
subconsciously sabotaging your rela- 
tionship. Offer him a deal: So long as he 
makes the two-ways happen, you'll help 
make the three-ways happen. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 


SATURDAY NOVEMBER 22 


Watch tt Here LIVE on Pay-Per-View from Macau, China 


Reserve Your Table www.goldcilubsf.com 
SEE IT ALL ON THE LARGEST HD SCREEN WITH SOUND IN SAN FRANCISCO 


THIS EVENT WALL 


SELL OUT! 


RESERVE NOW 


UNDERCARD 
STARTS AT 


OPM 


Gold Cut 
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18+ redhotdateline.com 










TRY 
OR 
EREE 
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Heat Up 
Your Night 
On RedHot 





| hea x 









Guy to Guy 415.402.1054 





NORTH 
AMERICA’S 
BUSIEST 
CHAT LINE 


3 


QuestChat” 





415.829.1111 Ee 


Oakland po OGY. Ae San Jose 408.514.0099 
Santa Rosa 707.583.1111 Other Cities 1.888.257.5757 


$25/50min AHORA EN 
—i~ questchat.com jeooued eos 5 ESPANOL 


*18+ RESTREMIONS 
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413.956.3737 
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HEALTH & WELLNESS EMPLOYMENT SERVICES 





PAMPERED OASIS 
Surrender to bliss, simply receive 
& be nurtured. 
Sweet Accommodating 
Busty Curvy Playmate. 
| Enjoy Catering To Mature 
Gentlemen. 

All My Sessions Are Tailored 
To Fit Your Needs 
Private Oakland Incall. 
Close To Lake Merritt! 
Call To Book The ae 

You'll C : is 


Ange 
(510) 677- 3388 


‘TS’ Chick 
Knockout 


Behind 


52 YO, 
Sy) 7, SDD, ei 


TS Lucy 
Tater=)|Mer1\4elale 
Lake Merritt 
(510) 251-1742 


10,000+ 
4 
TOYS 


EDIBLE SEXUAL  d 


wf 


PRODUCTS, 
BDSM, XxX DVD 
+STREAMING 

& MORE 


’ 


XXXBEDROOM 





SLIM BUSTY MOBILE MASSAGE 
AFRO-ASIAN MAI TAI OUTCALL ONLY 
MASSAGE Call 510-698-8257 














CLASSY SENSUAL ASIAN 
SWEETHEART READY 
TO SPOIL YOU! 
Independent professional massage 
therapist ready to give the 
Elite Deserving Gentlemen 
a relaxing sensual pampering. 
Private Oakland Incall 
close to Lake Merritt. 

Call Halle 
at 707-701-1807 


Sweet 
and 
Petite 


or a Great 
Massage, 
Call Ally at 
650-630-3815 


Beautiful & Young 
| Mexican, Black & Asian 


IN/OUT CALLS 
SF/EASTBAY 


2-Girl 
Special! 
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TABLE SHOWER 
/BODY SCRUB 
WITH MASSAGE ~ 


FULL BODY 
OIL MASSAGE 





Bell M 


7 
Under New \ 
Management 
Tables, Showers 
& Private Rooms} 
Asian Massage 


IOAMAIORM 
266 Sutter (5th Flr) in SF 
WA | eam Vike Lt:70 [0 [= 
UlIM -XotoM VM [ol-tyeole(= 
aise - 2 @7(-lol al Kelerelilo)a 


SX=1o10} 1110] Od allal=s\- M0] ele |al-\\- ral Co)i-1e a meTiats 


415-658-7886 


nappy 
HOUSE 


2068 Mission St. 2nd fidor we . 
415-552-6800 9am9pm a 
b/t 16th/17th near 16th St. Bart . 
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DESIRE 
REAL FUN 


415.765.1796 





Try for FREE 


Ahora en Espanol 


For More Local Numbers: 1.800.926.6000 


www.livelinks.com 


SERVICES EMPLOYMENT 
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Teligence/18+ 
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GRANB @PENING 





EMPIRE 
HEALTH 
CLUB 


Open 7 Days a Week 


Visa/MasterCard/ 
Discover accepted 


Many Beautiful Asian 
Girls to Choose From 


~ Now Hiring Masseuses 
? With Permits 


428 O'Farrell St. @ Taylor 
(near Hilton Hotel San Francisco) 


415-441-4133 











CMT- Oliaitty Asian Massage 
pies Body Scrub & Shampoo 
_ Private Garage Parking 

















Meet Shirley, CMT 
| 6 Years Experience | 











940 Bush Street < CA 94109 415- 367- 8825 























F 








NOVEMBER 12-18, 2014 ADULT 


ORIENTAL NATURAL 
HEALING CENTER 


You get Exactly,60 minutes‘ Awesome 
Full Body,Massagey Not 45 or 55 


spd oY-Yal-laret-Molelmmelallolek-Mmmlelirem Colare| 


Style Hot Oil Shiatsu Massage 


(VIP Room W/Shower) 
NEW! FREE BACK WALK 


2505 Judah St./30th, SF 94122 


415-566-6666 


7 days 10-10 








(ASIS 


“Day Spa 
Body Scrub: 


35 


Massage: 


415-668-6299 
2501 CLEMENT ST (AT 26TH AVE) SF 94121 
MON-SUN 10-9 





me 


Deep Tissue & Swedish Massage 


* $4S5/HR FULL BODY MASSAGE 

*° $3S5/HR BoDY Ss FOOT MASSAGE 

* FREE CUPPING & HOT STONE 

¢ OPEN DAILY 10-10 © EASY PARKING 


2655 Judah Street 415-655-1367 





L’Amour 
The Best Relaxation Massage in Town 


602 Jackson St at ay i in $F 
415 781 5224 





BEST MASSAGE IN TOWN 
STRESS REDUCTION 








EMPLOYMENT SERVICES 











$45/HOUR 


245 CLEMENT ST 


RICHMOND DISTRICT 


415-876-2328 


JK MASSAGE THERAPY 


Professional 
Chinese 
Girls 


1927 Ocean Ave injSF_, 
415-585-6188, 
Bring in Ad for *10 Discount 





STARLIGHT SPA 


You'll enjoy our private rooms. 
and stress-free environment! 
HOT TUB BATHS 


MEDIBEADS THERAPY 
WRAPS 
HOT TOWELS & 


CHROMO THERAP My 


SO sift THERAPY 


So, come and unwind! 
Pamper yourself! 

450B JONES ST (CROSS ST. O'FARRELL ST) 
10AM TO LATE NIGHT * 415-817-1293 


SHIATSU MASSACE 


GRAND OPENING 


Beautiful Chinese 
Masseuses 


.1/2 hr $35 
. 1hr $50 
. Special Pricing 


1347 Divisadero St. 
(between Ellis St. & O’farrell St.) 
SF, CA 94115 — Call: (415) 359-9959 


* Pain Relief © Relaxation 

° Friendly © Certified 
Professional Masseuses 

*Quiet Place with 
Private Room 

°Free Steam & Shower 

° Foot Massage 

*Body Massage $39 





















4720 Geary Blvd (at 11th ave) 


San Francisco = 


(415) 379-9888 
SFWEEKLY.COM 


=o 





Associate (San Francisco, Califor- 
nia). Rsrch, execute, & monitor 
private & public invstmt opps. 
Work w/ portfolio mngrs & other 
sr invstmt personnel to screen 
potential invstmt opps. Conduct 
quant & qual due diligence on 
potential invstmt scenarios. Reqs 
a Master’s degree or foreign equiv 
in Finance, Econ, Acctg, Biz, or rel 
field & 2 yrs exp in the job offrd or 
in an invstmt banking or consult- 
ing (national or global) firm. Must 
have exp in: Building financial 
models (Mergers & Acquisitions, 
Valuation, Leveraged Buyout) & 
op models (granular breakout 

by operating drivers); financial 
analysis incl Discounted Cash 
Flow (DCF), Net Present Value 
(NPV), Internal Rate of Return 
(IRR); exp in 10k, 10q, & other SEC 
filing analysis; top-down & bot- 
toms-up industry & mrkt analysis 
across a range of diff industries 
Exp should incl: frameworks for 
competitive analysis, industry 
trends, strategy, brand & product 
positioning, mktng strategy, 
growth prospects, drivers & risks, 
etc.); biz/manufacturing process 
imprvmt incl Lean Manufacturing 
or Six Sigma; stat & econometric 
analysis; & advanced spreadsheet 
bldg & analysis in combination w/ 
Matlab or Visual Basic. Send res to 
Tensile Capital Management LLC, 
attn. K.Welsh, Two Embarcadero 
Ctr, Ste 1660, San Francisco, CA 
94111. No calls. 


San Francisco, CA. Lead Quality 
Engineer. Validate/test software 
products and assess quality of 
websites. Bach degree (or for. 
equiv. degree) in CS or computer 
eng. and 7 yrs in quality engg. and 
ritd skills. Send resume to: Attn: 
Randy Shelton, Macy’s.com, 680 
Folsom Street, Suite 1200, San 
Francisco, CA 94107. 





Technical Artist: GREE Intl., Inc. 
Create, design & specify tech re- 
quirements of art assets for mobile 
games. Resume to: Midori Takeda, 
GREE, 185 Berry St., Ste 590, San 
Francisco, CA 94107. 


lie RESTRIC 


LAWALIF E 
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Vice President of Bussiness 
Development (San Francisco, CA) 
Conduct strategic analysis for the 
global gaming market landscape, 
competitive intelligence of 

target markets; Strategic, execute 
requirements prior to negotiating 
international licensing, publishing, 
distribution deals globally; 
Provide strategic advice, execution 
ideas on future investment 
opportunities. 40hrs/wk. Master 

in Business Administration & 2 

Yrs Exp. as Marketing Manager or 
related Req'd. Resume to Nway 
America LLC, Attn. Joon Park, 33 
New Montgomery Street, #750, SF, 
CA 944105 





Software Engineer to fix pro- 
duction defects in software app 
modules incl pricing, shopping 
cart, & checkout of online store 
application. Reqs: BS in CompSci/ 
Engrg, or rel +5yrs exp as S/W 
Engr or related coding & testing 
position. Exp must incl: Oracle, 
Java, J2EE, JSP Servlets, XML, 
SQL, & SOAP. Work site/interview: 
San Francisco, CA. Mail resume 
to: G. Cheong, Sephora USA, 525 
Market St 32nd Flr, San Francisco 
CA 94105. 





Sys Analyst - Supply Chain to an- 
alyze existing supply chain mgmt 
S/W, current tech specs, & new 
technologies to improve systems 
structure. Reqs: BS CompSci +3yrs 
exp as Sys Analyst/Sys Consultant. 
Exp must incl: serve as customer 
liaison; design & implement SCM 
systems; C#; ASP.net; Java; HTML; 
XML; & AJAX. Work site/interview: 
San Francisco, CA. Mail resume 

to: G. Cheong, Sephora USA, 525 
Market St 32nd Flr, San Francisco 
CA 94105. Principals Only. No calls 
please. EOE 








Technical Specialist. SF, CA. Bache- 
lor’s in Management Information Sys- 
tems, CS or rltd + 2 yrs exp in job of- 
fered or rltd. Analyze/resolve cus- 
tomer technical issues. Apply: Canto 
Software, Inc., slieven@canto.com 





San Francisco CA. Sr. Analyst, eCom- 
merce Engineer. Support/implement 
complex systems. Req. Bach. degree or 
for. equiv. degree in IT/CIS/CS/Physics/ 
Math/engg/or rltd field. Will accept 
3-year/4-year Bach degree. 5 yrs exper. 
supporting high trafficked ecommerce 
site & rltd skills. Send resume: Attn: 

T. Hibbler, Macy’s Systems and San 
Francisco, CA. Lead Quality Engineer. 
Validate/test software products 

and assess quality of websites. Bach 
degree (or for. equiv. degree) in CS 

or computer eng. and 7 yrs in quality 
engg. and rltd skills. Send resume to: 
Attn: Randy Shelton, Macy’s.com, 680 
Folsom Street, Suite 1200, San Francis- 
co, CA 94107.Technology, 5985 State 
Bridge Rd., John’s Creek, GA 30097. 





WANTS TO purchase minerals and 
other oil & gas interests. Send details 
to P.O. Box 13557, Denver, Co 80201 








SULLIVAN 
PROPERTIES INC. 
West Maui's 
Affordable Condos 


1,2, 3 Bedroom Rentals 
1-800-332-1238 
www.MauiResorts.com 


CALL 415-536-8158 
OR VISIT WWW.SFWEEKLY.COM FOR DETAILS 


SF 


WEEKLY 


CHAT NOW 
FREE TRIAL 


415-288-2999 


TOLL Feecet 


1 877.839.1110 








Studio, 1 Bd and 2 Bd “Below 
Market Rate” Rental Units available 
February 2015 at 100 Van Ness, 
San Francisco, California 94102 

as follows: Maximum Allowable 
Rents (Without Utility Allowance 
Deductions): Studio - $899; 1-Bd 

- $1022, 2-Bd $1139. Prices listed 
above do not iinclude parking. 
Parking rent is an additional 
$100.00 per month. Spaces are 
limited and will be selected by 
final lottery rank (12 total). *Please 
note maximum income limits, 
rent limits and utility allowances 
may be subject to change prior 

to initial occupancy. Must be 
non-property owners and income 
eligible. Households must earn no 
more than the maximum income 
levels below: 55% of Median 
Income: 1 person - $37,350; 2 
persons - $42,750; 3 persons - 
$48,050; 4 persons - $53,400; 5 
persons - $57-650. (Households 
must be at least as many people 
as bedrooms in the unit. Please 
visit www.sf-moh.org for larger 
households. Applications due 

by 5pm on Tuesday, November 
25, 2014 and must be received 

in paper form (no fax copies or 
emails). Postmarks will not be 
accepted. For information on the 
units and to view the full posting 
please visit www.sfmohcd.org or 
contact Imagine That Consulting 
Services at (415) 863-3350 or bm- 
r@100vanness.com. Applications 
are available online at “www.em- 
eraldfund.com/100VanNessBMR” 
or in person: 1045 Mission Retail 
Center, San Francisco, California 
94103 during the following hours: 
Monday-Thursday 11 a.m.-6 p.m. 
(Closed for lunch between 1-2 pm) 
and Friday 10 a.m.-3 p.m. Units 
available through the San Francis- 
co Mayor's Office fo Housing and 
are subject to monitoring and oth- 
er restrictions. Visit www.sf-moh. 
org for program information. 
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BEST PRICE * BEST SERVICE 


MEDICAL MARIJUANA EVALUATIONS 


Walk-Ins Welcome! 


REALDOCTORS 
REALCARE 


Sy) 


renewals 
(with this ad) 














855A Haight St. SF 
INSIDE AMOEBA MUSIC 


(415) 831-1032 


gecsf.com 







VALIDATED 


PARKING @KEZAR 


ID CARD 


AVAILABLE 
SAFE * 


74/7 OPEN DAILY 
VERIFICATION. | 1-/ 


AFFORDABLE + CONFIDENTIAL 
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: 420°EVACUATION CENTERS | [RiicekessEevalviations 






— r 
WE BEAT ANY COMPETITORS PRICE BY $5. BUTE LES New/Patients 
AS LOW AS 
FREE EVALUATIONS! 
(IF YOU DON’T QUALIFY, 
; | 
IT’S STILL FREE!) ¢ HIGH QUALITY PHOTO ID Cards” 
10% OFF FRIENDS & Walk-ins Welcome. 
NOT VALID WITH ANY OTHER OFFERS FAMILY SPECIAL Beware!|Some)\Clinics Come/and/Go and)Your 
MUST BRING AD ¢ 1 PER PATIENT Recommendation Will be\Worthless » «if 
*RENEWALS ONLY Don’t\|take’a chance. We Are\The Oldest/and Most > ~ #1 MOST 
Dependable. 

SAN JOSE VALLEJO “Only/Our)/Doctors Will Support You in Court at Our TRUSTED 2S. 
115,N: 4TH ST.; SUITE 106 432 TENNESSEE(;ST: Expense )if/needed! 4s ‘ Morn.Sun 
(BETWEEN|ST.)JOHN| & ST. JAMES) | MON:SAT:/140AM-6PM | — fee 1 am-7pm 
MON-SAT: 10AM-7PM||SUN 1:2-5 707-644-1667; 3490 20th'St. 3rd Floo gf Used Nee Ov 
408:998-0980 ||SJ420:COM VALUEJO420MD!COM iq A'115%7.96°2254 ‘San Francisco, CA O44 0) Voial me prARATIARSO oF Coupon 








WALK-INS\WELCOME a www.PriceLessEvaluations.com 


EXCELLENT MASSAGE Y = com REPStOnAre HEALTH 


? a3 
I like to have fun, a _ enjoy myself. Maybe you would too? Z = st of t he 


Available days & evenin y : 
12noon- omidnight. Ineall Outcall 415-435-7526 Vi en S wae DOCcto pee 
= ; 


Retail Locations: 





» Bp 
= 






Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * 
* Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 






NOB HILL CAT CLINIC 
Free Exam for New Clients (415) 776-6122 










San Francisco—Union Square 
San Francisco— Cow Hollow 
San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto—University Ave. 


Santa Gruz~Pacific Ave. Wi le se Teetion of clones ‘ 
and seeds available. 















Text AASTORE + zip code to 






SUMMER SPECIALS 23000 to find American Apparel 
Free gift with every ID card purchase. locations nearest you. Sto dea cyd0 get yo Ul 
OPEN 7 DAYS/WEEK , 


Mon-Sat 10:30am-6:30pm 
77 McAllister St, Ste. 200, San Francisco 
(Market/Givic Bart Station, next to Bakery) 


800-510-6490 


& 
. 


Coe 
Walk-ins welcomed S45 — 
NEW 


E 
PATIENTS 
All patients are seen by a California Licensed MD * . 


“— = os 


, fa 
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American Apparel 






2366 San Pablo Avenue 
Berkeley, CA 94702 
AAT ALN a) ole mere iy 
510.540.6013 





Made in USA— Sweatshop Free 
americanapparel.net 








moan BEST FOR LESS - WHY PAY MORE? 
1S NCISOO'S HO OF THE 


WE MATCH ANY LOCAL 
COMPETITORS PRICE 


WITH PROOF OF AD 


a ..  Grovers AN IPI if TOP SH ELE 
veneeee” iN AN IPADM of PREMIUM 
cy ter a> § niin en orice includes tax 


: <a 
Two. NEW PATIENT Mi Md DOCTOR.COM 


* NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY. COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. 


DR. FRANCESCO ISOLANI'S renewals / new atients MEDICAL MARIJUANA EVALUATIONS 
GREEN EVALUATIONS Gib $29 F $39 [BSSA Haight age : a inlet 831-1032 + gecsf.com 






